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Traditional Embroidery in India based on Bourdieu’s Cultural Theory
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Abstract: The purpose of this study is to analyze the traditional embroidery in India by region based on Bourdieu’s cultural
theory. As the research methods for this study, literature and case studies were conducted. The results of the study are
summarized as follows. First, India's regions could be divided into four distinct regions based on language and religion. The
main concepts of Bourdieu's cultural theory, namely the sub-dimensions of field and habitus, were the field of social system,
the field of goods & economy, the field of environment/region, culture, and ethnicity. Second, Eastern India's embroidery
was influenced by Hinduism and traditional art. The embroidery used various fabrics such as the Applique work, and vivid
colors and patterns were mainly used in the Hindu myths, animals, and flower patterns of the embroidery. Third, embroi-
dery in Western India was influenced by exotic cultures like Persian due to geographical conditions, and embroidery via
the use of gold threads and various ornaments was developed. Symbolized flower patterns and geometric patterns were
used a lot in the respective embroidery. Fourth, embroidery in southern India was influenced by the Dravidian culture and
their architectural style, which saw the emergence of an embroidery that used simple colored cross-stitch. Most of the pat-
terns in this embroidery are geometricized. Fifth, Northern Indian embroidery has historically served as the center of
power, resulting in an embroidery that uses various forms and materials. In this embroidery, flower patterns are mainly
used. Finally, the characteristics of the traditional embroidery of India’s each region is based on Bourdieu’s cultural theory,
which could be summarized as ethnic religiosity, exotic splendor, structural formality, and symbolic power.

Key words: Bourdieu (FZ1t]9]), cultural theory (;3}o] &), India (2] %), traditional embroidery (%15 #}<7), India
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ool doj7t EAIsh, 15719 Adof7t Q7] 92%e1 gl <]
3 Fo dojE AMEETZ ZAFEATH(“Census of India”,
2018). o]#fgh Qo] thekel ol ol|ok(Aryan)olF, =&}
H]THDravidian)©1=:, S-=F-E]¥| E(Sino-Tibetan)o]F 2|3 L
ZEF(Austric)ol=: 472 RS 5 Slrk WA, ofg]olol=
L 2w QT 70~80%0) o] ALgERE dolE SlwelN 7P
S AR amthrt ofgjolo]E doj& 2o on Q1w
1T+ 40%e)de] ARgBkE Flt]oje} 92570 5o QIE Hio
A ARS8 Qlof9] tiito] ofF]o} oFe] ¥ghElrh =
ol 79, Q= we} FHolA A8l Eldo], 7h
vito], welolge], dfFolrt Sap|tolsel] 3tEm o
AAle} If FAE AdTh EE TS «doje] ' 4 A
71 45004 oJH oz ofgjolRle] Q1| o]F3t Al7] KT} &
A o] ARE ARgEe] & ASR FFErh(“Dravidian Language
Family is 4500 years old: study”, 2018). 21%E¢] FEHE
Al Adoe T2 Q= BeHl 3wl o g AXA
AHEEIH, o] Qloj= thA] EjH|E-sdEtotoi ), B ofqtei A,
vektolA] 7R vt miAPo R 9 AER e o
Foprlol, Hotrlole] Qloje}l Ao e AR koA
= A F2 AR b (Santali)o] 9t ETHE]
(Mundari)*]7}F o17]¢l] &3tk (Nag & Sengupta, 1992).
dojpeent ojugl A3 B 7§ A AFg FE3k= 7]
o] Hed), 715 QIZE Age] Aol FFL F7] whitol
el el 71E T st Erh lE dES S 5EO
2E slggler A Yo = izt 19 a8 TAEE
NEFe Bl e whie Fejo] thet AFS 7L Sl

FECQ] FEjofEoE YHE olE X AEr 759

oEE MYl Paom BRel HER Aol J1FE 4
Ado] SR T 71FE Rol, P dlEe] RS AF
AF 7178 fAs AARoRE Ao Bl ST

wiREte 2 Fawe Q7ke] d9le) H mlar oA Al
QS FE= F93% 94 (Kwon & Cho, 1997) ©]7] Wi
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AVE Ao sl] Bk Fah AAVaL wAaE il
sle] 4o 71 2 FFS WAHT

o A5 dart sivh WA AFue

Aol goveol el A7 A
lES T gle F8E 7S A SEe B2 SA9
o GA] BlFae] AED ABEY Jom o= I3 ikt
Fadeo] WU THRyy, 2013). 3 317
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Fig. 1. Region of India. (Nag & Sengupta, 1992)
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3 F=3 4 e, 21l A 71dAd 5000002 Ayt
FAEE QAx Akl wigel et BEE F3o] 224 U
om, FE2] Z-$ Mohenjo Daro(X =2 I}7|2&E 2X])ellA
2 Ak Hx ulse 719 200087422 AL A7) S
AHEL) o]F B wf o] Al7] o|HHFE BA Art WA
ks 7FeAS #7538 B 4 UTHCrill, 1999).

AE 2ol AERE W, A3, & 5o AdiAe F3

et AeaAN7E T o] ARGEL Ut Ao 71 e S
BE Apella] gk 7INhe: ARSslE Zlo] ofet ot 73
o] ZEIXE Ejtsle] ARSsl=d], tIEAQD ZEIX= A9l
EJX] (chain-stitch), ® Z~E]X](back-stitch), 1EJ&|o] Z~E]x
(interlacing-stitch), &l @& 2=E]X|(herringbone-stitch), ¥E
Z~E]X] (buttonhole-stitch), THd 2~E]X](darning-stitch), =13
E]X](running-stitch) & &2 ZE|X]7} E3= o] AR-ETH(Crill,
1999). Ape] Glee T2 ode] At ofujet Aufje] <l
Hlg]o], " 28]3 Afjol}(shamiana)gly Bl AU 2
2o AMGEE ’HIES} 7iien] 534 &o] fARE A% HE
Ao A E = tgsA AMS-EAL Tt

Ao QIEAME e F83 9| Jom 2 7e
= 7R BE B IS Aske PRE Kol =,
21 S A+ Geographical Indication(®]3} GDE &3l & 4 A
THRegistered Gls, n. d.). Q1= ARoHe AFHS vE3
tFst el 7leH A9 SRS GIE Agete] tdst A
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Table 1. Registered Gls in traditional embroidery part

Ars) Ee] WA AL 99 e U 52 370
Aol GIE slvh gl @4 Seo) ojus) s
o

AsAe] Al 55 S, A% 20, $EV, 53 vz
vElker 7+ 2] GL 55WEst B3, A 28a 55
Y s A2]d FE Table 13+ 2o}
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22.1 &3l &9 /g

Jo| 2 H=t]9|(Pierre Bourdieu, 1930~2002)= AFs|g}, v]
8 AFE AAE 5 ARAE] A3 Al 2 S izl =
L FEH9E 3 AEE fRIs AR
o] Eslelleiio] F88 g st Hkor(Lee & Kim,
2020), oAw g I} & olslElr] flsiMe St 4P
= WEbo it olaizt sttt 375 th(Hong, 2000).
9] AA <al&e] F oA dl&ol thel AFEIE, dlgol
g 2g3ks EAlgke 212 37elH, de A Ay &
I o] JAH O Z WA AL 7] wfj & =3H
g FAAMT deFel AIES F5T F vl 57
1Atk Bourdieu, 1979/1999). 18] o|&ojx £3} &g o]3)
317) e A, fieldyd ol F2(habitus)ol] st 7
ofgl7} Fagh, WA g2 oudt IS sk AoE A}
Folu} AEo] 7IKe B4 Al +2E 2T HKim,
2016). &2 AALA, F7H B 7 AlElOlA e A
9] &, Fwel A, sl A, dee A, w3t F 5o
thstE] o2 A0 F7to] Erh(Bourdieu, 1979/
1999). o R2E H2T]9] AR3|gte] 4o R AL
2 Hsle udst 3o Aol A3 =of A= el
(Kim, 2016), 7Z8}d FAolt A3, HIF 52 osd -
UtHBourdieu, 1979/1999). ©] oM FE2E AP AAR 9
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No. Application No. Name State Region Registered year
1 31 Kasuti embroidery Karnataka South 2006
2 73 Applique (khatwa) work of bihar Bihar East 2008
3 74 Sujini embroidery work of bihar Bihar East 2008
4 52 Nakshi kantha West bengal East 2008
5 103 Kutch embroidery Gujarat West 2009
6 79 Chamba rumal Himachal pradesh North 2009
7 86&108 Pipli applique work Odisha East 2009
8 48 Kashmir sozani craft Jammu & kashmir North 2009
9 119 Lucknow chikan craft Uttar pradesh North 2009
10 134 Sandur lambani embroidery Karnataka South 2009
11 171 Surat zari craft Gujarat West 2011
12 27 Phulkari India (punjab& haryana) North 2011
13 135 Toda embroidery Tamil nadu South 2012
14 236 Lucknow zardozi Uttar pradesh North 2012
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& Chartier, 2016/2019). °|x1&8 A3} opH|FE2E= M2 R85}
AA Az W] Ao BT A des
RS 2R)EA BEHKim, 2009). o) F29) zah 2
HE B3 Ho|w WA g AuuE 9] E3o|EL d&e
PAdle) 22t A1, A3, HF 5 AR oY
9= o|Zo|t}, oE 83} o|E Aa dAx] ol7kAEy WA
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A AFe vk} o], HE2T]9] fEslo|Ee] F} ol
e F2 AEA AA 283 3ot AHEo] ws, o, v
tjo] Sof #H=E AF(Anh, 2011; Eun & Mun, 2019; Jung,
2016; Lee, 2011; Lee & Kim 2020)°] ®o] ARREHAH 74
oltt. ¥ MAPATE AR, WA AR 2 GH] ool
Anh(2011) & ARBFE, HALE, H2] o2 Aol of

HIEAE YHske #53 £33 Uro] 553 A5 34

< B3l Jung(2016) HE WHI AL TOZ o
T2 A HEel AoR B ksl ABEAE 2

At dl FolollA Park(2012) &8l Yehd ws, 7
43

A, A8, B B0 gt Wue) 24, /e, A Bl of
WP 54 olgal A AElYE FEIRom Kim2016)

= Z, A, A, AR BRSAL olFAE
F 5493 238 2 Aoz st olF Tl A e
A F2E BA3I3T). Jung and Jung(2017)> #7e] &
ol &R} = KA oMIEAE APt Z3H] FFoew
whr o] ool whe F3t =AR =S} olul &R Al o
3 Aeisinh IR o ARS A8 Choi(2020)0] A
= &S AL A, AETF AASE, o8 B ol
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Table 2. Characteristics of field and habitus in cultural theory
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25 JiRle® RF3IITE StofellAE, Lee2011)7h &
ABA AutRE B oM|IR2E H, 71X, w3, AFeE

RSt AR AR A€ E%OH ol Asisict. o R
g ZopollX F2r9] E3lo|E JdS A3 AFEs A
AR Z7te] st oM)IEAE O A7 (Lee & Kim, 2020)
oA IHAR Z7te] g VIS ALS|R Bl o[RS AR
19] Aol], 74, Al B oll& ARRR ER/3l] opH|FE2e] A
oz vhehd AR 2l tisiA Asidt HRteld Al
9] oM|EXE UhE I (Lee & Kim, 2020014 &S =7}
9Jr Xl@‘_i EFRIfaL oPRIREAE QAR WIS, HEF w3t §

st tRteld ] EAS ATsiaitt

2 0111011*% XUr o}ﬂl F29] SRS daATolr] F
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Aol LheR st o2 el opi sl Ao L}
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A7E WAATY. WA Aol 8T AEASE 4R

2
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QB Qe ARN AE Eile] Ay} B 9§ we
Gloll AAE 3709719 FE53 71& SollM oF ¥ A= &
of dFsls FES WA At 2 o]Fe] xR 7]sot
IR E o]&3l] FHE ZE| Hojule Ty 7[HS A9
S A 71 140 ATl ARSI F2Te] &3] o|&
o] 319 9] g £3} o]2S HE3 F Fopd A3
Toll AMg-E /NEE Ariste] oF78l Holo] H87Fs3 319
S =E3l9lon o2 At ALl AT HhEe
Far)e] Fglo|&, =l tigh Al g3 = HEA}
&, A=e] YAl Fw, 738 2 Qlwe] HukEd We-S o
G Ry} e =S 53 £ A7E Agsen Qe

o] X HFATE g 3 ‘Traditional embroidery of
India(Naik, 1996) ¢} 9= ¥W]Ez]o} ol YHE FA|HdAM =
8+ A4 “Indian embroidery(n. d.), Q%= AFU Fo] thE
EHo|A] 53 A AA drEHe] EHAEQ] Google Art &

Reunion of Characteristics in previous studies — Characteristics of field and habitus in this study

Previous studies This study

Structure of society, law, power, ideology,
politics, social class

Field . Goods &
Economy, goods, production system

Social system

economy

Environment &

Environment, place, region, nation .
region

Previous studies This study

Culture, art movement, cultural preferences Art & culture

Habitus

Attitude, customs, disposition, values, tastes Ethnicity
characteristic, experience, cultural preferences, (taste, value &
immersion. tendency, social class, history disposition)
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Culture®} V&A ¥HE# 59| % A4S 23381 Je o8
HEHA AlFeke QB AR Fate] Al S
2] 234 B4 5 Ty uEd A8 58 3
B3] A, A, EF, SER o] EAElen Ik
AQe] A3 op|fEae £} o]89 9] xpdol wat A
ARBIAIAL] A, B4 AAL] A, RG] FOE Lo
AER oM oA Eolel WSO R o] EAEHIT

ML o N e o

4. QI Wojg HEXIto| T SA

ol FoNE Gl AAE AE WEASE 2 ERE
Ao} W Urle] Aol AMgE AR, A4, vhed A 5
o 297 543 2 Ay ABARe] F §EE Johu
2o,

41 8% A% X5

T Q=] thEAR A AFArE JHES A (Khatwa
Work), =AY Z}4(Sujini embroidery), ZFE} A}(Kantha
embroidery) 2221322 #2] o}Z2]A A=(Pipli applique work)
7F ok ©A, FFESL AR (Fig. 2)0 73 oFEEAl A
A Aehe Al FRE FE P A, AT S,
Aplopt 1]l o] &l F2 AM-ELE FFESL Ao B
W, £, 7, 58 5] Ao B lwe] Aol IES
FAT JAEE 283 78] FF 52 E3sle] e
olop7|ut JlFaL AlsE Aret ol EA 7S Sl F3g
TH(Development commissioner(handicraft)-Ministry of Textiles,
Government of India, n. d.). AFE W WAP} F2 A5
o A3 58 EF AMSPIE gtk A% wiAe] B, &
Ao} g4 T3 SAS gol ARgah Arske Aol A
ol A AT gkl Fo] uRe o] R AR-Erh
(Naik, 1996). =214 2(Fig. 3)2] 7%, 7t Hlojd o}7]2]
SHE AR Sl S AR A FRE S = 3
T, FA, WA TE|AL oS AAsted ARET AU
] S B 5 Tl A FEu nkee] Aot
TR A E FHE Wk olujEl Adjel] Eolxe AR,
A FAE Fdsls FHOE AMEY|= K (Development

Fig. 2. Khatwa Work
(“Development”, (“Development commissioner”,
commissioner”, n. d.). n. d.).

commissioner(handicraft)-Ministry of Textiles, Government of
India, n. d.). T2 o8 He| AAZ Hol| WALE ]85l 7
3 ZERIE olgste] £ FHs e W 25 =
o 5o Ayst Mg FZ ALE-SH} (“Pebble stream sari”, n.
d). Tk ARF(Fig. 4) G AU ARReE TRV R o 3
o] W& AA vl or Agsle AR 4, H@e, o8 F
of F& ARgE F2 GAER g2 3 W vl dde] W
ZHo|U Fo ulhAll XEALE 0]8-51o] (“Kantha coverlet”, n.
d) ARl 2E]R], F2 AE)A], thd 2R 59 7S FEl
AAgith e e S Aoldll FaL g Y] MR
WA Frle Zlo] EAolm, Appol] ARgehe 22 BE
7hedl SIXe dFe] A B £, TE, AE 5o Y
< 5o g Alslel ¢ WS HHsh= AL FE ARES
(Crill, 1999). mIARte 2 2] o] Z2|A| A<F(Fig. 5) IAl of
ZTA 7[BE o838 Ao, 27| T oo AR
She =S PHske BAoRE ARS] AR Aol
e F2 J, FA, 2 Ay B2 5ol AR €]
Eoll= BT Ag2lol Bel ARgEE Aol A A
R ANy & %=
ke Alg of2le Bt AE Y, £, BE 59 AR
&, 718 B Sol sl ARSEM Apel] ALS
Fasle Aol EHolth(Naik, 1996).

olE T A FEAS AElsRE, AelMe F= A
Bofal A& A=t IAee] Mg wol AREE Ao 1}t
Eiton AEoMe Ao A9 He F2 ARSH 2]
upe A 2o ofFelAl AYS Hsl the Al g ARgst
Ak 2 A A dus AA ARske 5] ATk
ZHAE 2 At Ae ke s sliy] flsf ARS-
ke Y ZERE T2 ARSI e 2] Aol 55
o7 AYPoR B AREYS ARSI e}t HHEe] 3
Fae] Aok AlskE F¥ske IEie] Bol ARSE Zlew

bty

1>

42. MFRlT X5
A= AREAGe] x#Q] AFsE FA AF(Kutch

embroidery), =3t A}2] A}4=(Surat Zari craft)’} It} TR}

Fig. 4. Kantha coverlet.
www.artsandculture.google.com

Fig. 5. Pipili.
www.odlishatourism.gov.in



F(Fig. 6y 16~17A1717 Q= AR A9 FAEE X
NEZAE S FUlel olFaRARE AdEera 4
|2 ck(Kutch embroidery, n. d.). e

8, B4, B 52 F2 ALGE AN} w2
olo] #21e] FA3RE Aol EAolt, LS s2Alo}s} T
= Al olgoA] e B2 FEE, AET, JET, 78kE
o] Fz solr] F2 volu} AAUT] 53R A5l
AT & Ao AFAPE AR E R gt AE R Y &
E]x], g E8HEE 2E]X](double buttonhole), B'd 2EJX] Fo]
F2 AN Are] S oue] 44 SRR T2 ASE
tH(Crill, 1999). &3t A=A (Fig. e F2 T3l FE5AL
g Soke A (Zayg ol8% A&
AR E=3H| Ax3 AR A A BFEE Qg 124171
73 FYololz e fehe Al Ae Fo B3 Aol
AHE A2EA|(Zardozi)ot L3 BE WY 2IlolE oF
ot} =& olgate] AAke WESIAN dAle FEu o
2 A2 Az FEAE o8] A%l AT 3ot
(Development commissioner(handicraft)-Ministry of Textiles,
Government of India, n. d.). IANE 4= & AFES
A% AFAAR BAe AES 2ol Wo) AHgEE FAo|
o ARE ol Ael A M2 vls) T AR
7} AMgEEE BEAR BRolr BA, WRR, = Jelw
BT P AL BEHAE Beh] B pe BAE
e A Y3 (cut work)’Hel s ARE-EITHKim & Kwon,
2020). TF> F= 2 HEA o} dlzolM HEE FETE
3 2715 #33 AeEdd Aok 2 55 23T TR
o] & olFrh. I, Au] AFE T vh=d SWE A
et 2 SolM e vkse] Bge] tE Aol ARREE vk
=g} ok ol (At Bele 2wl g9 visg olgdt
£ o] SHolv] guke F2 A=} wo] AMSETHZar
Zardozi”, n. d.).

AEA ] g AER 0 AL, F5AL HIZ,
B2 5o fat watols ARE AMgHE 2] A1 2
ol thet AEREE et SEAE ARehe Aow
Rt ke T2 HEA 0L oA B3] B 4 gl W
e gsE ABE 7lskehe]l Wol LEskon] Ayl
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FEC)S] #ejofEom Yuly ¢l A FEJT 763

P ol=o] thaEE ol A= 714E] AE(Kasuti embroidery),
b Gl Z4(Sandur lambani embroidery), EEFA>(Toda
embroidery)’} Atk WA F1FE] AFFig. 8y &2 Sdhe
Kai¢t H& Sohs Suti®] @dol®2 WAL W Atk Apa=a}
= 7IHE YrIgitt. o] A FE xS AFo]l
AkE)¢] Aol Fo] ARSEEH F2 o F A dd]
HlEE AN, 354, wap = ghal A o] MRl
o it FE AMEHE £9S AR JEy S
IZ7E ARE 59 T 23 9% T AEEYe] FE A
HH o5 EUE BT FHohd 7+ o= Ve &Y

5

(Dhamija, 2004). ©]&]8+ #U4&

¢
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[
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FaAe Jast 2EAE S 99 5 Ak @Y 2
A2 AN e A A RO Fob} Aw

N
2 Hsl= 7HHE](Gavanti), Al
o] JejxE Ho|A Agshe F-27](Murgi), thd SEIRZ &
Hxl AMoz We A S sk Ul7I(Negi), 22
3 Zoko

%, S wRo| P £

00
it
=]

A =
(cross-stitch)?} 5L gh vl HQl wE (Menth)= thEHTH
(Crill, 1999). A FHl A=(Fig. 9 144717 54 oA
olellA] #Ale] Fl2 U} AP0 R o]FE) FEVIES] A%
AR APE] oS sl 7] flE FE AREL
T Ao}, T2 F24 W Avke]] FA =2 gka | gl
59 A3 A WAL 2 olgat FE AMEE U
A5 A, A, A 5o TEE FHE ARSS &
sk S Ape TRt ES A ot oS AXlshe
AmoA] Wol ARSEE A2 EE0)a vl Ay +
S B2 3 AR st @Al of5E v oz}
A2 5o A EFE oY AFRF, 7P Tl T2 ARE
TH“Lambani Embroidery”, n. d.). "X 2 Er} 2<4=(Fig.
10y= 3 ¥ vkol] Hz SAe] FrER] el Apabgk
< A8 ARl AEARE 7ol EF3 A o

&

1B o =

Fig. 6. Child’s Dress.
www.vam.ac.uk

Fig. 7. Zari Zardozi.
artsandculture.google.com

Fig. 8. Kasuti
embroidery

Fig. 9. Lambani embroidery. Fig. 10. Toda embroidery
artsandculture.google.com (Sharma & Bhagat, 2018).

(“Development
commissioner”, n. d.).
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ol mix] Az ¢ =5 A4S T AE o A ¢ 3
Ho| FYsl7] Wie] e BT AR 7Fssith A &
2 HYH E, 25, 5= B HER Be TsiHoR A
Aslate] ARggitt, v WS thyd ZEjX|eF FRFE] A
A AREE = W FARE R w E Alo]7b
=28 sk A2E 2EXE A ARgshe 2ol 5ol

T BT A9 ool Wit QlEZlol S &AF Bl A
4-¥lth(Sharma & Bhagat, 2018).

Q1T A9 2] BAS At tha ok &
o] 7% 4EA & W ko] F2 ARGE O F4S T
shEl 7|sleHE F2 ARESr Zlo] EAo|t). gl e
73 B2 Aol ARGER|RE TE] AR Bt AR A
e ARG ARSSIA] o WESHAl LER i Alatke] 79
ALA WA 224 WAl B ol g S
2 AT 2B A9E B 2ERY thy 2E]X]
o] F2 AMEII A= o B A <lElEe] T2
T2 gol] ARE AT

)

ja!
_l

of oft N N

44 S5 Q= X

A1 A A Ful F2(Chamba Rumal), 7]
2 A AF(Kashmir Sozzani craft), HuU-- X2l X3t
7 2] (Lucknow Chikan craft)?} A2 % X](Lucknow Zardozi)
22]3 E7Fe](Phulkari)’b Atk FuF £2(Fig 11)9] FL
EFE Sske Alo® AR HaRe] &7 JH
o] ApAtES Segit gt FEe] g U gaste] bt
= 2dolehal £ & WE AKIA R BARSHY theket A
£ olgFth %, €8 =¥, e, AF 59 Wi s
WIS F2 ARSI Aol ARgske FARE Ik HE A
ste] S HARslY] Alolut oal 5o Ql=, A 7]
= FE 2Pal F o HES ke AKdAes wdsh
A BE e Ao S o188 R AYs &
THDevelopment commissioner(handicraft)-Ministry of Textiles,
Government of India, n. d.). 2 AF-HE AAle e 4
$ B2 5o Do) WAAE Hol Agsin Azgvo] A}
S/ sl kel A9 A 2A1E ol g Tk A 7]

VA R NZ AT

a1 ¥

Fig. 11. Chamba Rumal with Fig. 12 Shawl

Scenes of Gopis Adoring  artsandculture.google.com
Krishna.

artsandculture.google.com

Fig. 13. Sari-chikan.
www.vam.ac.uk

el e <, SWo] FdsAl Uehve tE ARl 2EX

Fhl 22 2] A 45E B HTE
&2 59 AHERE FE AHSETHNaik,
1996). 7HpH1E Kol SR A=(Fig. 12)= 2ol =
AFE Sdte "olw FE P HE wE A rY
(pashmina)?l] At & AFARE o]8-gh A ov]8ke A
o2 ol AAEl 22 BYE olgdle] Yue ggtt
(Development commissioner(handicraft)-Ministry of Textiles,
Government of India, n. d.). 2 AMEHE EdozE 718
A tARIZ sk £3 A5 283 QoA FENButa)
g BEe dol&e dEHos A7y} A wEEE B
ARgER= o] EAo|th“Shawl”, n. d.). el 7S AFEAR=
WP RS Rk gk A A Fo] Ane Mg
thFsiA o) &b Aol A SAle} AgMo] =7 ARS-
AT Ffjel] Solx 2ol Al Az Fe] o T A
22 A% duks AR St SERE 2 2d &
EX7F AREEARE HFE] AYS 98] 2%(Stem) ZEIXE
ARSI Bk ARl 2E1R], ARl AEA] 5 TRk SEA|
7} ARgET A Ao SERE FE2 & T o4 o
o 7P Wol ARgEH AFRU AU Ao Bo] ARS-FET
(Naik, 1996). 29~ Awe] X|zHAE] (Fig. 13)y= w2 &
T A=A aAje] o] ARSEVIE AT BE 3 Red
FHol| &4 W AFALE o8l Apohs AR Holxet 7
& 3= F 3)E YA (white work)ek E]7|%= St
(“Sari-chikan”, n. d.). E17] Aol felst Aoz 3438w
UL AMEE= FFL] A9 E7] Apehs Aol Qx|
o Ifo] £ WA ALE BRItk X7 AMEE
= ¥ 7B, tARIE F2 EEGe] ARREM Jse &
Folut Hol&e] £F 9 A8 85 T2 EE T
o] oFu &5, BAL HolE B FoF FE ARITHNaik,
1996). A=A (Fig. 14) F 2 clol2 S48 ALFE on|sle=
ZoZ oA AFe A2 Aot T AMEEHE WolE &
EAE o]g3 25 9Jw|gtk(Bhandari, 2015). AL2EA] o
Al FEARE 3 7T, 292 BARE 3 Aol ARSs)
7% & E, AE, o2t B4 FolEE] £YE FE At

e}

4

Fig. 14. Cap (headgear).
www.vam.ac.uk

artsandculture.google.com



st vl Hel A9 AL
o] AR AIALE o]&3t]
(couching)’|Ho] o] ARE-HETE (“Cap”, n. d). PREOZ
7] ArEFig. 15)9] Elele 23 29 o= 22 %
Ak A5 el o5l FHE IR AMSHE 2%
£ Aslel 7151 BgolH FE ARSEHE A AN
© AL Rl FE B 5 AT AL A L%“%‘, -
) 58 @o| AME-3ltH“Indian Embroidery”, n. d.). £22 &
W2 Akl ALARs F2 A= FAKTloss silk)S ARE3H, o
AR AL ARSSPIE S ZERE 2 8d ZEAE
o] g-slo] sl (Crill, 1999), Z7HE ARgsle % ALS-
3= AE Soll w2t vlZ(Bagh), 23 (Chope), $-3F=(Subhar),
4] (Sainchi) 59 27K olgog BeE7x st=d|, 7P
EAR E7h 82 vkzoln ¥ o] Holx] %8 A&
2 ko] Aol Aeske 2ol 54 oth(Naik, 1996).
5 QA 2] 54 A EH v 2ok vk
P @2 A7t Uehle X908 F2E Folu AEES °l
g FFS ARSI B, ol BYke] HolEY
o vYebstth 85
FE AN ek A F Pr‘:%il IS *%‘*J
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Table 3. Characteristics of Indian traditional embroidery by region
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o] G} ol FL F, g WEke ekt 2 golxe
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o] ThaA] Lolr 7 opn|Ex0] Ao T x| AERRe]
E4o tisix] doH.

51. E_I?I_OII:

015 - ldr E~r =
o} AvEy WA, /\}ﬁ 21]711-4 Zo_il‘c BFw 7]k
SAAE £ 4 Jded, 7194 1500 ﬂ-ﬂ{] 7 ol
(Veda)& 7Hte 2 3t UIHE}(Mlthlla)
S FTHOE YE A= T /‘]'*o“’ FHATE =T
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(Madhubani painting)& % = UH‘H}L] 3lsh= gt
EslollA 719g Aoz oo HsE sl XS] Y

Region

Characteristics

*» Color: red, orange, white, yellow, green(Low brightness, high chroma)

Eastern India

* Pattern: figure, animal, flower(lotus)
« Material: cotton, silk
« Stitches: appliqué work, running stitch etc.
* Uses: bed cover, wall hanging, shamiana

Western India

* Color: red, gold
* Pattern: geometric pattern, stylized flower pattern

» Material: silk, cotton, velvet, gold, silver, beads, spangles, jewelry, metal

«Stitches: couching, buttonhole stitch etc.
e Uses: cloth

» Color: black, red, yellow, green etc.(Low brightness, high chroma)

Southern India

* Pattern: geometric pattern
» Material: cotton
«Stitches: cross stitch etc.
* Uses: cloth, bed cover, wall hanging

* Color: red, yellow, green, crimson, blue, white, gold (High brightness)

Northern India

« Pattern: flower(stems, leaves)
» Material: wool, silk, cotton, gold etc.
« Stitches: couching, various stitches
 Uses: cloth(saree, blouse etc.), wall hanging
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o o] Hol} uige]] A7IRE 42 EE o|gdle] AERY
< 7lsleHA o g a8 Fa8 ke Vldhshe 27e
3 2 A UL FA 2= ek 4lg }101’5‘}
A QbRE AREE] o AV HE Ee
{35k 2goF ARGEE], ode] 1y AZEYS
EE0)| 2o 2, FES AASMNA AL ER
71%= 3FKShin, 2011). US4 2529 X9 &2+ /‘\_01'34-
St 315 B3E 7|HHo 2 JIFWEE 82.9%C] 21
g4E o]F3 9o (“Census of India”, 2018), 10| &
I A SAVE o X]doﬂ vl 53] stHshA o]Fo
Rt} o]& Qla FFa W o] 25 YAEA T
FapAl 2ol NS AFshe AET B FEOK(Surya)
£ Hste FEnEg 'Y B4 2 ololth(Park, 2004).
o|F Fal oplFE2e] AxoR Yehd T Q% A Y] A
BAG B8 AR, vwA] ee] FERS wx] 9kl o

.,d
ok

T e 340 VS AFS 2 AAgor, AFw A
4ok e N3k BES T Ao veRle], B 9l

= WS Fan)sh 5450 Uehts 20w Yel
o

A Qe Qle] MF- WSt ofehilols 2E]al v7) -~
g A7 ol2e Ao IHE AF 743 FrER
Bl T 2] AdvHe R 9 ald Aol 8
A7 ol Qo Hukd ol% sed=t, FaAl=s 5
sh= S7keol Aok B4 Q= A1
[Rke= s =9A] thegst OI’“El d& 9A A= Ao
AeERIEt. o= Qlal, M- A=A AFAIA L] o=
olg® H7Ie] AR A ? ATk o3t ol&H 23t
FEAES] A B ot Aol B Y v
ek, 2] Aok AAr GA] 16417174 Qe AFE oF
gk =Ao} QI elalix] frefEllen] ojgo] 7P HEA]

ob 2aE ol&d TAAEC] AEIY Bt 4 4
9 oJ¥e] W JFE vIHTk(Shin, 2012). AF A% A
Aol £ A Aore FHel E‘rOkrﬂ Tl BARF
£ 5 & d=d, X}E}E Fob SRR = ATHOE o

HEEY tolol2E 5 HAF] Ak 7o s e A
90 2 (Kim, 2010 o] Z3E tits BAFES olgd) oum
AA 2] el Bol AHgsisint. B/ Fose Abet
195 & & e, =0] 53 Afgelx ] A& A2 =
& FYAE L o 715 EEA)7] f8) 2 ARS-ETh(Han,
2011). oIS T FEhke olEHAE Ve R § A=A}
73 3 % ? om, HEA} g AL FE FH 0]
7l £, A, A ] HEEE of
E‘rﬁﬂiﬂ -‘%4% F=2 A}»&o}wﬂ (Wearden, 2016) Algo|u 5=
T el = ARE ] Wil Fges
& FdshA g Aol 5FItk(Choi, 2018). RIS o2= <l

o ol&wE MoE

N

e e = e

N

H

T AR X9 AARE AF7HA] AEHoR e
2B} o AT E 1% <P s1Fwel 28

% oje] FaclEe] FEA UUE £HE P 4
A= Ao th(Kim, 2007a).

o5 B3l opuFE2e] AHoT vERE AR QE x99 A
EXE EAS AYsEH, o)=F dHuyl EXFHoZ YE
U=, d2FE XgE ZA02 9 tiekel 23= HI
o w2 Ao} dl<n 7He Toke oA vt oy AER
3ol M2 FPEo] Yehhs 548 Bk Ed e AR

Aol ol A BARE AR A57t 2 weet
o] 31218 257} Bo| vehks Fo] Aot}

% O 9% Esjel, oo} ssh W
b sick 4] A ow S )
£ 4 e, &9 AF 5 PRlE )

o BISE PAL $E A 10E o el el
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Foze ¥ vkl W Xl‘% o a1

C 5Rz dzve
F5%, fste] Tojo] sk o] Folgirk. 7194 120047
o vhthe B3l WzTetlol, olE S} P AR R

o7 FAHY, 7194 W7)de 2rpAlsaE S 0% 6

g g lo® FgEth(Lee, 2013). /A1) oz

L A Hro)] 7 sk X0l 1, TRsE YN
2 Ao 9x|ste] T A|uiE A
g Aol O}H] 2 % Ril= 57 /x]

et 23E gEE 21‘21‘3}‘ a 01]{— EIE AEY2
oA ZolE 4= QlEd], T AFEe] A9 Bolwel Wolw
o] G2l A xjolE EAs] w2 F k. EelE AF 4
21& =it} 2~} (Dravidian style)2 B0, Bl A%
F2le] A9 FAARAY Hg] HlE SFAMES AAH o),
AFE el At FE= Rl A7) GA] ol & EAS
7HtH(Dehejia, 1997). WSS GEX A 52U ZAA}

5 & e, A

3] o] HEEs) %% A 23 , <l
i Ao Qo] dFF glo] fe] F31E HAA e
TPF & AsE 2 A golt(Lee, 2017).
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Table 4. Traditional embroidery in India based on Bourdieu’s cultural theory

Region Field “

Practice of habitus in Indian
traditional embroidery

Habitus ‘

- Hindu-based social system
Eastern India
- Mountainous area

- Development of agriculture(cotton, jute etc.) - Hinduism(Solar god worship, lotus pattern

- Madhubani paintings
Ethnic religiosity
preferred)

- The rule of a Muslim regime
- The development of jewelry industries
- Desert climate

Western India

- Harmony of various ethnic groups

- Persian culture .
Exotic splendor

- The prosperity of culture
- The center of trade
- Topography of the peninsula

Southern India

- Convergence of indigenous religion and

- Dravidian culture
Structural formality
Hinduism

- The rule of a Muslim regime
- The center of power
- Four seasons

Northern India

- Kangra paintings

. Symbolic power
- Various cultures 4 p

= 2 Q1&9] 218} wishulgtete] o=
drpate] Frolxl di] &t FIAlF o277 £

2 S YTh(Kim, 2007b). &3 7AA|<]
Fo 2= Ske] AFel uie} o] Ao HFH o] AFel W
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A ke, AAZ 17417] 2 Al o
uE=e] Ao GJaff A=EA] At X7AR A 54 Tk
T2 tHWilkinson-Weber, 1997). 374/
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ol Ak Hdut FAE AU Qltk. o] A e Hpish
oz FUE won a5 AYS fRFAL WS 7] 9
3l ko2 AREERItH(“The Arts of the Mughal Empire”,
n. d). W15 549 74, O 115 §3o 8 ERlE o
Al AR RIE A3t FALeHA Fl2Al0}, ol&y B Q% B}
AT 3t §Eo] 555 F2E oIFUTHHa, 2010).

ol5 B3l o|FE2e] AHoE veRd B Qe x| A
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