o] 774 813 4]
A24H A58, 2022
<AFTE=E>

’m Check for updates

PISSN 1229-2060

eISSN 2287-5743

Fashion & Text. Res. J.

Vol. 24, No. 5, pp.493-504(2022)
https://doi.org/10.5805/SFTI.2022.24.5.493

A T2kRE 2 oMol Sy

- 23 =9 H|w

E Spe= -

M7 -SRI
Aeiste Agasis
gt AgeITA

A Study on Characteristics of Underground Rappers’ Fashion
— Focusing on the Comparison Between China and Korea -

Keyu Fan and Jisoo Ha"'

Dept Merchandising and Fashion Design Seoul National University; Seoul, Korea
UThe Research Institute of Human Ecology Seoul National University; Seoul, Korea

Abstract: This study aims to gain a deeper understanding of the fashion styles of underground rappers in China and
South Korea. Due to rappers’ fashion influence on modern fashion trends, research on rapper fashion has been conducted
steadily in the field of apparel. Qualitative research methodologies including literature research and in-depth interviews
were the primary techniques used to solve the research questions. In-depth interviews were conducted with 10 Chinese
underground rappers and 10 Korean underground rappers to reveal and explore their fashion style and view of fashion.
As a result, the participants' fashion styles were categorized into four styles: authentic hip-hop fashion style, popularized
hip-hop fashion style, easy sports casual style, and trendy street style. Rappers from both countries consider that their
identity as rappers can be demonstrated through their hip-hop fashion style. The influence of hip-hop culture and the pop-
ularity of rap music differs between China and Korea. It affects not only the rapper's musical characteristics, but also their
fashion style. While Korean underground rappers' fashions style is trendier, Chinese underground rappers' fashions style
displays stronger characteristics of hip-hop fashion. Due to the public's negative view of rappers, some Korean under-
ground rappers intentionally try to hide their identity by wearing a fashion style that differs from the authentic rapper
image. Understanding the fashion styles of underground rappers in Korea and China is expected to assist in predicting

future hip-hop culture and rapper fashion trends.

Key words: underground (15]22}-2-=), rapper fashion (2] #41), hip-hop fashion (8 3=41), Chinese rapper (5=

), Korean rapper (3+=2]3)
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HAe A o] sAzEldel HS AtE FE F
A gigdez Pt 3 el A A4(Kim, 2010;
Lee, 2013; Lee & Chung, 2002), 3+=2} v]=-e] sHE thit
o= g v 9 4 A7 (Kang & Lee, 2010; Kim, 2012;
Lee et al, 2006), }3e] &2 B4} sfjdel] Bet At (Lee
& Yum, 2016; Park, 2011)E 402 o]Fxct. 22}t o
Fio] A3 AFrt thE miAloM Agd 37 @ o 2
g 93 o] tS BT F FAMe] &3 U=
dezakes A A, 283 Addasee Hue] s o
F= A= vk Aol Fl(scene)ol B FH 2ol T3l
A e AL, AP, QAP 58 Ak D= A AL
£=H(Sung & Kim, 2015), ¥ =& Fg 2 33t
oM Anke BAgt) mepa 2 At vlselA % e Y
=t 99 Jﬂéi?)r HHsto fﬂ%ﬂr TTHLOM et t&ﬁ}fﬂr

Table 1. Interviewees‘ information

=] FHet F3 w38} AFlE (www.hiphopplaya.com)2} <&
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galsint.
A% QEE B @A) 9 Ao aekes eulel A
Hae masigon, 150 S3 AHLEAS oJug 3

[e]

sith £ Ave Ao $R1(IRB NO.1811/001-
002y wol 2018 10¢ 25¢5E 2018 12€ 10€7FA] 4
A=A AT Fodzls S Foo] duagkes H3 A
o] 9 goF AR FoN FEsla YA ek Adaeke
= Foy ZejzEld g 5 dgzEles @“L <o &%
o gt Aol A= Fﬂﬁﬁ s om 59 Al EoA
AXE W AR e A% a5 I AFsia $gk 3
1 53 o]l EME W* sk AT FAzt F= S
9] QzElen gy 7t 1082 F 208S A3t
LLEE—@H%% o] THE WAsl s =9 o
ZAFUE] 2 SNS(social network service)s 53}
toizl 8 2tk WS 11z AAEeH, |4
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Nation NO Gender age City Start from Main rap music style
A Male 21 Foshan 2017 Trap, melody rap
B Male 28 Shunde 2010 Hardcore
C Male 24 Tianjin 2015 Old school
D Male 24 Guangzhou 2016 Trap soul, new boombap, emo rap
The people's E Male 27 Chengdu 2009 Old school, pop rap
Republic of
China F Male 29 Taiyuan 2009 Trap soul, new boombap
G Male 36 Beijing 1998 Old school, trap, pop rap
H Male 24 Liaoning 2013 Trap, melody rap
I Male 28 Guangzhou 2009 Pop rap, future bass
J Female 23 Shanxi 2016 Boom bap, melody rap
K Male 23 Incheon 2008 Hardcore
L Male 20 Gwangju 2015 Future bass, melody trap
M Male 23 Incheon 2017 Future bass Trap
N Male 26 Seoul 2016 Singing, emo rap
Republic of (0] Male 22 Seoul 2017 Trap, emo
Korea P Male 24 Incheon 2017 Singing rap
Q Male 24 Incheon 2012 Melody rap
R Male 20 Gyeonggi 2017 Emo, trap
S Male 22 Kimpo 2011 Future bass, melody
T Male 23 Daejeon 2015 Jazz, boombap
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(South Bronxfr’_
A AESHE A A}ﬂ =
& up] B3 59 WINSE %ﬁ} FEAE A3
OJ -rzi‘r J‘EZJH

o o doi Md rlo [>

ﬂ(funk) = Lo} Z]—E_'_‘E_. 50] Solo o]:lloqg Z=Q A=ZPo

L 1970tHE feto]l & olF HAF 54 gote] R A
22 22 A =10 599 54E tidsh] 15} 3IATHKim
& Kim, 2017). 3] 245 BF YId3h= Brpisaht

A w3} dde] EAl 84t ?ﬂ%”(rappmg) EVﬂ"‘(djmg)
Bo] A/ (break dancing), 12} E] (graffiti) 5°] UTHKim,
2010; Lee & Chung, 1999). £ 7= 2 & JAMY 52
g FAAS JAERAE R A+ E =9 Z(Edwards,
2009)°] i 715 Farste] 3 Sote] v HgE IA Al
AZ1Z Wrlem 7k 2719 J EoF B4 2 gy HM 5
AL o 2

. 1970 Z~1984d E=2F(OId school)@ 33+
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(Kool Herc)gh= TAI0)7} /& AR B2 AR ARUE
(New York South Brox Ghetto Community)®] &5 3I}E]
(block party)ellX] FAsHA gHAISE SoF 2~Eldo|t],

o]?—)‘ mla “é‘(Melle Mel) = tgsl— _‘,]zo] OHE]E gHJ]Eo]
& dAA H|Ee Si, «gotel o 98 ke el
S gsiglon ]840 ME (chantt 32 HFS DFA
]li:

o

AR 7P}l HETHEdwards, 2009). 19793 %
72 78 (Sugarhill Gang)e] EHH <gfH2 deto]
E(Rapper’s Delightp>gh= o] 33 AE 99 %2 29 &
A & 400 A=A sHAA thEEe] e EAE A =t
(Kim, 2012; Woods, 2009). Z%E“V\E% EEH/\](Gra.ndmaster

et HZRE 59 olold S 574 ‘Q?i‘:}. =
WS Ao T ARRS 7le seld sidsEdol tii
Zo]tH(Cohen, 2011).

2.1.2. 1984L4~1990L=1r4% %‘—'%} T

1980t ZF-utol] &
Z(New school)o|Z}32 %Ei o] |28 2B} &3
o] (Hardcore)Z}al 31 H]El‘:— Wl (Boom bap)°]ZkaL
F27)% 3t} sl=Fo7F FAE 1980 dThe] molM e o
A 959l BpA AR O R sl wl= W 31 AFYE]
oM AES} &¥o] S 7I&slEN o™ S ARSle] Evlo]
Foll @Al FQIth. st=3lole] 7FEst vEE Y ESY A
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Atk 252 e A (starter jacket), EIM=, T= 29E,
A 5 ololdle R 2EZE HHS A&, HHE §
I AE FoR AXHQL vARAE HEsiiithKang & Lee,
2010). =3+ HEY oujn|e 2 o] @ 7Y, Adaes,
9l HlEEL of B} 5 MMM G P 2Eske] FAl
FHE o= tHImage 3).
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Hholl Yk m=o] Aoz mEA ghlste] A
S HAA Hol doflo|(LAYE FAHLE ¢ I2E
| FA=EATE o] & 3o ZEFS wl= A9
78 (gang) 3tk §&ste] YE] F(gangster rap)olTtE T
o] Rt 7A2E ol ALES] =S UERITL
£ ded A tigk B9 s Rl Bx, vk
T 240 A9 g o]l @ TR dE 5ot
ukE 7§2E ol
AEE IXES Y ALELL 7J2H HHEAA B
s Wol v He ' ves AN d9d HME, ik
ZERIR] HZ FE, ofF Hd AF, £ A, dAX =
(neckerchief)} -2 (du-rag) 5 olo|d]l o2 7J2E]Q] olmR]=
EAZom HWE glo] A& HoR iy o] EFEHA B
ol 2Efdo] thEHoITHKang & Lee, 2010). &} 73
B HHE0] BT A2 o] Y= A2 o].L]OiOu:] A HE
1 ollol(N.W.AYE H|E3 T]7]2(dickies) =, Z#|=(plaid)
M=o}t A, 2UAZ, £ goly 28 Al ok 2R}
5 olelglo R A&sle 2EFE HHZER (Image 4= A
FAAHT. BRE 2H JY 55 edske el B
Z e A2EH s FH(Tupacys #HS § AUTHImage
5). ojAEllEE A OJ]‘:(skmhead)ﬂ- F= o]FET o]
€ HEE o @A AZAY Z2 mEkEks A glo] ¥
ogls LB E AP WEks B8

2.13. 1990t 1k o] J S| tisst
B3 4], BEFAZ FHE njE
ZHbof| EM(Trap)olels M2 #
Ef A7 mief DAL 2 AHS TREIF Hx4 E
g s 7KEE FRl H1s AgolA sl dajE Ao
T AR IS Hor =N S HlojuA] X
sk ddS dgsiditt ol F #iHEo] &
oWX 259 TRAtelA Fof Hefo it F, stefstal A
2222 el tigk AHstke LH%E— ek

et sidel BAeld Ao gt o523 2000 el
oMM A &7 AFdeR tﬂﬁ}ﬂﬂ AR e
/\Oﬂ‘:ﬂﬂi](mix&match)—/] »H“*E}O'O] AEA HERTHPark,
2011). - AHEL Aole AA ARy 25 o] E F=
1 ezl 2711 Ko} ul7] Wz (baggy pants)E w5}
= E]— (Image 6)‘:’] 7].7<]— q]4z4o]020\:q /\ulun;q_ /\1,]712
= A olo]olAtHKim, 2012). 1990t F-1te] &
AZ|(R. Kelly)2} olol&a] Bl (sley Brothers) 5 423
W5 Hde) vol= HF 2e1e 24 Jon ool
Z Ak A FAHA AAE AFolu & HAo] vl
HEx) AJA] Fo] 259 A AFo R T8Fh(Park, 2015)

2010 F3Hkel] Ale=FEhe= (soundcloud)Zhs S F
1+ Al EdA falsl7] AlZtet o] & F(Emo rapy ‘01_‘?_’4%
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J2o|t}, o] P& HAHoR SE
o] Aj= M (Sad rap)e] L EE7|=
(Yoon, 2018). o|& o] thEHQ e BE 10t Futolut
200 ko] AHAdoa U $A(Lil Uz Vert), E H(Lil
Peep), 2122191 (6ix%ine) Sol UT o= EHJ{‘QS Lok A
M G F7 Bk ol M E 553 NS
HolFm AES 7jrgle AES ol 3t} _’lE—_Q_ E_o]zﬂ-
AL Fopsla, wEk vlg- FHQl 3 ST} o=

el Ut AR ARSI, AR 7

r;'i ML

o L

Ae] ololdlEz 74 T HE olelHE A ARt I
AZERDS AEsITH(Samuel, 2017). ©|2 HHES] ZEHY
< g &8 Joln 252 va—°ﬂ g 9he A At
Atk o|E HYHES 2wl #AE &M AT HHEY 4
2> —“u:’dTJr 48] A Sle B4 s, EY9% AT deee
2] 71AsAY AR of-elrt YA S 25 Fde] #AS
Ah(Image. 7). AT ol A=71A] £A1S Sla, GZollA
T2 E Y, olnte] g Joll T2 gt thekelar W A9
Flojzeld s 2E9] Al §4 oItk (Image. 8).

A Sk SISk 19709 A7) SoF 543 o
7 A Ede] HHS Table 29} T}

UP%OM 7V ‘?i A g Fote] Ao ke ok AN
} [Solth 199210l Aej=|<} OFOIC

o] &t %}0}&’31% 5 WUEste] o] & Wt =
< HoFglon Zojo] YA F27t 7 A 2% (new JaCk
swing) FEH ] Zo& SIEAZTE 19909thol &= =) A%
AL MR ¢} ofolE, TE]a YXE ofo]E IF H.OTS
ooz dud T dom, fFsoe] ko sk
3 2B S euAlo|ze] A & EAo= ol HS
AR AZISATE FA] o]50] 2HgalHE olo|dl e TTE]
ZYE o QAle] eHtol= HM =, Avtet WETHe A=A
Mz, Fo] Y& A M=, 2A0/E HEE(Image 9) 5] 3
ou YA sloj=Eld, MAA B, o, A FHole}
BAo], 2 Aoz 2A=e] dXE R thEETHKim, 2012).
E 33 ~Apjg F1ale] "3t
S & A= iE‘r%l%‘%}D% Aol A28 BAlF 2x=

7

ﬁ
o e

FHs L, Hx=90)e] g FEHI 7}
H—C—Ol A 5783t ATHKiIm, 2012).
s} *Mk&—tﬂ Agole AFS

EPiE}(KIm & Kim, 2015) o] AI719] dAdaEtes FAA
AL B OwAlol=e] =8 ApldR Atk T M=,
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Table 2. American rap music and rapper's fashion style

Times Music style Fashion style Rapper image

Items: Tight leather jacket,
chest-bearing shirts, bell-bottoms, jump-
suits
Accessories: Golden rings, chains,
watches, leather gloves, boots

DJ Kool Herc created
1970’s~1984  Hip hop music on block
Old School parties Beat: Disco and funk

tracks, break beat

Image 1. Grandmaster Flash & the Furious 5.
https://www.last.fm.

Items: Track suit, military apparel, starter
jacket, camouflage print
Accessories: glasses, baseball caps,
chain, Kangol hats, sneakers

Style: Hardcore rap
(East coast)
Beat: Boom bap

1984~E’ar by Image 2. Run DM.C. Image 3. Public Enemy.
1990°s https.//oprahdaily.com. https://nypost.com .
New school &
Golden age
Items: Plaid shirt, super oversized T-
Style: Gangster rap shirt, oversized jeans,
Starter jackets, baseball jackets
(West coast) . .
Beat: G-funk Accessories: neckerchief, du-rag,
Timberland boots, baseball caps,
skinhead; gangster style tattoo s =
Image 4. Wu-Tang-Clan. LAy
https://i0.wp.com. Image 5. Tupac.
https://www.hotnewhiphop.com.
Style: Trap rap Items: Sagging pants, skinny jeans,
(Dirty South) baggy pants, T-shirt, hoody-shirts
Beat: EDM trap, Accessory: Baseball caps, sneakers,
Pop music dreadlocks
Mid 1990’s ~
(Popularization

al of rap music)

Items: Denim jacket, jeans, shirts, T-
Style: Cloud rap, Emo rap, shirts
Singing rap, Melody rap Accessories: Little cross chest bag, chain
Beat: EDM, pop, Future bass necklace, colored tattoos, face tattoo,
bright-colored hair

Image 7. Lil Uz Vert. Image 8. 6ix9nie.
https./iwwwyournextshoes.com.  htips://cosmopolitan.com.
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Al oluA| et AFAHEE FFolal AR £ Slo|E
ReEo] AEE &Y X FfE TERLY o, AFeke)
Lo AP E ZEalTt. 20104t el o2 F 3ok &
2o 2 tFstEo] <rH L >(Image 11)9} 72 2EA
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g AIZE B HIF=Rl 7
—%‘3—}74]—3— 901/‘1"1 =3y Fast 9= F
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A7k S=ts) vl T, At
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2 0 ZHtH(Chen, 2013). 1980T] Zoll = FAA H 7 ()
o] o] FAH fAK SO 84F BE 7F B2 A of
Hzpghs 35 g3t (Townson, 2017). 23y ©A F=
2 &5} sl AR A A QF HASL Al o= E5ke
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ok §39 3 ok T UsHT 3 4S5 9 wgic)
tjute] alojlo] HolZ(L.A. BOYZ)E 1992430 Ak (SHIAM!
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= Hzxo] | 9 A AYelR} Hz9| duage= f&?&
Kol &g Z1°4<>1T:‘r(8h1 2019). 200047 = F7F =TA
Eol § %3 258 7183t diRAIZA T o)Al H
A=) Z3rt. Xi-rxﬂﬁ‘(ﬂ,.nfé) kel F rlrEe
=0 QA5 A1 SotA XA S diFEAlAIAM
JA7IE AAL). °ol& Fall T UFES 2 53
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Table 3. Korean rapper and Chinese rapper’s fashion
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1990’s
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S

Republic of Korea's
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Image 9. Seo Taiji & boys
http.//joongang.co.kr.

Image 10. Drunken Tiger
http.//ko.wikipedia.org/.

Image 11. Show Me the Money
http://nocutnews.co.kr:

Chinese rapper

Image 12. LA. Boyz
http://tw.mixfitmag.com/.

Image 13. Jay Chou
https://new.qq.com.

Image 14. The rap of China
https://sohu.com.
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Authentic hip-hop fashion stylePopularized hip-hop fashion style

Easy sports casual style Trendy street style

Silhouette Loose fit, oversize Loose top and tight bottom

ltems Hoody-shirt, starter jacket, plaid Sagging pants, skinny jeans,

shirt, camouflage print printed T-shirt
Hair Skinhead Dreadlocks
. Tattoos, sunglasses, watches, Little cross chest bag, thin chain
Accessories .
neckerchief, do-rag, sneakers necklace, sneakers

Picture of
interviewees

Loose and comfortable fit Fitted and loose fit

T-shirt, Hoody-shirt, jean Chiffon shirt, blazer jacket

Natural hair style, Dyed hair, styled hair

Earrings, glasses, thin chain

Caps, knit cap, sport shoes necklace
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Table 5. Comparison of music and fashion characteristics of Korean and Chinese underground rappers

Differences

Similarities

Korean rappers

Chinese rappers

- Understanding of old school and new

- Tendency to cater to the tastes of the

- More influenced by hip-hop culture

Music public . .
hool -E he fir f |
sehoo - More willing to develop into the mainstream njoy the freedom of underground circles
- Prefer loose and casual clothes only 1-2 - Higher preference for colorful clothes
sizes larger than their body size - Prefer to wear baseball caps and knit cap, - Higher preference fog high-end brands or
- Hoody-shirt, starter jacket, and jeans are but the hairstyle tends to be conservative luxury brands such as Supreme and Gucci
Fashion  the items most often worn by both - Most do not have tattoos and feel that - Personalized hairstyle with hip hop fashion

- Don’t value brands, but sports brands are
the most commonly purchased brands. Nike
and Adidas are the brands most mentioned

tattoos require careful consideration
- Shop a lot at vintage shop

features
- Most of them have tattoos, and the tattoos are
inked on relatively visible parts of the body
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