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Development of Traditional Lattice Pattern Designs Use in Fashion and Cultural Products
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Dept. of Digital Fashion, Graduate School Kyungpook National University

Abstract: Countries around the world are actively developing designs that draw on their unique cultures and traditional
patterns to enhance national cultural competitiveness. Among Korea's cultural heritage, the lattice patterns-visible in tra-
ditional hanoks are excellent candidates for use in fashion and cultural product design. Recently, there has been a steady
trend toward normcore fashion an unpretentious style that appears effortlessly put together. Furthermore, interest in eco-
bags made of durable canvas material with good storage capacity has been rising steadily. This study explored Korea’s
distinctive traditional lattice patterns, reconstructing them through contemporary digital technology. It analyzed the
shapes of traditional lattice patterns found in the literature and selected several patterns believed to have significant for-
mal characteristics and transformative potential, such as "Aja-sal", "Gwija-sal", "Sutdae-sal", "Gwigab-sal 1", "Gwigab-sal
2" and "Wanja-sal" The basic motifs of these lattice patterns were derived, and then transformed into modern designs
using various techniques, including omission, rotation, and combination. The pattern layouts were applied to eco-bag
designs using enlargement, reduction, overlap, repetition, and rearrangement. In conclusion, fashion cultural product
designs that incorporate traditional cultural elements can generate interest within Korea, and traditional cultural products
that capture global attention are expected to become high-value-added products.
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2P B3-S HoAE 4 o] Bol ARSEAL Sl Sk
o] AR ABESE F ANEYS AT ASoA] B
Ae AR AESPEE TRl &83817] 2 Aot
ATl B3t AYATES AT, FaEde] 2 4 2
Edoarel #d dFEKang & Kim, 2008; Kim, 2003;

Seo, 2014; Yim, 2014)3} FAREFS E-8-3F BAojael A+
E(Choi, 2019; Jeon, 2010; Lee, 2022)5°] UJtt. 2 <o)
AAREFS B89 AEEE 2 HHAE A AT (Bae,
ALk A

—
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2015; Hong, 2014; Kim, 2010; Lee, 2016) 5]

ESPEe Bek AYAFES ATEHA, HAlE ¥ &7t
4 #H dFE(Alijonova, 2024; Kim, 2016; Lee, 2018)2}
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E(Heo, 2016; Hur, 2020; Kim, 2021; Seo, 2021)°] UA3}t}.
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Kim, 2013; Lee, 2017; Yum, 2021) 5°| it} Z2u} du)
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PeATsl B8 2AIE Folo] B L) AT PGS
Falgirk. A TAY Sl HRsle] FUERS
& AT o] Hgslel AES AhA ]
U Apuske NHRAIES ANSTA At

2. 0|1EH HiZ

21. MESIE
RS o UERky dE, 9L 2319 onlE RS
2 st A4EZ AT F3HH 84AE 7|, I P
RS AT F0E NEL AN FdA HrER
NiEE 7153 2gdee] 4 v)E g {7139l
Sl2 Hske AnRke] AAHR] wiEo] FasHA thRolA|
AHEothPark, 2017). E3PdEl dled 249 2EHY
Folate] E3l AT §ste] APESIE T 2L FEA
HoE § Qlojof gt E3PE 5 sl shdEsHdES o
Aol AL HRl AFORE, olmA7} FxHY dlEE 2
7WEA EsPdEelnh e HEEsle] 548 WEs HA
EPIES AA AE e E B2 i redE TR
A, AZsPSE st Hel= z Aol we) vefsiA o
Bl 9ltk(Lee & Koo, 2018). IAEsE-e = A A
Gl w2 AfEolH, Lot MZe A AlY #okE F&E
k= 71371 =] S22 APgelA 51 ApEstE AR
AL F7si AAslal Atk olo RSl &
g HEwshelel on 23 & o]
b, AEolghe dold x =
SPdE 5o FE5 5 vk dARsEe 23 FAxe
A H7te] E3loln|A & A% Z
3, dAAE, daFolst & F lom, HAEE a4l AA)
U A7, YRRl 5o WEA Al Aol A 7]
<o) o= volrtal AUrh(Lee, 2021).
HARSSE 5 R o= AdS A5l I3
8 ZEh2E UALE-S FolX S HEsAlE HARE B4
134745 5531 of| 4 (eco-bag)yS o=} Y
9] =R X137-e Adshs 7PE-S Delth(Lee, 2017).
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22, AuEe

L o] AldEeH S WE S|
A 5= By A8 7947t Aok
A=, oz =uEy| fs oF AR

AelttJoo, 2012). 2] AZFoiA &
84 FHlo] BAR 2= 7FE -2
A AR AL I @EF ) Hole %
SHCK(Choi, 2006). FoE B Fat AAES FA
2, A%5e FE@EMelgIE s g7 7o
AR, St TRl 55 FHsks Zo|th(Lim, 2004).
Az #4S veY] fEiME WA SANE Ao, 1 4
7+ AES Zet(Joo, 2012). BA3E 2 X9 7%, &
=dE AYEy 24 290 Ikl 5 A wat
Folt} olHt} A% =S ARdE RS Fgaion o
S spEsA Rl AR makelt. Fd, AR M9, AP 5
olollu} 2ATHLim, 2004). FF 15 (E ), B30
Foday), 1213 AWt MRS RS ] mEb 22 oE
FIE Hola glom FEFolt AMEHE )N HlE] duk
glo] ke o] AX sl 7HASH ghe Hold Qe
W) FoAEe] &, FAEYS uds] By uE A
Aol A= - ZAH o] AuEfgh gro] Qi) ANl
ole wWARE, SARE(ETM), oRREGEET M), AREHFM),
dghio] 20]3 3, FRFEME WA, S4-F, ofAHE,
7], Gk, 3 o] Jon, ARFdds uiE, &
2R, OB, SRRE(HTM), B, A
G F9E 50| UtH(Choi, 2006). ©123F FHI= g
IEAEL BuidFe] Kol A AU, SR, #
ARE, ASEANE, AR ol S, Aol Bielal &
2 Foln oy 71X A2 o] xzo] AEY ¢S 3l
33t =708 FTH(Choi, 2006).

Fig. 19 Yehdt #ake] FR2E wit, 844, ozt ozt
ab, AAHAAAD), B, Bk E AR, AR, Az,
A Tol AUtk Aol Al 2 Ade] Rkl ule)
A8 7K QU 7RI e, S, S, AR 5L
5 2GS onglon Ao ARiNe 15 A4S
A

FAAA Zle|th(Joo, 2012).
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Fig 1. Traditional lattice patterns. Joo. (2012). p. 94
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ThHLee, 2006). Elo]A AW 77z E A 377}
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Aol ARG ol Alo]ze H FEo] Ho|wms o5y
el wixIEE & thEln] &% 150°CE A8k AHE ke
7¥ste] THATth AR S o= FHol| R3et & Eue A
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AL Sl AES ALSA,

Table 1. Some of patterning lattice designs for eco-bag design
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Table 1. Continued.

TPIEBIYFES PI5F FEFRREGE Tixpel A 203

Original motif Designed motif

Ecobag design
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Image 6. Wanja-sal
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Ecobag design 4
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Ecobag design 5
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Ecobag design 6
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EH’%I % 3-3% st SiAS 283k Ecobag Design
G, A, S WHS ALk o=y FAld 33
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