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Genderless Fashion Expression in Male K-pop Idol Stage Costumes
- Focusing on Styling Components -

Hyesoo Yeom'

Dept. of Fashion Design, Sangmyung University, Cheonan, Korea

Abstract: This study examines genderless fashion expression—defined as a mode of fashion expression in which gendered
clothing norms are relaxed, appropriated, transformed, and rearranged rather than simply as clothing shared by men and
women—in official male K-pop idol stage costumes, focusing on styling components. Male K-pop idol stage costumes are
understood as performative visual texts constructed through the interaction of clothing, accessories, hair, makeup, cho-
reography, body movement, lighting, and camera direction. Based on a qualitative case analysis of official stage-related images
and videos released from 2016 to 2025, this study examines seven styling components: silhouette, item, material, color, dec-
oration, accessories, and hair and makeup. The analysis identifies five major characteristics of genderless fashion expression:
fluidity of silhouette, appropriation and rearrangement of womenswear codes, transition of gender codes in materials and col-
ors, enhancement of decorative features, and integration of accessories, hair, and makeup. The findings show that genderless
expression in male K-pop idol stage costumes is not simply the addition of feminine elements to male bodies but the recon-
figuration of male idols’ representations through fluid, decorative, sensuous, and multilayered styling within the performative
context of the stage. This study expands genderless fashion research into K-pop stage costume design and provides a frame-
work for understanding how contemporary male idol images are visually negotiated through styling.
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Table 1. Analytical criteria for genderless fashion expression in K-pop male idol stage costumes

Meaning of genderless expression

Analytical category Details
Silhouette O\./ers.ized,.cropped, slim-fit, long-line, asymmetric, and
skirt-like silhouettes
Item . o
details, and skirt-like pants
Material
Pink, lavender, white, pastel tones, silver, gold, and metallic
Color
colors
Decoration

glitter

Accessories

Pearls, chokers, earrings, chains, rings, and gloves

Transformation and fluidity of the fixed form of the male body

Sheer shirts, blouse-like tops, cropped tops, corset-like  Appropriation and rearrangement of womenswear or non-

normative clothing codes

Lace, sheer fabrics, satin, velvet, chiffon, and metallic materials ~ Emphasis on sofiness, transparency, glossiness, and sensuousness

Relaxation of conventional menswear color norms

Frills, ribbons, ruffles, beads, sequins, embroidery, and Expansion of decorativeness and aestheticization of the male

body

Rearrangement of gendered accessories on the male body

Hair and makeup Colored hair, long hair, glitter makeup, smoky eyes, and lip color ~ Expansion of the male face and body as aesthetic expressions




Kepop 54 o)z Fope) el ept Azl A EE o7 - 2509 7y

o7 CHAF 3 e
B A= 201645 20259714
o] F2 Fujed ouR|e} JA AFRE
S0

708 K-pop FA ool
tdez st 4

WSk SOPE T, AP P, F4 HERA @Y, BHNE
$4 olulx] 9 ol Lhebdt T 2ElIP O R BN

rqHOlE}
919 B8 Sl Fshel, At AL NS ol
x] m 2ol AR, B 7

o T ol AR el

oA A<l stsiet.

32 X2 47 U AR M
AR el iske 94 9 olblA AnE $es

=
Ashalek. £0 ABYE 719 34 f2 A

X}L«l ﬁ° 01”01 @EHE} w’&%, aAle] e g A, A
A, 2w, dAA, o] -weolagde] 3|
He FAOZ HESAL

2 dAFelxe 3 Fo 3 A8 T 20 13 £y
ATt o] F AT HL o TS A o AIF- 249
o] o 14748 Alsla, 7871& 1A HE tifez 4
A3t o] AR, ofoldl, A, MY, &2, QM. 3
of - Wo|zde] 7l —Er*—i 849} 0]22 MANN &3 57|
o2 ARES HF 5248 B4 Al

AR A A, o A T, At B3 8
o e, dste o)E I=9| ¢hsh kg ek Au)A] o,
o olmRIgte] AR E VEo R o FolMrh T sl
oy Ao ze Ade|s Al AdsiA] $gker, 7
= s S Wdske 234 5A0] ERlEe ARE
T A4 e R sk

FF 5271] Alle 2EelelEd, = B T, AR
78, N A=, F8 A 84, Zﬂ?ﬂ 2 el mt A
Sttt ol el 7 Akle] A 2ieh 24 71ee] oS
HAE &3] ALt it

BAF FHeF - 379

TolME Adels e g, FAF AEse] Zhel, K-pop
W olela Frielde] 54, SEIE 24 84E 136l
ok ARIEA M E #F A4E 5218 T LY aaR
w=FekaL, 7k AldlelA 7 Ad el SAde] ofgA 7 stE
EAE A3
=4 A= X}E 74, Al 71 AL, 13 AR AR
W, A s 4 AR, A2v A, S AR S <A
AFsoinh. 1A AE AR 78732 AT, ofoldl, &,
*—H A, g2, A, slof-mlolay FEol E}Fﬁr THEIAS
o, /3Eske o o] ehsl, AJEskd o Fo] A8
AuiA], A AA] o] A €] %Eih A el S,

EE4 /\Elrma__i_,] ;].;{]— o:] 7450}0%}

w0 MRt Al A9 B s 9l A
SRR A B R A5 AL, 9T e T
A aae] A, Adels £493 AbEle] e, AT
AR 29 AFE ST AR7E E ool dAskA] &
o ARlE RS AdEson], Ades £8 84}

53] Helsls A #E 24 o] ZE6e

in

4. 7 &A1 A =9

B X}oﬂ}q‘:_ A= 24 A= =
Sojepgel et AdEls A ERE RAI,
AR, ofolgl, AAl, A4, 44, WM, slo] wol=
7 ZEle a4E 71FoR olfolgon, o2
Ao EEE Az e oS40 dEsiE ofE 7
ol 9hs}, s o si=e) g3 AW, B AR o]
149] 55, A A2 S, BY 2B o
g FAO et
5 A7, K-pop WA ololE Frielae] tehd Arie) s
S ERE 2l Tl 7B Bgom AeEgich. A, 4%
9] 5ol ol B Mﬂ~ T4 404 7z oo
wjR3l7]net 49, dolold, A =E, HiE 722
8 WSt K5 olvAE e Aol B4, ol =
=o] g3} A olT), AT Mz, Bepod o), o,
Y, IEE F, 7249 UHY 5 PEsE oB advt g
2 Toleld ol AEEEE olth A, AAlsh A1)
o AlE 1= AFo|T), o]z, AT, AR, W, v &
Alsh sk, 2, P, A, B 59l AAZE e
e AR B4 RS Sk A, gae) Aslel,
=, )i, Wz, 292, A%, 22, Fdel 5 9 A
A AAEI e oz AT T, A
o} so] wlo]ag]e] AFolth. A2l o] ojHo] By
A S¥a A, A, FAT, slo], vle]Ag), HEN ofm]
WAz S ool
o] Tl 7K BHE SYFoR Yehlutt 45 A%
of AEa). o E So] AFE AR VRO APYS H

e X 01-.1

l&rlo_l

o

d
o

l

=) J
rﬁﬁ;x

{o

l>°

J




380 SR/ SSIR] A28H A4E, 20261

Table 2. Characteristics of genderless fashion expression in K-pop male idol stage costumes

Characteristics

Major formative elements

Analytical focus

Meaning of genderless expression

Fluidity of silhouette

Appropriation and rearrange-
ment of womenswear codes

Transition of gender codes
in materials and colors

Enhancement of decorative
features

Integration of accessories,
hair, and makeup

Oversized, cropped, long-line, asy-
mmetric, and skirt-like silhouettes

Sheer shirts, blouse-like tops,
ruffles, ribbons, cropped tops, and
corset-like details

Lace, sheer fabrics, satin, velvet,
metallic materials, pink, lavender,
pastel tones, silver, and gold

Frills, ribbons, ruffles, beads,
sequins, embroidery, glitter, and
jewelry

Chokers, earrings, chains, gloves,
colored hair, smoky eye makeup,
and glitter makeup

Transformation and flui-
dity of the male body
outline

Recontextualization of
womenswear elements

Transformation of gen-
dered material and color
codes

Emphasis on decorati-
veness and visual
splendor

Expansion into total
styling

Softens the linear and structural form of traditional
menswear and reconstructs the male body as a changeable
and fluid image

Reconstructs elements traditionally associated with
womenswear within male stage costumes, expanding
delicacy, decorativeness, and sensuousness

Relaxes the dark and restrained material and color norms
of menswear and reconstructs the male image in a softer
and more sensuous way

Transforms the male body into a visually decorated and
aestheticized object

Expands genderless expression beyond clothing into
integrated styling that combines the face, body, accessories, and
performance
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