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Taoist Aesthetics Reflected in Ma Ke's Works

Hongyan Li and Eunhyuk Yim'

Dept. of Fashion Design, Sungkynkwan University, Seoul, Korea

Abstract: The rapid development of the fashion industry in contemporary society has also caused various problems
such as environmental pollution, material excess, and spiritual poverty. Accordingly, traditional Chinese Taoist aes-
thetics can solve the spiritual poverty that people are facing today, and the spiritual pursuit of returning to innocence.
This study focuses on the works of first generation Chinese designer Ma Ke as an example to discuss the embod-
iment and application of Taoist aesthetics. The results are as follows: First, Ma Ke's works emphasize the value of
handicraft through traditional handcrafting and natural fibers, which reflect the beauty of simplicity and the non-action
of Taoist aesthetics. Second, the works acknowledge nature by using natural materials and retaining their original
appearance, which embodies Taoist aesthetics of the beauty in non-action and living in harmony with nature. Third,
the collections reflect a critical attitude toward the fashion industry and consumer culture by rethinking consumerism
and advocating environmental protection, thus propagating the beauty in simplicity and the harmonious life with
nature in Taoism aesthetics. In conclusion, Ma Ke's designs incorporating sustainability and handicraft exhibit the
core features of Taoist aesthetics, including the beauty in simplicity, non-action, and living in harmony with nature
while exploring the relationship between modernity and tradition, man and nature, and handicraft and fashion. This
research can contribute to understanding Ma Ke's works in promoting critical thinking about the fashion industry

through Taoist aesthetics.
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Fig. 4. The craftsmen in Ma Ke's studio are winding the yarn(2015).
http://www.lifeweek.com.cn.
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Fig. 9. Paris Haute Couture week at Palace Royal, Luxurious QingPin (2008). http://lady.163.con/.
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