S F LI f81%]
26 #65, 2024
<AFTE=E>

C2f mjo|3 0] 2t5t AfS|X ol n}

’m Check for updates

PISSN 1229-2060

elSSN 2287-5743

Korean Fashion & Text. Res. J.

Vol. 26, No. 6, pp.604-613(2024)
https://doi.org/10.5805/SFT1.2024.26.6.604

Pk

o5y - gFer

Sdistal v)glsstt

Social Awareness and Prospects for Drag Makeup

Huiseong Yang and Geumran Kim'
Dept. of Beauty and Arts Songwon University; Gwangju, Korea

Abstract: This study surveyed male and female subjects aged 10-50 nationwide using an online questionnaire to assess
social awareness and prospects of drag makeup, a growing culture of self-expression in modern society. Approximately
72.3% of participants were unfamiliar with drag, and 85.0% reported no experience with drag performance. Regarding per-
ceptions of drag performance, the most common responses were “strange” and “novel.” Awareness of "drag makeup" was
generally “positive,” suggesting favorable prospects for its future and its potential impact on the expansion and devel-
opment of the makeup industry. While the study found that social awareness of drag and drag makeup remains low, the
impact on the makeup field’s growth and prospects in the performing arts is considered positive. A limitation of the study
was the difficulty in accessing data from previous studies because of the limited awareness and popularity of drag and drag
makeup. Therefore, as drag continues to develop and expand, further research with more diverse data is required.

Key words : drag(=%]), drag makeup(=% w]©]3Y), social awareness(A}8]%] <14]), prospect(A™), positive(Z7d2])
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Z B =2 (Hedwig)', ‘B E(Rent), “d7]15F=(Kinky Boots)’, ‘=
715 24 (Rocky Horror Show)’ 5°] St
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3} 71 ofo|Zo FAALL Mg S sl PAA
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Fig. 1. Hedwig. https://tvdaily.co.kr/.
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7] wEe|th(Fig. 2).

Fig. 2. Rent; (a)Rent, (b)Rent. (a) Attps://www.yna.co.kr/; (b)https://
www.yna.co.kr/.
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¥ sk 0 clole 27 A, 29T A= 9l go
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Fig. 3. Kingky boots; (a)Kingky boots, (b)Kingky boots. (a)https.//
m.entertain.naver.com/; (b)https://www.newspim.com/.



606 JFFSf8Ix] A6H A6, 2024

224. FAA EI|zE’
‘B39 wolay 5
F Bo] o8] HH FHIE ¥ ZHZ ofolwlo] AP} Fgh
9, A87Q oS Bl Q7] 7 & RES BFs
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Fig. 4. Rocky horror show; (a)Rocky horror show, (b)Rocky horror
show. (a)https://ch.yes24.coml; (b)https://sports.khan.co.kr/.
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Fig. 5. Rupaul. Attps://www.instagram.com/.
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Fig. 6. Kimchi. https://www.instagram.com/.
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Fig. 7. Trixie. https://www.instagram.com/.
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Fig. 8. Nana Youngrong Kim. Attps://www.instagram.com/.
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Table 1. Awareness of 'Drag'
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. Awareness of ‘Drag’ 2
Classification
Y N ®)
Male 27(18.0) 123(82.0) 14.008™"
Gender
Female 56(37.3) 94(62.7) (.000)
14to19 14(23.3) 46(76.7)
20s 27(45.0) 33(55.0) o
19.421
Age 30s 22(36.7) 38(63.3) (001)
40s 11(18.3) 49(81.7) .
50s 9(15.0) 51(85.0)
) Singled 61(34.5) 116(65.5) "
Marital status 9.965
Married 22(17.9) 101(82.1)
>IM WON 24(25.5) 70(74.5) -
Monthly average income IM-3M WON 39(41.9) 54(58.1) 15(33(6))
<3M WON 20(17.7) 93(82.3)
Don’t watch 11(18.3) 49(81.7)
Frequency of play/musical Once a year 27(25.0) 81(75.0) 11.617"
viewing Twice a year 23(27.1) 62(72.9) (.009)
More than 3 times a year 22(46.8) 25(53.2)
Total 83(27.7) 217(72.3)

"p<.01, " p<.001



Table 2. Whether to watch drag performance works

£ wjjo]=z9jo] ¥

29 4215 9145 A

Whether to watch drag performance works

Classification x
Y N ®
Male 16(10.7) 134(89.3) 4418
Gender
Female 29(19.3) 121(80.7) (.036)
Low 3(10.0) 27(90.0) .
Interest in appearance 6.292
management Normal 110(9.6) 104(90.4) (043)
High 31(20.0) 124(80.0)
Low 2(34) 57(96.6)
. . 20.558
Interest in play/musical Normal 6(6.9) 81(93.1) (.000)
High 37(24.0) 117(76.0) '
Don’t watch 0(.0) 60(100.0)
Frequency of play/musical Once a year 32.8) 105(97.2) 591227
viewing Twice a year 22(25.9) 63(74.1) (:000)
More than 3 times a year 20(42.6) 27(57.4)
Total 45(15.0) 255(85.0)

*p<.05, " p<.001
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Table 3. Awareness of drag performance works

Awareness of drag performance works s

Classification Cool, Fun Wonderful, I want to try it Feel hostility No interest in Want to see ®
Novel again
Male 11(7.3) 64(42.7) 3(2.0) 31(20.7) 37(24.7) 42.7) 17.749"
Gender Female 32(21.3) 67(44.7) 2(1.3) 17(11.3) 25(16.7) 7(4.7) (.003)
14t019 3(5.0) 27(45.0) 46.7) 15(25.0) 10(16.7) 1(1.7)
20s 14(23.3) 25(41.7) 0(.0) 6(10.0) 11(18.3) 46.7) .
Age 30s 7(11.7) 28(46.7) 1(1.7) 7(11.7) 16(26.7) 1(1.7) 3(3_ (')0333(;
40s 11(18.3) 28(46.7) 0(.0) 9(15.0) 11(18.3) 1(1.7)
50s 8(13.3) 23(38.3) 0(.0) 11(18.3) 14(23.3) 46.7)
. Low 3(5.1) 20(33.9) 0(.0) 12(20.3) 24(40.7) 0(.0)
Imerslsltlsirc’aflay/ Normal 11(12.6) 36(41.4) 223) 13(14.9) 23(26.4) 223) 3 6(:(6)(1)(3))
High 29(18.8) 75(48.7) 3(1.9) 23(14.9) 15(9.7) 9(5.8)
Don’t watch 46.7) 20(33.3) 1(1.7) 12(20.0) 22(36.7) 1(1.7)
i rl‘;q‘/‘;‘:zc;f Once a year 16(14.8) 42(38.9) 1(.9) 15(13.9) 30(27.8) 43.7) 44,008
Vyiewing Twice a year 13(15.3) 47(55.3) 0(.0) 14(16.5) 9(10.6) 2(2.4) (.000)
More than 3 times a year  10(21.3) 22(46.8) 3(6.4) 7(14.9) 12.1) 4(8.5)
Total 43(14.3) 131(43.7) 5(1.7) 48(16.0) 62(20.7) 11(3.7)
p<05, “p<.01, "p<.001
Table 4. Awareness of ‘Drag makeup’
. Awareness of ‘Drag makeup’ v
Classification — -
Positive Negative Etc P
Male 58(38.7) 57(38.0) 35(23.3) 26.085
Gender
Female 102(68.0) 28(18.7) 20(13.3) (:000)
_ Singled 102(57.6) 40(22.6) 35(19.8) 6.992"
Marital status
Married 58(47.2) 45(36.6) 20(16.3) (.030)
>IM WON 54(57.4) 21(22.3) 19(20.2) i
Monthly average income IM-3M WON 53(57.0) 20(21.5) 20(21.5) 1(003;28
<3M WON 53(46.9) 44(38.9) 16(14.2)
_ Low 13(43.3) 8(26.7) 9(30.0) B
I"terf:ar‘]zgzﬁf’:::a“°e Normal 50(43.5) 38(33.0) 27(23.5) ]?.gg‘;))
High 97(62.6) 39(25.2) 19(12.3)
Low 28(47.5) 21(35.6) 10(16.9) "
Interest in play/musical Normal 34(39.1) 28(32.2) 25(28.7) 1(73:27)
High 98(63.6) 36(23.4) 20(13.0)
Don’t watch 22(36.7) 20(33.3) 18(30.0)
Frequency of play/ Once a year 54(50.0) 32(29.6) 22(20.4) 17.750™
musical viewing Twice a year 52(61.2) 20(23.5) 13(15.3) (-007)
More than 3 times a year 32(68.1) 13(27.7) 2(4.3)
Total 160(53.3) 85(28.3) 55(18.3)

"p<05, "p<.01, " p<.001
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Table S. Prospect of ‘Drag makeup’
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. . Prospect of ‘Drag makeup’ 1
Classification — -
Positive Negative Etc (P
Male 56(37.3) 64(42.7) 30(20.0) 26953
Gender
Female 98(65.3) 27(18.0) 25(16.7) (:000)
Low 27(45.8) 20(33.9) 12(20.3) "
Interest in play/musical Normal 32(36.8) 32(36.8) 23(26.4) lf(f(?j)
High 95(61.7) 39(25.3) 20(13.0) .
Don’t watch 22(36.7) 20(33.3) 18(30.0)
Frequency of p]ay/ Once a year 51(472) 35(324) 22(204) ]5()73*
musical viewing Twice a year 50(58.8) 25(29.4) 10(11.8) (:020)
More than 3 times a year 31(66.0) 11(23.4) 5(10.6)
Total 154(51.3) 91(30.3) 55(18.3)

"p<05, "p<.01, "p<.001

Table 6. The effect of 'Drag makeup' on the expansion and development of the makeup area

2

. ) The effect of 'Drag makeup' on the expansion and development of the makeup area x
Classification (V]
Positive Negative Etc
Male 60(40.0) 59(39.3) 31(20.7) 14151
Gender
Female 91(60.7) 33(22.0) 26(17.3) (.001)
>IM WON 47(50.0) 27(28.7) 20(21.3) .
Monthly average income IM-3M WON 50(53.8) 19(20.4) 24(25.8) ! (30213;)3
<3M WON 54(47.8) 46(40.7) 13(11.5)
Low 24(40.7) 21(35.6) 14(23.7) .
Interest in play/musical Nomal 30(34.5) 33(37.9) 24(27.6) 21(323)
High 97(63.0) 38(24.7) 19(12.3)
Don’t watch 24(40.0) 19(31.7) 17(28.3)
Frequency of play/ Once a year 47(43.5) 34(31.5) 27(25.0) 21365
musical viewing Twice a year 45(52.9) 29(34.1) 11(12.9) (.002)
More than 3 times a year 35(74.5) 10(21.3) 2(4.3)
Total 151(50.3) 92(30.7) 57(19.0)
p<05, p<.01, " p<.001
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