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The Vernacular Virtual Image in Digital Fashion Media

Junho Kang and Giyoung Kwon'
Dept. of Clothing & Textiles, Kyungpook National University, Daegu, Korea

Abstract: By analyzing vernacular with period and local cultural characteristics in digital fashion media, this study seeks
to present visual ideas that effectively convey fashion media presentation methods and fashion concepts. To that end, it
collected cases from news articles related to vernacular, digital fashion media, and virtual media published since 2013.
“Vernacular” refers to the everyday language used within a specific culture or region. It encompasses unembellished
forms that embody the sentiments and understandings of people living within the same contemporary cultural context.
The vernacular represented in digital fashion media can be placed into three primary categories: character-centered fash-
ion design expression types, representations through spatiotemporal background images, and layout expressions focused
on image processing and editing. The vernacular in digital fashion media can be understood as follows based on expression
types. First, it encompasses the concept of digital nostalgia, evoking emotional reminiscence and recalling past cultures.
Second, vernacular signifies virtual heritage, in which traditional, geographical, and indigenous characteristics are
expressed in the virtual environments of modern society, thereby preserving cultural heritage. Lastly, it represents a
hyper-connection, conveying the messages and emotions of fashion brands and enhancing interaction with consumers. In
conclusion, the significance of the vernacular in digital fashion media is that it provides creative methods to enhance cul-
tural diversity, as well as visual ideas for effectively conveying fashion concepts.

Key words: digital (C]X]®), fashion media (#]A17|t]o]), vernacular (FIWE21), virtual (713), image (°]7]A])
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Previous Fashion Expression Classification of
studies media elements expression elements
Kim Fashion Character centered fashion design
oo || T o, Lghting Gotbes (| expression tpe T
oo Clothes, Model
Kim Fashion Background, Place, Clothes, Spatwter:};:g;:lssti)gﬁkfyrg: nd image
(2017) Film Decoration, Color, Lighting, Camera || |[~"""777777 777" 7-=7=m-omommmmmmmmmmn ey
o Background, Place, Stage
: ; : . Editing oriented layout
Choi & Shin || Fashion Model, Stage, Music, expression type
(2008) Shoxe Lighting, Clothes Lighting, Color, Decoration, Camera, Music

Fig. 5. The expression types classified based on the elements of fashion media in previous studies.
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Fig. 6. Reebok's virtual model Naon. (Park, Fig. 7. Conversation of traditional folk painting ~ Fig. 8. NFT Prada costume.
and classic. (Park, 2022). www.gamtantimes.com  (NFTevening, 2024). www.fashionunited.com

2023). www.paxetv.com
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Fig. 9. Virtual styling game Dest. (Mausey,
2021). www.thenationalnews.com
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collection. (Pernet, 2021).
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Fig. 13. Illustration by Pablo Pasadas. (Colagene,
n.d.). www.colageneparis.com
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Fig. 16. Kervin Brisseaux. (Acid fashion, n.d.).

o](digital nostalgia), W5 &2]EJA] (virtual heritage), 5+]
719 (hyper connection)®.2 35l TIXE sfidw|T]o]o)
FHE HFE] 7MdelnRe] efnjel] tis) A skt

5.1. CINE mAgIX|of

UAE shavitelold] wulges AltA Ay 28 o
42 Agsje] AONAR) oJulel 4L Hohlle gelnAR
= Aeje] e @ 37 Al 7
F4, QAE Zue sl 24 AT, A

gul

Ehd 784 B4 A58 XY 71 B duiA A1z
o2 AsAste] 2uRA w2ER oS AY .

2EIz|of = A9 7191g AEAoR EE A A7 o
U Aol gl 579 ou)e} AA=HEA 5
AR, A1 58 aelee e R A S e Qi) BH
2 AME 203D THLee, 2020). o|HE viEE = FA e &
g #slet tAE o] 3ol MEE T o Fo
she OAE =28tz 2 ofsHtt. ol A Aldiy A
oA AMEEIE o, AR, dE, A 5& 7PIEE oA
AFggo @R AMANA A 2 FE =A71A 5t
o] Bizo) gt 32 ouXE 7IAA gt &, MulEY
7Pgelm|Re A YRt TN g we2'lix|olE et AAE o
AN = T8 iR EA] ARERA Tt A s
AlFstal, ol5 3l A AFe] "L e HIE &l
W G2l virloje] W Adshet 5838 TS

)
|
o2l
o
ol
[
>~
>
A}

HA7PS Bl e EiR]o] TS TIAE oA A
FHoR ggste] AF TR 7 o}t HAE olm|x|
TE5E A% A vHE § o e A= Fig
152 ZFFnCe 2l X omxZ wulger 443
YKol 2EE ZE Alfsiat RER BT HES
ARFEFATHMin, 2023). #A9] A S-S 2Bate] T
olmIAE &3 Fig. 162 2 txloly AEW Hei
(Kervin Brisseaux)?] d2Edojdog suoa HalE B
9 ARRlel] AeEe 4 ARl ELF BM2E aggle

=

Fig. 17. Tipicosi. (Lee, 2023).
www. ktnews.com



2 A2 OAY Feie) Juz FARCE Helke)
YrEdolie AUAAL Q1R 7Pge] o4 ojulA7}t E3t
slo] elgel 2Pl Bashy, FYskE AN Lej2Ey
ol Holol A M mH Azke AN G Fig 178 oA
7 loq LFo] fuAl2 BAH=Q] E]F32A] (Tipicosi)e] AMEHS
Yol Fotg ThI ohlmg AT u o

UlZlOIE}(Kang, 2023). A l A= wEs el &
AAE B3l dolokS sk, dredom AR “%—"— 3l
BER 7l 714 ’\HWOﬂﬂl“ oj=d IS Al
M AEE 829 AP E At o5 T HI=s 2
walel ZAE HAFol 2FNZ 7Fzdla] A2 AR
AT EIEE wigsladt FAlol LHAlelA HUEY 84
283 A 39 S fr=st] S Bzl ke A
e TSI

oA YA mA'iA|ole FA Ao A FstaL
0 Yol onlz A4 ~Eel Bald akE B
Hoz Aol FATTE ol FA wslst PHL o)
Z o] AlZtol|A ThA] 7:164—5—]."7 b Sl 2n|Rpe] a2 224
7_—] JH}c] Haﬂtoﬂ I:H?ﬂ— 4 o]/d 6:]/&-10 1:1:13].1:], _j_a]
S FPeIEIAE RS 71 i)
HA}t FAE FITIE M2 AT FolHd Alzks Al
Al g},

F

l‘

E S =]
242 BES

5.2. = &I2|E|X]

HUyE7F 7L e AYF, BESE B2 A
A BT A5S sk 2 A9 Jaet AEs o
ot HuiEd= 7P tAd -’H"i‘jlqoﬁ] A AEH
3} 945 &85 o9 , B, A% 2w
7ol 5ske ¥ =Y 3110101-7:—4 *“ZHQ' T4 55 53l
d=lm, olafgt Mg 7PdolnAlE e E3H4 fAF
|3l= S2IEIA (heritage)?] 7@ 2 olsEt). F=2EIX|
ZEHE AR #3515 o]ofilel FEEA £
oF & Aio 2 Ak FHl= tfelasE e 55
s 7 JoH, 17k 4k Afdel o QAR &3

= B33 7EE AYAL AkKim, 2024). ©]F% HAE o

A&

o }-J o
M 3o

;(H /\1E

==

N Fﬁ.

N e oo
2

<

Advidelel] vehd wFd s|efEAlE Ao 23514 aast

79 Ry
¥

Fig. 18. Dewi magazine. (Ryan Tandya, 2015).
www.ryantandya.com

Fig. 19. Beya Khallfas fashlon photo. (Kolaj
#24, n.d.). www.kolajmagazine.com
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Fig. 21. 2018 SS the studio K. (Lee, 2017).
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Fig. 23. Motion tracking ‘Another Town’.
(Woo, 2023). www.segye.com
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Expression types of vernacular virtual image Meanings of
in digital fashion media vernacular

‘Expression of the past sporty mood as\
a pictorial for a virtual model
‘Expression of traditional folk painting
elements into meta fashion

‘Expression of NFT fashion using native
colors and retro patterns

Spatiotemporal background
image expression type

Digital
nostalgia

o

‘Expression of the past atmosphere that
recreates the 80s background in a
virtual styling game

‘Expression of wvirtual fashion style and
background with traditional elements of
victorian architecture

‘Expression of past designs and moods
through fashion films

Character centered fashion
design expression type

‘ Editing oriented ’ ‘Expression of layout through past fonts
layout expression type and filter effects on magazine covers
‘ ‘Expression of digital collage illustration H
with african traditional pattems and colors ypeT
in portrait connection

‘Expression of metaverse game with past
video graphic effects and layout editing

Fig. 24. The expression types and meanings of vernacular virtual image in digital fashion media.
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