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Characteristics of Semiotics in Menswear Illustrations
- Focusing on Morris's theory of Semiotics -
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Dept of Fashion Design, Suwon Women's University; Suwon Korea

Abstract: Fashion illustrations capture the artistic essence of fashion, going beyond simply conveying information about
the clothing. Therefore, semiotic interpretations and approaches are quite essential to fully understand the meaning of
fashion illustrations. However, studies on men's fashion illustrations are limited despite the significance of men's fashion
in the market. This study aimed to address this gap by proposing a semiotic analysis method specifically for men's fashion
illustrations by building on Morris's theory of semiotics and previous research. The study examined the visual aspects
and structural meanings of these illustrations by analyzing aesthetic expressions at the syntactic level. At the semantic
level, it explored the conceptual meanings tied to the representation of the human body and the symbolic meanings that
reflect the cultural background of male society. At the pragmatic level, the study investigated the intended message of
the author, considering both aesthetic and symbolic content values. The study confirmed that men's fashion illustrations
not only convey information about clothing but they have also evolved into a form of visual art that conveys diverse mean-
ings related to fashion, society, and culture through semiotic symbols. Men's fashion illustration has emerged as a unique
domain that influences fashion consumption, shapes new lifestyles, and embodies socio-cultural interactions.

Key words: fashion illustration (A A& 2=E#|]4), menswear (849E), aesthetic (7]8}), semiotics (7128}, symbolic (373)
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oJthKim & Lee, 2015; Go 2017). A7k 7P x#9 W
2R A oeZA Ao vA B3l Bl 8-S Ve
3]

& A dyzEF ol Wrgsiti(Jang & Lee, 2008; Lee
& Kang, 2012).
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21. o5 °'E1AEP-1I0I’*=I
A del2EH ol AS I M (fashion)T YHZEdolA
(illustration)°] FAZ Go]Z PP F2 oF 1 Z}Xﬂ o
RS HIES ojufdt B9 giFAd #3
AA Be o ARgEH, dEdo]lde JMM Oirﬂd
AuLt s Hdshe 5 thE e &5S flal FR9

ok 33 WS AR o|rRIE ARk AdS ov]
HEEH oS tizlo| 9] ofolt]olE 28] &

oj]e] olelHIEIEIE A|UH, ofolt]oi9} u]& F3
o &7 G35 @38k shth(Nam, 2008).

RS Al A AAFeE F #AHUS W glom, o]
FAlol thFet gol= e, i el 2 Rkdsks
4 A FRlxEo] AFEIL JhKim, 2006).
A A AlsEst 22 v, 2334 B4 B4
A oF Ho= Qi) olgfgt WA Ee] 55 w)
A dejEd ool = tiekgt njgha xdo]

w, @ e A4 FUIeE Aol e g HA

A} F VR AAZGA tiFe] Il FES wE 5 3
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off mEt dAS Ak WUTHKilroy, 2016). 2047] ZHE
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Bl b} AgskaA she A olvl, MRS w7
5 aHs Bajste] Alzelemlel W I Yeizey
HE HaY Bart k. ol Bal 54 Avh} Eslel 7
A EdES} #5¢ sl & glon, Aze 4 Qese
Holde 913 Bola ololtlolst 7e A & e Aow
Fleich

7| (sign)& oJv|e] HATRE ou|etH, 7|58e] EA}
Ql X2 2x(Charles William Morris), ¥ 2~(Charles Sanders
Peirce), 2712 (Saussure, Ferdinand De) 52 7]&E5 ‘ojH oj
dolvt 7S thilste oW ol ow| &S TH(Lee,
2012). 7158 A3= 75 AAY EAYE 9nE F= A
Qo= 75 50| FuAgsH HE oS e AlAE, 28
7|50 EANE rE HEHE F AR BEE AREES)
A77h EFHETHNam, 2003). & 715E oHA], o], 94,
ARRE Fo R EAEP 1 ZHA9 v HUE thE TVt
£ 8, olv| AlEE7IE] TR e AlElESR] AF
o oJ3te] AFHE AlolollA en] wEho] dojol K(Go,
2008). 715 T 3l ofd o S ou7t A il
o & 4 e ZeR FOlo|EA st E & kAl £ 7
22 7|85 Z(icon), A3 (index), ‘37 (symbol) & & 25}
A THNam, 2003).

Aol ol® F A, A, X} 2 §ols} 15 73
R OUEES aUlE £89 welie 75482 oM Zlo|
e 2L Al 33l ZAel ol tAlske elea F4sI%

THKim et al., 2002). Z&]2= MU QA 2 (semiosis) = 7]&
28-S #29] 7]E F2eF FARBHA AA 3 (sesignate), 7%
2] 3294 (interpretant), 713 A (sign vehicle)2] AEHAIZ A
Atk (Morris, 1946). 7139] ERRtE <7t o] sht
A 7159] 7% #go] Rz YAARl Ao, 1
o] 0|89 Fo® 759 7|5 E E83he <7k AE
A8 Il Eslith(Park, 1993). EHH o= T~
9] 71Z+= ov]E(semantics), S AFE(syntactics), 3}&=
(pragmatics)© 2 == T}

RI2e 7|55 @]Eoﬂ AL5= Ag FslHA o
o] 7132A 7HKAE o B85t 7159 ARl A4S
2hgo| mE JAE B}EL—E nEs Al 7ER] SRRl HF 9
v]E (aesthetic semantics), V1% FARE(aesthetic syntactics), V]
2 3}-8-2(aesthetic pragmatics) > 2 A3} TH(Morris &
Hamilton, 1965). 2e]~= wd 7157} the v)d 7|59}
HAE B BHEE AS 18 SARRAHA m)elgal st
om, uF ou@F4 e 7157 A gidely 715
E AABAY AAE F e g Be FAE orlsid,
nA 7]s8} Rkl AAE v SR EE4 mlelkal &t
St (Morris & Hamilton, 1965).
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gAdo] = EATHLee, 2012; Lee & Kang, 2012; Yoo &
Lee, 2017). 2 F, o4 WA dej2Egolde Fejxe] 7|a
Sof] 71%3le] E498 At (Lee & Lim, 2011y SAIE M=
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TALOR E ATE PHRIS FI YT (Lee &
Lim, 2011)0]]}\1 EAEA e
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2 F8 94 NEHoR Bk, ol tigh FHH w4
< ou|EF Aol AAleuelA o]RoHH A e v
7 FARES v 715 e v 71sske] g Bl &
HEE Z(Morris & Hamilton, 1965)0 <73l B AFE

SAREA LS /B mE 7159 o] ohd A, ofw

Az 5 TS v 7)|5E AleldlA BH o }}]':9:7_‘]”%0]—
B Uehde orE woktt ou|EF AL 7137F A4 o
dolut 7155 AASIAY AT = e g e #A0]
ol Tl 1] 7H] 7o) =ioletal #Rlske 2
o] 7Fs8lthMorris & Hamilton, 1965; Park, 1993). w}A],

=

T o EA AN T /KR s AN
o BE /152 ANY & Y U A7t F9E 4 9

o 2 )UAIS 2 oA A B eldolghe 24 tde]
5230l 5 8 Alelold SREe AR wldE S
S8 7157} A ske tidel A efrlel hsl EAskain
e R vl 715t sjake] AAIR vl SE-EolMe=
A7t A dejsEdeliS Fel TR WAselA
gelee vpoh Az @dEo] A delzEd el e

e el WFste] B3t

|t

32.1. BAFEH A

uja BARES ©|2 Bds e n)2 59 WA U
Btk Aol #8 A7R oHS & A% el 2 £
; ,

825718 FEAES Uehhs 4797
4o )i QeizEdolie Pk T4 H

Hshsich. 71wz 4
A adt A2 N QeizEdelie Sk Ut A, 4
g, A7 S e ARehn ngkth BARA AelAE
et o4 4 6 aEo) 2Tl AZHOE PTE 22

5 AAAA Fe) 72 B4S 53 FFo] Agske ovlE
aAsl= Aolth(Table 1).

322. 9mE3 2

uld ouEe mF 7159} 7157} AXShs i S 7]
IE AAIBIAY AAE F =t Alele] dsaAEA] §
vF 71571 ofE tidelut el A-8-Eo] RHER|= oy
o Fal sk Aol BElae nEs 7St Yelle
AbEe] BAIR Bk, oluf VSE B4, AR, FHeRE
olmA| 7} 7KAAL = #FE Qu|gkal A& t(Choi &
Yoo, 2004; Yoo & Lee, 2017). A3 A2 (Lee & Lim,
2011)004 S84 S Al 7R FE@EA LA, FA 2],

Table 1. Analytic model at the syntactic

Expressing the formal beauty of lines, colors, forms,

Expression and spaces

Meaning of expression of overall components

Table 2. Analytic model at the semantics

- Meaning of expression of the human body and clothing
eme
Secondary meaning combined with expression meaning

Symbolic meaning reflecting the timeliness

The fundamental meaning of the message

Baoln)e TRsle] BASIT. Teh, 2 Aps dxelw)
£ BAEA Aol BAs) s olnled Ade 4

FE 53l At AgstnA sk Ate) Palolt AR
Al onlg BA3R= Qo T K §3e FALs 1

oW R FF3t] EA 3 tH(Table 2).

3.2.2.1 FA9H]

AR AAE Sl 715 JuE Grshe RO
2 QAL AN FaF Rl Ayt Aot DAL
8 4 gl thgels] Hie] i dejzEwold B4
2ol A AP ugth AAE Arhel FAAAES EH
e Fa@ AARA QA9 Wl olgE EAL
ke Agskad sk WAAE A8T 5 U w3, A

)
N

2 FHE] TAE Ueple vd 183 45
Sk ANk el ol et ol AU Sl

3222 HAeln

wAovE S7) AU, AT, T 283 E3 55
2 2ZAHoR AFo] T e drjol, ol A%
Mok st FaH, A8E S| vlEE Fol A%

UlE "reke Ao A4S siishe bl wigel weh A
o7} 9l& F SUth(Lee & Lim, 2011). ¥ AFelx= ALS]&
sk widol mlA 715E A AXE 5 e thde R
A efu7h ieaL Bokty olS el SiA, LEA, ]IA|, Wi
S WA dEzEelAE skl Y= vF 7]E7t 71 o]
A 52 AF4< A& & o defzEdo]
A FAolgke AT Bl B dE FHOE FREE A
3EskH WS v s 248kl
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323. 31884 2

g4 ke ettt tiekel ZHA HZekal it
n &4 ﬂ»"uﬂr HEst i)l E’iﬁi Fo] WA
of tigt 71&& A7AIL} tEA A9 Qltt BElle 8
£ 7159 715E M ehe oH“Z}S’Jr AL sl e,
SH-EeAM 71 7127t Sl B oWt 2ol AL =
ou] AAE BHsk= Holtt, old wet B Ares a4
2HE shte] R T§sloA A defzEgelde] B
#7159 ejuzt FAA ofBA HLEEL J=A BR1EA
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Table 3. Analytic model at the pragmatic Pragmatics

The conveying practical meaning of the work

Communicating sociocultural meaning

Pragmatics
Conveying comprehensive meaning, including brand
identity and lifestyle
A & Eslth(Table 3).

4. A73gn

41, ENEX 3}

BARE Ade WA il A Es) Sla) A}
Sl TR¥E nH) age) FRale] n|a] B 24E Ao]
o BAE Fol Dol AEE A9 oJuE e ol
oA, A, e, A7 5 I QesEdelie F)RAe

= sk gl g nld BE ekt bt dgsan
she B A 8 BPHOE FEHE AL BAE
) AlolA] selg S ARTHTable 4). SAEH AU Thd
3 ulH 948 FH0E NE Slsh] B JgHel o
nlE PAsE g e deisedelds] Exe) 2Eel E
3 S ask glof J1el wek AU A Fh, 3
491 FH, WI1Y B, sk EHOR PRl BRI
o 24 A3 geeln A9 A, weska 4420 A,
3 AFA ol AAE A, ofFe A, e e A g
3 9 o) P4 EHe AsAgsn el AL
e @9 s Agshe 2 SsEon, 49 B
& F2 APIHQ) ol AL H31Y 2ejale] Bakth. Wit

Table 4. Semiotic analysis (syntactics)

- Halro] J]geRe FRloF 305

REee R4, FASHY WAL A5 AN, s e
& AR, FA29) Ae] Fehs AFEL ARG o) B
St e SRl S5 EHEe] 2 ol Ed,

)

o
ol
%

4 1& Gl SIek. 2 91, 49 &5l
485 ﬁa} %0 5 e X124 ofnlg
BAEA Aol BT 5 Yk v1H B 2k 7]

AE 3l v et orie S B o® Yehd
7% 33, EPdo® Yeh)E s190H, Table 49 AE
HEA ARAHQL om)ef Asiar Hazeh W<l en|7t wel
Bhd Als BRI = 9lom o3t oful= Ao Ueht
715 st ARAL A3 @A oulE Aeshs FAl dd
oA WAL A E=RE sl ISink. A diE

=Nl
goldg olFaL A= thde P H8 ade] Wile ofudt
| Aoz ALsp|nris kAl £47]
Aslal Adsle Aoz gl & it oy g
oA A, sHE-EA ARl Afste] 27t

Agstad she 49 o] Age EdHoE §

Table 5= BAMEA Aol 248 gl 2HEd) tigh
AHOZ Image. 12 A EF0] 2013 F/W A& Dolce
& Gabbana ZHA-E 171 7}1—0—3 U 7‘]7_“7ﬂ e AHESIA
S Balso] YA Qlth E3] H]
°] /\FQ-EH/H 27 M

Al g} B3 s
Fejot skl E Felate] Q1A F U=

Aol 2]
24 7 oloHe e A3
LA L) ME SERE
o A Beo=A 3

Symbolic meaning Elements of expression

Prominent illustrator Style

Line (firm, intense, simple, straight, thick)

* Carlos aponte Realism 26

« Color (dark, bold) * Artaksiniya Abstraction 3
Tough and strong . * Hellen bullock .
.. « Intense shading . Cartoonish 18
masculinity (78) .. .  Shohei otomo
* Minimal whitespace
* Rough texture * Marco Klefisch Painterly 31
ve * Richard gray
Realism 8

 Line (gentle, spreading, curve)

Soft and feminine * Color (light, warm, pastel)

Peter turner
Abstraction

Luca mantovanelli

* y artoonis|
(40) * Soft texture Gray card C ish
* Julie verhoeven Painterly 28
. Reali 1
 Line (free form, spreading) . (S}trayh carj h catsm
. ephen doherty Abstraction 5
. Color (unusual)
Surrealistic (29) . . . * Tara dougans .
« Disregard for perspective - Fiongal Cartoonish 10
* Ignoring shading + Julie verhoeven Painterly 13
¢ Lines (detailed, intricate) « Michael sanderson Realism 50
* Color (realistic)  Martine johanna Abstraction 0
Realistic (105) * Adequate whitespace « Richard kilro Cartoonish 18
« Sense of space and perspective « Cedric rivrai: artoonts
* Accurate shading Painterly 37
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Table 5. The meaning of expression

Illustrator

The meaning of expression

Image. 1. D&G 2013 F/W
www.dashmagazine.net

* Helen bullock / D&G 2013 F/W

¢ Thick and rough lines for a masculine and rough feeling

« A long stretch and a lot of long vertical lines for sense of speed

* By cutting the line at the waist for the top and bottom were separated and recognized
¢ Mainly using achromatic color for a masculine and crude feeling

of Alber

Image. 2. Alber Elbaz
www.jphdelhomme.com

¢ J. P. delhomme / Alber Elbaz
« Short and thick lines overlapped by several pieces for the plump, cute and rhythmic appearance and humorously

« A satire on the upper echelons of fashion

Z3tal o, WS P k] o =ZH Fdsn
Segto] WEA A} Eoh, ofwle gk Btk B9
715 AABIAL olug Adxsie] SAR sleld wA 39l J
T & JEE F= IS ) Image. 2= F Y dF
o] o]zt £l tixfolu] ¢ Ant=E a7 ZloF oy

NE AAE AL FAL AES AMSsle] o dnp=o] &

S ARG A = e B

A Aeleh =3 g AEF FAAE ARRE 299

AR #9718 e =
2

W BH A0l 55

4.2. oo|2x xla

42.1. FA|LJw]

FALN = A dejzEgolde] s o] 7P T8
3k ou7} e AAE TR I guE BA A SAlE
7Pt e FFAY A4S FIE £ e tPde] =
A gk S FGate] AF] uE AT < Ut <l
Ae o8-S Fdshs 7P 712FeAA Fash vislAEA
717} Qe wel veksiAl T A dgolr Bol o]
R R AP ok & ofgrhEe] tde|ATHE, oA 5

At aF7she FE22A Y] 9 7T (Park, 2009). A
£ 94 dezEgolAe] gHiS Agsle tide] He Zle

2A], sjdolge MFolA 2yt EdskEe 7P S
e 2 SAARI FEE A W= sl & :
e A dE2EdoldoA JIAlE AR WP
B, AAEe A A Je 22 E Adshs Ao
2 ol Hol= tE Fdsh= Zlo|a, MY AAE deh
$, F4 T WS ARl WS Aot ke 2

AR AAE 33l A3t 52 B3 ARl A 52 o
3Rl o|HAE st e, QAo WIS d5tS 44,
wslA ) slsld o st ofolHUE, AEA|A 84 58
LERLE olelgh ofmle= B oE vepZ|® sSith. Ed
nE FE8 049 A FEE EFHOR sjAgtewy A7t
7F Al she oWlE 2HE 4 UATH(Table 6).

Table 72 FAIQH|olA] EAH AR Image. 3 °1/d&<l

N

HE Adsle A4S HAF 2 FES i Barkerss
3k Aoz ZE & wdle gzl 28 AHYL JoH, AA
iz

AR

A Qo] Z FEEHI AZH O R ol gHT). oAl JIAE 7t
21 AFE 53l Barkers HESE o)A olgtal Ml FoR
AT 5 Aot A= s FAHo|L oI AFS 7t
21 Aol vl @4 MAodl= A1) o3 QA g 2
AR Thad Eo] wiAS T3l M AlAldl e =gt o]
FAA =4S Agsit) o5 B3l ol A dA AA
o EANBHA Fethe A 7Pdd Al EAE do AEE
A3t ATt Image. 4= P2 oA Y EEF oA 7Fx=
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Table 6. Semiotic analysis (semantics - theme)

Symbolic meaning Prominent illustrator Style Body shape
+ Stephen doherty Realism 4 Natural 16
Fantasy « Tara dougans Abstraction 0 Deformation 23
(39 * Fiongal Cartoonish 3 Ab 0
. sence
Lee song Painterly 32
« Sam cotton Realism 20 Natural 48
Ideal  Eduard erlikh Abstraction 0 Deformation 4
(55) * Michael sanderson Cartoonish 5
T Absence 3
Jiiakuann Painterly 30
+ Carlos aponte Realism 19 Natural 55
Realistic « Liam hodges Abstraction 1 Deformation 14
(71) * Marco klefisch Cartoonish 12
. Ri . Absence 2
Richard haines Painterly 39
Table 7. The meaning of theme
[llustrator The meaning of expression

Jack hughes / 1972 Journal

Beautiful and stylish man wearing fashionable attire, striking a natural and elegant pose
Harmonious integration of clean lines and pastel colors with the graceful human form
Exhibits meticulous organization and visual beauty

Ideal and virtual reality

Image. 3. 1972 Journal.
www.jack-hughes.com

Liam hodges / collage inspired by Morris Men

Challenging conventional notions of masculinity and sexuality through distorted appearance

Sarcasm towards modern society's emphasis on beauty, portraying an unconventional yet ironically beautiful aesthetic
Despite bodily distortions, there's an ironically beautiful and unaltered natural essence

Image. 4. collage inspired by
Morris Men. www.vice.com

Fiongal / Fiongal4

An unrealistic, mythical, fantastic body

Ignoring the customary order of the human body, violating and deviating from reality
Elimination of religious and biological species

Mixed identities and corrupt religion

Unique and mysterious feeling

Image. S. Fiongal4.
www.fiongal.com

= QAo T AA e X97] 9ls) el Zaspl Azsie Al 92 M Ao olmAy
sl sl S o] ABHSIE, A0S g Felel NS A30e, H4d0m AU o ol8
Yrha 717] ofel e <Al M) S1BE oAl smsh ol Q) AE AR QA ARHNGNE ololeis o}
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A A A IR BHAFER] ok A=Y GA|7} ode d3om zEe AA 1Pde] e g ALt
A 2 2 AR AFe R FME F JJom, ol F3l o] AFA zlHel E AALE EXIehe Z0E eI &
Al A2 S FFske 2u)7t AEET) Image. 55 g, o ARSJollA] ol Aol Il Rt AY gk o)
QIAE FHA ol P gl 7|xsle] HEPsle] HFAd FA A dej2EdoldS B3l ThEE A8 I F Atk 2
o FefAEe QIAZ TSIl Utk HWHHQI ofETheol oF 9] 7I9E Al &%, tFst 7S 23 Aoyl Adigl, A
d FElAESE A= AEshE Al tigt AAME 7z, A et ZAIskE Ak, ake] fEE FEelAl Edske
Aol thgh 918kt d=S YERATH(Choi, 2009). 7= Q1A sl 5 ATt vy mdEe] S Bl ok AR
Pl AFH o= Abere] ARl B3t FAl AdstollA ARE- 3 wEE ©§EE AT A A F REEFoE U
He 348 adoan T, AESRI £ AAIE sl AL, Ao ARBESH SnlE T8 UErd 5 e 4
Utk BES 7|HS EAR 28 ZFs BY S UARE, IE F4oE At rth(Table 8).
e Hrele 284 giid 28 ARNSto2H] B9718 Table 9= oM|EZ zHdelr EAgnE £4E A2
3712, BES 2 AH| 28 o|nRE HAEst Qi) Image. 6 A= Z#9]7} Decoy MagazineS ¢l =2 3
27V dAd EAH] e thE AlAlel &3 JAE] A dezEgoldoltt. Fjold, AQl, B, Ho] 4 ME &
< FxFomn, o]&L ¢ HIF P AsHH] a4F vt o] mA FEE T3 T AN A IEE FEEHL
go= FHEste] Ao dES A=k Ak A 700 BAZoRFE AlFE P4 SHelEske ¢ BT
< Agstar ik s, A &3 gk &2 Agrt &
422, EZon] Y] o]EPAoR PHS FE A dd ARElelA 7"
Atide wrgst omE 2y A 2Eg oA A= g el gk wiele A A BEghe et g
HAIZ ] 2L on|E gopdtt. tPdo] o]xpd S K UE 18] HEL MR =E22 TE 74 28 945
Hog 7L e ou]e} WAAE Follle HYolnt. ole Agtete] Aol Aol HA U= Aol SA FAAA £3)
A, QBA, A, vl T 9 A dejEdeldS 4 & dstal Aot olye B¥E =&S B9 P9 =5
Sh= BAll AR onrt 2 BE OS24 ske Aol < Zkxste Al HAlE A & AS540E BEse
ok 2 AelMs STk A, AS, B3 59 4TS v ZoIth(An, 2006). Image. 72 ZERJ=S] A ESelA Al
2 AFo] 7T e BAA onE EFaldirt. Edoin] A S A=A Aol S5 Fodith ol 9
oA A HA dezEgelde AslEsIH o R A FAdt EAEA o AJERE 58 AES TSR 79
A Bl g ohdsk AzkE AAsAL e, AAZE A S B QA aAZHI S R a APEE S RS
22 A A8 MR A o1, FHNH FH ToE 4 BIE T Boldt QRE sh= AYE e Ao &
of it XS Agatar, thdS AT RN T8-S A A& dFo=H REdS AL dom, el AlXdelA o
slal Stk &gk, Fjojy, 41, 3Pl (harness), 2=E] E(studed) Fe TR 7HAE 23 e duRlY] BEHS A g
A2 53 22 QEAE Bl = (punk), FL2(goth), ZHA] A ZYste el 2R BE5S TR dAAfA A
(grunge), ©1E(emo) & THIFEH BF9IEStE 7INEO R Sh= T 253 el g E At ) JAEC] od
gk gho]xz 2ol et gHH, H3shE e A2 A Folld SARIES RIE AT RN Udolx] Hlof

Table 8. Semiotic analysis (semantics - nature)

Symbolic meaning Characteristics of expression Prominent illustrator

* Non-binary representation of the human body and the use of unrealistic skin tones
* Mixing of masculine and feminine clothing
Blending and diverse of < Feminine poses wearing male clothing
gender identities » Use of feminine objects (flower, accessory)
* Use of soft pastel tones as primary colors
* Emphasis on nudity or exposed body

Tara dougans
Martine johanna
Howard tangye
Luca mantovanelli
Husam el odeh

Richard kilroy
Richardo fumanal
Jiiakuann

Michael sanderson
Jack hughes

* Detailed expression of a good fit for the ideal body shape
Ideal masculinity image < Use of surreal color and backgrounds
delivery * Appropriate balance, accurate shading, and ideal appearance and muscles for the era
* Emphasis on masculine symbols such as penis, beard, and muscles

* Various subcultural expressions such as tattoos, irezumi, piercings, leather, etc. Shohei otomo
Embrace subcultures and e« Changing the face to an animal or expressing the body in a neutral way Richard gray
diversity » Use as a character model for movies or cartoons Richard haines

* Daily fashion wear with a deformed body « John woo
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Table 9. The meaning of nature

[llustrator The meaning of nature

* Richard Gray / Decoy Magazine

» 70s punks who tried to break down gender concepts

* Men's subculture is shown through piercings, chains, tattoos, etc.

* Pink and blue tassels, along with other elements, symbolize the blending of gender
identities in today's society

* Active way of expressing sexuality

* John Woo / Personal Works

* Adds uniqueness by wearing modern costumes on Star Wars character

* Kidult's desire to go back to childhood and have new adventures and experiences in
an imaginary world

* Represents the modern man wearing various kinds of masks in the Internet

* A new look to the stereotype and deviated from the stereotype

Image 7 AT-AT Pllot/Chewbacca
WWW.W00SZ00.com

* Michael Sanderson / Personal work

» The men depicted in his work reveal the ideal masculinity

* The model in the work is an ideal for both men and women

* By emphasizing the penis and muscles, it delivers strong masculinity
1 » Expandable from heterosexual to homosexual aspects

Image. 8. Aquarius
www.behance.net/michaelsanderson

Aoz Q) Asle] SN0l ot FAlol ool
A

<+ s A A 3 78 g S o) z2E)aL oo Al o] BEL J. C. #oldl
A ol Image. 8 vlo]F MUE=e] 2Fo 2 27y BAL 77} gatslA Essid 1900dthel e Vb Ao #t
Sl SlE WSS $H A BRI oPdHoR Moy Foll S4sks mdo] A A FA Axs} e
© B84 glol= AEro] vehdth 9] AEe Ankz e o] mekA]l T8 S B3l W A BFA o)l
2 59, =4, vE 2B, AR § @A Fws Axst S ALt ol& B3lA Artet e AA HIFE T
3, BAA AP AT S e 3, AY, A froke Aol S AFo] W A deliEgolde
L3 QAo e dubHoz AlEdlA D] oz Bl dojuks A ERIT Stk

A, ATk AES Sl Al ARSlolA AREES] o3

Q1 gl disl desta gioh B 2EeME P, 25 2 423. 3F8-E4 A

23l FEE AEFoIM IS AR e Hdst sHEH A wH FHolu 71541 8ol AkslEs}
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Table 10. Pragmatic analysis

Symbolic meaning Characteristics of expression

Prominent illustrator

* Delicate lines, the brand logo, and the brand's representative colors
Communicate brand ¢ Brand's desired image through a combination of aesthetic expressions
identity » Conveying information about fashion items through detailed representations
* Distorting or ideal body

Marco klefisch
Lee song

Jenny mortsell
Cedric rivrain
Shohei otomo

» Expressed through painterly techniques, intricate detailing, etc.

* Sharing a lifestyle using backgrounds or objects

* Subcultures and lifestyles through specific clothing styles such as leather, fur, studded
accessories

Communicate life style

J-P delhomme
Richardo fumanal
Richard gray
Jiiakuann

* Various expressions such as abstraction, cartooning, and painting
Communicate fashion style « Color combinations, partial highlights, and silhouettes
* Distortions of the human body or clothing

Michael sanderson
Eduard erlikh
Stephen doherty
Helen bullock

A WS MPOR /15 Sk Al BYske BY B PPHOR stk A5H0R W /5L
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Table 11. The meaning of pragmatics dimension

Illustrator The meaning of pragmatics dimension

» Marco klefisch / Carhartt

« Strongly reveals the identity of a brand based on work clothes worn by workers in the workplace

* By conveying a heavy and strong feeling, the brand image is imprinted on the audience, and Carhartt
conveys that it is strong and durable

* At the top, the bold image embodies the strong WORK aesthetic, reflecting Carhartt's rugged and
consistent impression with its rough lines and monochrome palette

* Lee Song / WOOYOUNGMI
» The city with a bleak color is emphasized as is drawn of the brand identity
* The accident vehicle is located at the center, and the model is placed sideways, give a modern feel

and unique personality
* Through the straight lines and main colors of the buildings in the background of the illustration, the

straight silhouette and chic sensibility

Image. 10. around the city
www.instagram.com/p/6Pv48qkKc4

« Jiiakuann / Tom Ford SS 2013 to FHM magazine
» Drawing a handsome and sexy man who can tempt a FHM reader's favorite top star or glamorous

woman

* Men reading magazines might find Tom Ford's collection cool and appealing to women

 Sharing of ideal fashion styles and lifestyles among groups that share the same sociocultural
background

R

Imagé. 11. Tom Ford
www.instagram.com/jiiakuann

¢ J-P Delhomme / GQ of The style guy column

 Sharing a common sociocultural background as motorcycle riders

» The men riding motorcycles carrying different types of bags

 This visually assists the column's persuasiveness, which explains

» Which bag is best suited for riding a motorcycle, and helps readers see which bag is the right choice

Image. 12. Man on a motorcycle
www.jphdelhomme.com

2= Q). Image. 125 Jean-Philippe Delhomme©] GQ of LEHlo]lE Bz o] BAREIH Xl A s djx
The style guy ZHel 23 ZFoltt. LEHl|E B dA0l Efolds B ke 54 3 AFstaL 9loH, o5
Al 7P At 7hgoldt Ao R teket TR /S S LENIE B Alelthe FeE AR wiE g st
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