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Upcycling Beauty Design Using Waste

Ming-Yang Cheng and Koh-Mi Cho'
Dept. of Beauty Art, Honam University, Gwangju, Korea

Abstract: This study delves into the realm of upcycling beauty design by repurposing discarded CDs, magazines, and fab-
rics. The study outlines a meticulous process for transforming waste into beauty designs. We created three upcycling
beauty design works as part of this investigation. The first creation, called Silver Leaf, uses the silver section of CDs to
craft leaves and stems. Achromatic colors are used as makeup to achieve cyber-inspired imagery. After carrying out silver-
gray eye makeup, the lips were completed by affixing a CD component. The second creation is a firebird crafted by cutting
or folding fashion magazines to create essential items. The colorful firebird image was completed using vivid color makeup
of shades such as red and yellow. After proceeding with red eye makeup, the lips were completed by cutting and pasting
magazine cutouts. The third piece is a spring flower, which involved selectively cutting lace patterns to complete a beauty
design extending from head to face. The colors are spring-themed and encompass pink, yellow, and blue. Pink, blue, and
green eyeshadows were applied on the lace, attached from head to face, chest, and lips. This study advocates for the pros-
pect of upcycling beauty design using sustainable materials by repurposing waste resources. It also introduces the pos-
sibilities of creative activities in this field through upcycling. The study aims to play a role in changing the perception of
environmental conservation, a concern of our times, through the use of sustainable resources.
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Fig. 2. Jin(2023)

IS GEF GARIEY FEERIY 133

teFsiAl E8sk= 7135 530
S 1]ZITk(Ahn 2020).

A SAH Azl A
E F=

by 32 9

22. YMOIEY FEICIXIR ALl

Palel 2 TARIS Fel, A, B2 534 e T B
ool A2 eloltlolz BEHI glor, ot Bsfo] §
T GAtolZY TAelo] AANEEA Hole] 9 A

EoA| 3L Qltt.

HETR] HopllMe dAlelEd tixilS &85 ALzt
B eror}, ZHol| Lee(2020b)2 Tin(2023)0 <8l HlEA =
wel7lehe GUSAY A7kt ofE ZES AZsEAY Bl
o] T AFsle A+E 23T vl YrkFig. 1, Fig 2).
TS Cheng(2023)2 #7)=E ZE2E3 Fo], 2857 W 5
< rpelEHEt Holay HARICE AXG A5 Kehst
Ath(Fig. 3). F2ole SNS9| AE=Z HalolZd HELRI
of A Fwl=E zols F gled], Wolay ofE|2EQ
Liza Kondreviche= @A Q1Z~E}23] (Instargram)ol|A] #| 7] ==
Zefagy) FAL A 52 F83 FF HAlEH wolAa
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Fig. 3. Cheng(2023)

Fig. 4. Liza Kondrevich
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o=, BRI} exlo] 77 H3 Yk, sl pde AA v
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Alelul g olH A ST e CDE olo] ¥l ©
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Table 1. Silver leaf beauty design proposal

3.2. HX|2 88
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Ape Adsted AAet 5 rhe Ao gom, e AL
Aste] AR-s7171 Alalel st TAelS Algshed &
o)alt}.

B AaME skrpkaysie Pt S0 5B FAZ, 5
#Hat GAAL k= AlE Asl Xilz—}o}%lt‘r.

AAH) RETAS] Age mkz) meho] F A
o] H3 glon, Bz Moz bzt wEke A3
o}, slo|2Elle AA Mg 9% e e F, 92 &
A Q2R At Wolage w3 £ B9 wrk
o2 AAe 3 22} o]FH< o|u|AE AZe}, =Ao R
AA=GA AZAsGT). ololle] FES HA Aol o}om
oYz a8)3, AN WMoz AAXHA AdEE
AA=EA 7w galsith 3 B 296 wg zﬂﬂ
3w W2 B QHAES T EAE R BoA
ORES SEglh dEE vE Ao Qe mY B
A AR F, Qo] BolM STt ol SR
Whe) 2 mgAY A ARalel g Az ¥, 9
of Rzkaio] Wizl Fel2 alIch(Table 2).

FEICIXtel M= HE W ME W

i

¥

o

3.3. Hlo[AE 83 REICIXIQ MEH 4F H MHH

OE
Iz

AF 32 wolhe AR AV HolaE E83
YRS 718sd). dlojae Ayl ZAlEsh ol
A2 F e ARE, FE ISR ooy 7d
ARGETE & Agelxe dlolart Ad =hlE il =

ek

o X
to = M

L
T

ot
Y
ox,

Silver leaf beauty design proposal

Motive image

Color

Motive image
& color

Material

Make-up material, discarded CD

- Reminiscent of the cyber world

Characteristics of a work A silvery leaf form

Beauty design by part
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Table 2. The firebird beauty design proposal

The firebird beauty design proposal

Motive image Color
. »,
Motive image
& color
Material Make-up material, discarded magazine

- Reminiscent of an imaginary animal

h: istics of k
Characteristics of a wor - Winged form

Beauty design by part

Hair 1 i Make-up 1

Table 3. Spring flower beauty design proposal

Spring flower beauty design proposal

Motive image Color
Motive i HZRERGC:
otive image : PO
& color > VNI
R
Boalaariy
Material Make-up material, discarded magazine

- Reminiscent of an imaginary animal

h: istics of k
Characteristics of a wor - Winged form

Beauty design by part

Hair 2 Object
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Table 4. Silver leaf beauty design production process

Production process

@ eye Make-up

(D material

® objects

@ lip Make-up

® complete image
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Table 5. Firebird beauty design production process
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Production process

(D Material @ Eye Make-up

(® Face objects

® Complete image

@ Body objects




Table 6. Spring flower beauty design production process
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Production process
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® Complete image

@ Coloring
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