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Analysis of Jacket Shapes by Designers in the 2000s

MiKyeong Park and Jung-A SongJr
Dept. of Fashion Design, School of Textile & Fashion Design Kungpook National University; Sangju, Korea

Abstract: To analyze recent changes in designer-specific garment composition, detail, and design elements of jackets, we
classified jackets from the Paris Haute Couture Collection from 2000 S/S to 2019 F/W according to their designers and
examined their characteristics. Our analysis of the jackets by Armani, Chanel, Dior, Jean-Paul Gaultier, and Valentino
shows that the hour-glass silhouette was most common in Armani, Chanel, Dior, Jean-Paul Gaultier and Valentino jackets;
Chanel used more straight silhouettes compared to other designers. Most jackets, regardless of the designer, had mid-
length waist-to-bottom, tight sleeves fitted to the body, natural shoulder shape, and solid color. Moreover, woven fabric
was the most common material. Jackets with no collar were the most common for Armani, tailored collars for Dior and
Jean-Paul Gaultier, and standing collars for Chanel and Valentino. For the closure method, Armani used hook-and-eye,
Chanel, Jean-Paul Gaultier, Valentino used button closures, and Dior used snap closures the most. New design attempts
by designers are bringing details and design elements together. In an era characterized by an abundance of designs and
frequent replacement of each brand’s creative designers, it is important to create and maintain a brand's unique design
identity and philosophy that can meet consumers' elevated standards, which tend to be biased towards new and stim-
ulating designs due to the development of the IT industry.

Key Words: jacket (F]%1), designer (F12}0]4), design identity (F1AFQ1 3 A4d)
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2.1. CIXl0|HY Cixfel 4

2.1.1. o}=2wlY
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A7 H2 AT FE3E gokEr] 28] 20000 S/Sell
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o] 2000 $/S~2015d F/W HlolHE $+338tQx, 232
2020 1€€ollA 2€0] HZ ARl |E A7l FEE Lotr]
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Q\ble 1. The results of the jacket classification by designers(2000~2015)

2, Al o7l A, o v, A Al AR E BRS¢
e AFEE Excel 20195 ARE3le] AJFl 2] HIEE £

33

A FYRLFY BRE JETHY 8291 ATAL o}

$-o] 2222 (hourglass), Z~E #]°] E (straight), B E (tent), 8= 4
Fl(bulk silhouette) 472 LWFFAL, Zole Fe Zo], =
7t

o], 71 Aol 37K, HElYd 2431 Zeh(collary= HlLH
E(tailored) ZH2}, £ (shawl) ZE}, FAWE]E(convertible) Z&},
=(no) Ze}, ZRNE=(stand) Ze}, Sl (flat) Zef, M Z(shirt) Z
2} 5 77, &vle ElC|E S H(tight sleeve), H £ H (bell
sleeve), H]¥F &2 E (bishop sleeve), HZ S| E (puff sleeve),
70 &8]E (cap sleeve), 2 LE HE &8 E(leg of mutton
sleeve) 5 67141, &2 WE(button), A3 (zipper), =¥ (snap),
S &o1e](hook & eye), Z]&(ribbon) 5 57141, o171 Fel=
W2 & (natural shoulder), 338, 28, AXde 5 4
7IA, TARD 841 A oA FTER| A o] wlj Al 7R
oPde] A 5 37kA], &A= E(woven), HE, A 7}
=olu (fur) 5 37HAZ 273t £33 tHsong & park,
2017).

a3 exde gEdE TRl AZE 7 Py
= Ag3iel tAel 54 Avny A%E sl A9
FeE Bl BAsle] 2} ixjelule] tixlel AR wels
A,

4. A7Zdnt W =9

2000 S/SellA 2015 F/W7EA|S] Hhe] Q= Fjma Y
AollA =gk A dlole] #EFo| 5489 tixtoldrt UL
w, Z 2493H9] A oA Table 12 AH59} Fednl
T7F =2 A HAelY ok2rh 3581 (16%)-213], AR
4028 (18%)-253), ]2zt =29} 1078 (4.3%)-143], U]

2007 2006 2005 2004 2003 2002 2001 2000

\@@ 2015 2014 2013 2012 2011 2010 2009 2008
fw ss fw ss fw ss fw ss fw ss fw ss fw ss fw ss

Sum

fw ss fw ss fw ss fw ss fw ss fw ss fw ss fw ss

Designer
Total 110 116 96 65 73 55 54 64 62 50 51 85 74 65 77
Armani 9 26 28 24 15 19 15 17 12 15 16 11 23 25 22
Chanel 33 31 15 9 26 17 16 15 23 20 15 26 18 10 15
G 6 7o
Dior 2 3 6 4 5 3 6 4 5 2 410 7 711
Jéi'l‘]'l’t‘l’:r' 13 12 810 411 9 813 8 8 7 610
Ungaro
Valentino 4 3 3 1 3 8 7 3 8 1
Yves Saint

Laurent

84
21
22

7

86 114 15102 12 42 63 25 55 95 114 126 143 120 130 105 2493

22 21 17 358
18 16 7 23 27 402
9 4 5 0 7 7 714 9 6 107
3 6 95
12 15 163
25 11 15 13 10 10 14 14 112

11 5 6 10 13 14 11 22 10 13 13 15 12 7 215
54 33 44 25 27 183
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Table 2. The results of the jacket classification by designers(2000~2019)

Season 2019 2018 2017 2016 2000
Designer fw ss fw ss fw ss fw ss ~ 2015 Sum
Armani 33 36 18 16 19 12 18 17 358 527
Chanel 19 22 20 17 21 16 31 16 402 564
Dior 8 11 7 8 8 9 11 11 95 168
JeanPaulGaultier 9 7 10 16 12 16 21 17 163 271
Valentino 7 3 3 1 0 7 0 215 237

2 95U (5%)-173], & & ZElell 163E(7%)-183], 37I= 1124
(4.5%)-83], WHE] = 2159 (9%)-183], 012 A =& 183(7.3%)-
532 JERstT

Table 1914 AZAGF= BAAT AAH Fonlwert 2o F
< ZAs7t fle szt ga2e) R} o|H A 23s
w3, AH et FAN=rt =2 5] tixle|y olZwmp, Af
d, e, & £ ZH9 dER=R HAs8I

Table 2 Table 12] ZkEol| = 2016 S/SolM 2019 F/W
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trielE R A7) AFAE Table 3914 H¥HEH, of=
vh, HeE, & I, dEke] A7 QA F4E
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Table 3. Results of tailoring components according to designers

ol HRIth olEriie ofwiEo] fl= F&otel oW} No
Ao QA|e] A AL HA 2@ aase] Bol yet
Sl AR} e s SRlE 2 No Zefel HiE oo
2 HHd eavt 23, tesst & & ZEde Hdd= 2
27F 8ol yepstont oyl Slojde HeEs Ay ofyel,
& & ZHdE HE ool Bol Ueht trlelqEE tElYd
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4.13. YAl 24

txlolud 712l tixlel 2 AE Table 59014 A, 4
Aol thsir= olZri, AR, te2, WallE]=2] AZlelx -
E AL ey, F E IEde 7SS Bol ARk
Zo 8 Bt} trjeld BF gk 7o Ao s | A7l
tAplo] Wol eyttt

42. C|Xo|] B4

7 Yol R A7l YRRl A8 AE Table 6914
Table 107F4] o]5-1248H4 o4 tEHd 84 TrRIQAR
EF3IR 0, Image 1914 Image 407119 232 7} T]Rjo]
Uz zzle] gl A 2B Nyt Be Agao)
AZ& A7 st Roltt.

4.2.1. of2 ]

ofZrhe] AJZ YIRS Table 6014 AHEH, Ao 2
AL 7z ol-olFe 2 AF A (Image )0 S 2ol (Image
DA HARIS BWgom, Zetx gl 4E(Image 3)3 No
Z2te} Elo|ESE Avli(Image 4), AW F2lo] A gle F&

Designer

o Armani Chanel Dior Jean Paul Gaultier Valentino
Tailoring components

Hourglass 366 69.4% 259 44.0% 137 81.5% 178 66.2% 128 53.8%

Straight 138 26.2% 297 50.5% 23 13.7% 64 23.8% 87 36.6%

Silhouette

Tent 17 3.2% 22 3.7% 7 4.2% 12 4.5% 19 8.0%

Bulk 6 1.1% 10 1.7% 1 0.6% 15 5.6% 4 1.7%

Short 9 1.7% 57 9.7% 5 3.0% 24 8.9% 12 5.0%

Length Standard 479 90.9% 415 70.6% 138 82.1% 204 75.8% 203 85.3%
Long 39 7.4% 116 19.7% 25 14.9% 41 15.2% 23 9.7%

Shaded sections identified the highest frequencies and percentages of the number of jackets
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Table 4. Results of detail components according to designers
Detail components Designer Armani Chanel Dior Jean Paul Gaultier Valentino
Collarless 310 58.8% 161 27.4% 37 22.0% 31 11.5% 73 30.7%
Stand 74 14.0% 176 29.9% 17 10.1% 53 19.7% 80 33.6%
Tailored 77 14.6% 111 18.9% 84 50.0% 115 42.8% 45 18.9%
Collar Shirt 0 0.0% 2 0.3% 2 1.2% 0 0.0% 1 0.4%
Shawl 37 7.0% 101 17.2% 18 10.7% 59 21.9% 32 13.4%
Flat 18 3.4% 23 3.9% 9 5.4% 9 3.3% 7 2.9%
Convertible 10 1.9% 14 2.4% 1 0.6% 2 0.7% 0 0.0%
Tight 414 78.6% 369 62.8% 115 68.5% 206 76.6% 188 79.0%
Bishop 47 8.9% 99 16.8% 15 8.9% 20 7.4% 16 6.7%
Bell 30 5.7% 80 13.6% 27 16.1% 35 13.0% 31 13.0%
Sleeve Puff 16 3.0% 28 4.8% 8 4.8% 0.7% 1 0.4%
Leg of mutton 0 0.0% 4 0.7% 3 1.8% 1.5% 2 0.8%
Cap 18 3.4% 8 1.4% 1 0.6% 1 0.4% 0 0.0%
Button 73 13.9% 334 56.8% 54 32.1% 86 32.0% 85 35.7%
Zipper 91 17.3% 57 9.7% 3 1.8% 53 19.7% 11 4.6%
Closing Snap 142 26.9% 88 15.0% 64 38.1% 39 14.5% 23 9.7%
Hook & eye 159 30.2% 91 15.5% 19 11.3% 38 14.1% 79 33.2%
Ribbon 62 11.8% 18 3.1% 28 16.7% 53 19.7% 40 16.8%
Natural 319 60.5% 414 70.4% 139 82.7% 186 69.1% 211 88.7%
Extended 116 22.0% 149 25.3% 12 7.1% 58 21.6% 18 7.6%
Shoulder line
Droped 21 4.0% 20 3.4% 16 9.5% 17 6.3% 8 3.4%
Raised 71 13.5% 5 0.9% 1 0.6% 8 3.0% 1 0.4%
Shaded sections identified the highest frequencies and percentages of the number of jackets
Table 5. Results of design components according to designers
Design compondiis Designer Armani Chanel Dior Jean Paul Gaultier Valentino
One color 355 67.4% 458 77.9% 128 76.2% 191 71.0% 164 68.9%
Color Two color 132 25.0% 106 18.0% 31 18.5% 65 24.2% 60 25.2%
Multi color 40 7.6% 24 4.1% 9 5.4% 13 4.8% 14 5.9%
Woven 482 91.5% 572 97.3% 163 97.0% 208 77.3% 228 95.8%
Textile Knit, lace 9 1.7% 8 1.4% 1 0.6% 17 6.3% 0 0.0%
Leather, Fur 36 6.8% 8 1.4% 4 2.4% 44 16.4% 10 42%

Shaded sections identified the highest frequencies and percentages of the number of jackets
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AR ] A7) TIR}01S Table 704 Atw R, o] B 223817
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Table 6. Classification of components according to Armani

Tailoring components

Detail elements

Design components

Silhouette Length Collar Sleeve

Closing Shoulder line Color Textile

Image 1. Image 2. Image 3. Image 4.
Hourglass Standard Collarless Tight
(69.4%) (90.9%) (58.8%) (78.6%)
2009 S/S. 2015 S/S. 2014 F/W. 2009 S/S.
http:// http:// http:// http://

Image 5. Image 6. Image 7. Image 8.

Hooké&eye Natural One color Woven
(30.2%) (60.5%) (674%) 91.5%)

2008 S/S. 2014 S/S. 2009 S/S. 2014 F/W.
http:// http:// http:// http://

wwwfirstview.com wwwfirstview.com wwwfirstviewcom wwwfirstview.com wwwfirstview.com wwwfirstviewcom wwwfirstview.com wwwfirstview.com

Table 7. Classification of components according to Chanel

Tailoring components

Detail elements

Design components

Silhouette Length Collar Sleeve

Closing Shoulder line Color Textile

Image 9. Image 10. Image 11. Image 12.
Straight Standard Stand Tight
(50.5%) (70.6%) (29.9%) (62.8%)

2105 F/W. 2015 F/W. 2010 S/S. 2015 S/S.
htp:// http:// htp:// http://

Image 13. Image 14. Image 15. Image 16.
Button Natural One color Woven
(56.8%) (70.4%) (77.9%) 97.3%)

2015 S/S. 2010 S/S. 2015 F/W. 2015F/W.
http:// htt:// http:// http://

wwwfirstview.com wwwfirstview.com — wwwvogue.co.kr  wwwfirstviewcom wwwfirstview.com — wwwyvogue.co.kr - wwwfirstview.com www/firstview.com

Apdle] AZE o4 2 AL olgThe: EAlEk AZEA
Apdle] AfZle Aol =W E(Image 9), (Image 13), Edo]
Z(Image 10), A A (Image 12)2 3l F2AE 43
=Y, Image 10, Image 11, Image 14914 E= 2AE
o] Hof #8390, Image 9, Image 14, Image 16°14E
ARAQ AFo] 2EHO|ER W owA sl Ht
kS 723 THChoi et al, 2018).

423. 0=

t]o 29| A7l tiAlS Table 8ollA A r, slEokf 2
AEAH HAE S8 GHoR JgE xd obpolFEis
A (Image 17y} FHo] o] Hxe] F7Hdo](Image 18)
A7 YARle]l wokow, Hdel= Zek(Image 19), Elo|ESH

2l (Image 20), 22912 o183 oW (Image 21), A&
o7 Fel(Image 22)2 HElY 840l AFe] thE AA|
(Image 23)5 7+ A (Image 24)C 2 UARISAY tIe 2=
A st XAk (vivid color)yS ARESHAA A|Z3 231 o]F =
ZAE, A=, Bepexo) T2 S ARgsle] AZle] s
723 tA<limage 17, Image 18, Image 19, Image 20°]
=2

teze] A7l AuEA o] folghe Fds] Sl
Image 23, Image 24°I4 o]} = gz FEZFHO=Z
BES VERA, Image 21, Image 22014 HIthA, ¥4 &3}
€ 2elz Zeke AL 2mE AL, Image 17,
Image 18, Image 19, Image 20°A= T olo|HE} &
A e TE A2 wjAEle] 231E o] 2t



Table 8. Classification of components according to Dior
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Tailoring components

Detail elements

Design components

Silhouette Length Collar Sleeve

Closing Shoulder line Color Textile

Image 17. Image 18. Image 19. Image 20.
Hourglass Standard Tailored Tight
(81.5%) (82.1%) (50.5%) (68.5%)
2010 S/S. 2010 S/S. 2010 S/S 2010 S/S.
http:// http:// http:// http://

wwwvogue.co.kt  wwwvogue.cokr  wwwvogue.co.kr  wwwvogue.cokr  wwwvogue.co.kr  wwwvogue.co.kr

Image 21. Image 22. Image 23. Image 24.
Snap Natural One color Woven
(38.1%) (82.7%) (76.2%) (97.0%)

2010 F/W. 2008 F/W. 2008 F/W. 2008 F/W.
http:// htp:// htip:// http://

wwwyvogue.co.kr - wwwvogue.co.kr

Table 9. Classification of components according to Jean Paul Gaultier

Tailoring components

Detail elements

Design components

Silhouette Length Collar Sleeve

Closing Shoulder line Color Textile

Image 25. Image 26. Image 27. Image 28.

Hourglass Standard Tailored Tight
(66.2%) (75.8%) (42.8%) (76.6%)

2007 F/W. 2015 S/S. 2012 F/W. 2007 F/W.
http:// http:// http:// http://

wwwyvogue.co.kr - wwwvogue.cokr  wwwvogue.co.kr  wwwyvogue.co.kr

Image 29. Image 30. Image 31. Image 32.
Button Natural One color Woven
(32.0%) (69.1%) (71.0%) (77.3%)

2015 S/S. 2012 F/W. 2007 F/W. 2011 S/S.
http:// http:// http:// http://

wwwvogue.co.kr  wwwvogue.co.kr  wwwvogue.cokr  wwwvogue.co.kr
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Table 10. Classification of components according to Valentino

Tailoring components

Detail elements

Design components

Silhouette Length Collar Sleeve

Closing Shoulder line Color Textile

Image 33. Image 36.

Image 34. Image 35.

Hourglass Standard Stand Tight
(53.8%) (85.3%) (33.6%) (79.0%)
2004 F/W. 2008 S/S. 2004 F/W. 2007 F/W.
http:// http:// http:// http://

Image 37. Image 38. Image 39. Image 40.
Button Natural One color Woven
(35.7%) (88.7%) (68.9%) (95.8%)

2003 S/S. 2008 S/S. 2007 F/W. 2008 S/S.
http:// http:// http:// http://

www/firstview.com  wwwyvogue.co.kr wwwfirstviewcom wwwyvogue.co.kr  wwwfirstviewcom wwwvogue.co.kr  wwwyvogue.co.kr  wwwvogue.co.kr

Table 11. Conversion of components according to designers

Armani Chanel

Jean Paul Gaultier Valentino

Image 41.

Image 42. Image 43. Image 44. Image 45.
Armani 2016 S/S. Chanel 2019 S/S. Dior 2019 F/W. Jean Paul Gaultier 2017 F/W. Valentino 2018 F/W.
http://www.firstview.com http://www.firstview.com http://www.firstview.com http://www.vogue.co.kr http://www.vogue.co.kr

Image 46. Image 47. Image 48. Image 49. Image 50.
Armani 2017 F/W. Chanel 2019 S/S. Dior 2019 F/W. Jean Paul Gaultier 2018 S/S. Valentino 2019 S/S.
http://www.firstview.com http://www.firstview.com http://www.firstview.com http://mwww.vogue.co.kr http://www.firstview.com
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