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Development of a Bag Design by Incorporating and Adapting the Formative
Characteristics of the Traditional Bandaji Chest

Seong-A Hur'
Dept. of Fashion Design & Business, Daejeon University; Daejeon, Korea

Astract: As interest in the environment and sustainability increases, a tendency to pursue eco-design is emerging.
Sustainable design coincides with the Korean aesthetic sense of applying the principle of the circulation of nature. This
study examined Korean traditional furniture, Bandaji, from the perspective of historical and cultural sustainability and
extracted and adopted a sustainability-related motif. The purpose of this study was to develop a creative bag design
that reflects Korean tradition and strengthens artistry. First, a bag was produced based on the morphological char-
acteristics of Gyeonggi-do Bandaji. Second, though the original overall design was maintained, the decorative patterns
were modified by, for example, increasing the number of ear decorations on the surface of the bag and reducing the
number of traps. Third, a new geometric pattern was created for the surface of the bag; this entailed moving the posi-
tion of the handle-shaped ear ornament and the leather. Fourth, new decorative patterns were drawn on the surface.
This study is meaningful in that it presents a sustainable bag production methodology that reflects Korean aesthetics.
It also showcases a designer's unique, creative, and artistic bag design. It is expected that design work inspired by
Korean formative beauty will be an opportunity to simultaneously utilize and support various Korean cultural assets

and artworks.

Key workds: Korean Tradition (3} %), Bandaji chest (3F2°]), Traditional wood Furniture (3=%1%71), Korean

aesthetics (3+=+2] 1), Bag design (7PET]AIR])
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Fig. 1. Detailed name of Bandaji chest.
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Table 1. Aesthetic characteristics of Bandaji by region

Region Bakchunbandaji Gyeonggibandaji Gangwhabandaji Gaesungbandaji

Bandaji
chest
Image 1. Bakchunbandaji, ~ Image 2. Gyeonggibandaji, ~ Image 3. Gangwhabandaji, ~ IMage 4. Gaesungbandaji,
Korean traditional wood www.emuseum.go.kr Korean traditional wood www.emuseum.go.kr
Sfurniture(2006). p 143. furniture(2006). p 143.
I -
. rin_ onarment geometrl.c Pattem Modern onarment with a linear Letter-shaped onarment Belly Gloss tin decorated only in part
Aesthetics Fancy onarment Missing shape Pyramid gwangdujeong button decoration Curved legs Bobbin shaped lock
gwangdujeong P gwangdujeong g P
Region Chungmubandaji Goheungbandaji Najubandaji Jejubandaji
Bandaji
chest

Image 5. Chungmubandaji, ~ Image 6. Goheungbandaji, Image 7. Najubandaji, Korean
v emseum.go.kr Korean traditional wood  traditional wood furniture(2000). iy itional wood / furniture(2006).
Sfurniture(2006). p 145. p 141. p 141.

Image 8. Jejubandaji, Korean

H, cloud-shaped openwork on Swallow tail hinge Rhombus
Aesthetics metal onarment Round onarment Belly button Wooden
guijangsik decorative form pattern

Only belly button onarment and  Thick and strong onarment
hinge Modern decoration Masculine intensity
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Fig. 2. Gyeonggibandaji, www.emuseum.go.kr.
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Table 2. Bandaji Bag Motif

Motif Bag design

* * * *
1. Trace © * o o

* * * >

2. Decalcomanie

* *
* *
* *

* L * *
* * * * * *
3. Déformer
* * * *
& & * * o o o o] o
4. Repetition
* * * *
* *
5. Contingency
* *
5 e * *
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Fig. 4. Leather cutting tool. Fig. 5. Press cutting.
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Fig. 8. Leather punching. Fig. 9. Badajibag leather.
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Fig. 29. Repetition 6.
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