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Study on Developing Western Women’s 3D Bodice and Jacket of the Late 19th to Early
20th Century
- Based on the Pattern Drafting Book of Gordon S. S. -

Kyunghwa Ryu and Yanghee Kim'

Dept. of Fashion Design & Textiles, Inha University, Incheon, Korea

Abstract: This study aims to develop a bodice and a jacket in 3D of the late 19th to early 20th based on the pattern
drafting book of Gordon S. S., which contains body measurement method and pattern drafting system. The findings of
this research are as follows. First, female tops of the late 19th to early 20th century are categorized as outer, jacket,
vest, and bodice. Of these, this study highlights the jacket, which can be divided into 4 types: 4 kinds of basic jacket,
2 kinds of riding jacket, bolero jacket, and newmarket jacket. Second, by referring to Gordon’s pattern drafting system
and book, a bodice was developed in 3D format based on the adherence to the following steps: analysis of the pattern
drafting system, pattern drafting, 3D virtual simulation, 3D virtual fitting analysis, and the pattern correction. A bodice
pattern corrected by 3D virtual clothing simulation results was proposed. Last, a basic sleeve and collar pattern for a
basic jacket was drafted, which was followed by the correction and transformation of the bodice pattern. The jacket
developed shows great fit except for the issues at the armhole line and shoulder, which were caused by the unique shape
of the sleeves(big sleeve head) of the time. The study attempted to develop the past costumes in 3D, providing the basis
for interdisciplinary research in the field of fashion history field and suggesting a new approach for the virtual restoration
of costumes. Future studies should target to 3D virtual simulation in accordance to the 3D avatar pose in the developed

virtual costume.

Key words: 3D development (3D 7I'2h), pattern drafting book (815, bodice (HFE]22), jacket (RIZ), 19th century (194171])
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Table 1. 3D avatar image and measurements (unit : cm)
Image Measurement

Height 165.1

Bust 91.44

Waist 63.5

’ 5 . 1 Hip 104.14

Armscye 40.64

A 1 ) N Front length 35.90

Back length 3937

Side length 21.59

Back interscye 33.02

‘ i Bishoulder Length 39.69

Shoulder length 11.92
HEAEAM AL e A TS BEE dEglen, Z2 ATEA 12929 gim’, T 027 mmyS H-E-8191E}. 3D
194171 2 20417] 20| F=2AE 287 AFAL 25 Q) 7V ZHelE 99 AlEdeld § &l o] FHE dol=
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Pattern arrangement Arrangement point

on 2D window setting on avatar

Fig. 1. 3D virtual simulation process for bodice.
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Table 2. List of pattern drafting books
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222.3D AR 7P 2ke] & 3D 7P 2Re] AP B

AZLe] 3D 7V Fel= witl2 3D 7 #elek S &
Ho = st AlEd el Al 3D opHlEeL dwe] FE,
=9 ekt A Y «] FE TAE 133t 3D ofuee
AAE 45° TEZZE 4 6}921:}, w3 A EF o)A & ojule}
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s, SEE 9 HEE U @%"éol AealA 1=
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ATt

A Al s ¥ w2 52 fES delst
AT} Ford(1913), Myers(1892ys A7HOZ Ef|=(tweed), &
Z=¥ (homespun), ZH]3(cheviot), B Z=ZF *(broadcloth), A1
A(serge)E AABAOH, Mo 2= A=A A=), ElHE
(taffeta), 3 2~(duchess), M€l (satin)& AVNSIATH B &
A A7 Bale Ao 7 g(wool), F7-& l¥l(linen), =3
WAklaine drap), £71A17]] % (drap de laine et cachemire)
Eo] ﬁlo]go%ou:] o]-71—0§ H‘]Eoi(velours) '—Z]«] A=
(sergé de soie) 5= I F UUh ol EUE E AT
JME CLO 6.0014 AFshe 24 5 AHE 219 7
SAFF 100% & QTHEA 42778 gm?, FA 137 mm)S 7
o 2l 55%3% W 45% S Al 186.87 gim’, F
A 04 mm)yg "JZJQ& 24359},

F

CLO 6.0 ZTRIE ARGste] FE wijx] & A 24&
upxl &, AlEY o] 9A 41X Hlo|xz Rk Bl IRE g3
£ A8315ch AlEdelA FgolA %L | ASFEA] BEE
0 HHe] A=gEY XM 10mme] 4X] Hlo|ZE R s}
Row, A Anf o] Aujiles w2t 92 42 FE7L
FAEEE 20mme] 41X Heo|Zg FASIGIT) vl HHe]
Jiﬂk_i 3l oH Ezﬂﬂ” EJH 74 FEY Al dojrrg 2

o sfelo] gA¥= 710] le Artste] amjslel FE=
= g3t =S Adke] FAR <13
oA HAA = ?i o] WAsle] o]& 1
Wito] 10 mme] AR Eo|ZE Ak}, e} sjEl AAel] A

Country(City) Year Author Title

1891 Schéfer Methode de coupe et d'assemblage pour robes de femmes vetements d'enfants
g:rnlc; 1892 Guerre Nouvelle methode de coupe et maniere de faire ses robes soi-meme
1896 Dessault Traite pratique de la coupe et de la confection des vetements pour dames et enfants
1895 Vincent The cutters practical guide to the cutting of ladies' garments
(frcl)i?(l)l:) 1897 Holding Late Victorian women’s tailoring

1903 Vincent Vincent’s systems of cutting all kinds of tailor-made garments
1895 Hecklinger The “Keystone” jacket and dress cutter

United States 1897 Stone Superlative system of cutting ladies’ garments

(New York) 1900 Rude Text-book of the great modern system for designing and cutting ladies' garments
1908 Gordon The “Standard” work on cutting ladies' tailor-made garments
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3D 7V Ze] 4 4 A= Table 49+ ZTh 3D 7H
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Table 3. Bodice pattern and drafting method by Gordon’s pattern drafting system

Pattern image Item Drafting method
Fro, Chest C/2+1.27
2 “Begf U/t 16
C/16 o u:,rle 5t <C/24 Back width BW/2
9
“ Back depth BD
Front interscye C/2-BI
8D Back length BL+0.635
b Center back angle 3.81
C/2+1/2inch
Waist W2+@
B Back neck width C/16
f Hincl
Front neck width C/12
Back neck depth C/24
Front neck depth C/16

1 1/8inch

\\1\0‘“ Tinch 1 1/2ind!

Shoulder length Front=Back

BD : Back depth, BI : Back interscye, BL : Back length, BW : Back width, C : Chest circumference, W : Waist circumference
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Table 4. 3D virtual fitting of prototype bodice
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Front view 1/4 side view

Side view Back view
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HE ofido] AA| o dET HE dof7k S ¢
T AATE SE F"e] H2 dojrles BEe ERIsY
g ofutele] of7f S wiv)Zo] AT A, E4A
1.16 cm, o7 EHE 3.81 cm HE Fol7k AL & 4 It

10

mﬂ_‘_ﬁr

fo fo 1o

¢

g 3D wse) A% el ol e FEo] Wi
sk ot 7 o) SERNg deb Al sleel 28

2 Y 5 A, ol vtz AR A0 Fe
0] ohd Alol] WES HOE AR oz 19
ul) 0] FREEE AN SSRIE7IA 3D ohulele] WRER)
oL mm wafol). Ee HAMeI ASREE el Az T
Fo] BAHYOH, o) nrjze] BEudo] oplEe] g
Anrt 7 SRS Q7] wizoltt. F SEo] thie A
=Y A ofe] /19] Fo] AR, Q) AZYE

ftde] eIV 22 e, whito] Sl Asied A
EHe AU 2EAYS 39 olg she] Faol FAUAE
4, o B4 wE QB s A2 Aot 27] B
Aoz BT HERe olfge] AUA Sl Sl F

30 b4 Ae) 9 242 B sl ol 5492 5o

g 9 el Wag RS BT S A

3122 HFH 9 HEE
Table 59| 3D 71 ko] @7dol ASHE HAISkL WPE

< ZA3t] AAEIAT oPM7EA, BEEHALS 105% PRk
HYER, *iﬂﬂ F2A BEE glo] HTet g2Aldl A
< FRIg 4 ATk FkH E3E whe wWE o] FRIEG]
o o= XM‘J AFE gt AeZ, 5 F4 3 1nAo]
87EE FHlolth HEXHEH G- 105~110% Atel<]
HEPgo| IR} T F-2lo] HEAES Felet A5, 2=
;q;g o o

o “‘2}510101: SR dielse) Sl W $5 8 B g

3.123. vt = ™ BAY
Dessault(1896)2] B &A= ShHgdol| A=ES st
7IR2e] FFO] AT AF A oY E olF3s HEd
A A=gEdade dolet FelE FgskaL, g4l 7t
H

=5 #Aste] HES 71Eole WHS AXSIE. Gaudet
and Metairie(1923)2] SRS Ad54ldl] 7f2e] FEo] 9l
= A5 oidel sxE Oiﬂﬂjé‘% WO R olFsl &
A AndEae] Fus sAshs WHE avliskain. o
£ EU® 3D 7M Z] QJJr“’ﬂ 2t , 594, s+
A, ASGHS AR BAslen, 2] e A=



750 FFYFRY SBIR] A23H A6Z, 2021

Table 5. 3D virtual fitting, pressure point, strain of bodice (unit : %)

Front view 1/4 side view Side view Back view

3D virtual fitting,
pressure point

100.00% 120.00%

| . .

Strain Point Bust Shoul-der Front neck Side neck Back neck Front waist Side waist Back waist  Armfit

Value 106.41 100.94 118.92 118.34 104.84 100.01 107.11 114.39 118.66
A 2A HelUA sheE Fola AES ST B2 wgs e iz SASIT ohulele] sl 2ol
HAERels QWA oo FEL QEwel zkel g FEE Ao o] Ae Tl Wo gl o
Avd Zow, gEde] BAY, ophEAS 9B WFeR & ] s 2EW HHe) Fet ek 5@ Fet 9
2em, BUE ol dem U2 7 BEANY FeE SAs Qlom, IFANS FHOR ASE WAL Fal 54 et

9tk Ee Uejlge) AR ol4FE Fols] 98] GO B 1, of HEd Gordonsl FEL A=A Z7) o] whio]
19 AHOE S thE] B WHS £ WAL ANA Btk ohiel] WAsA 2d WsE} 2

28 Yehol 42
Yok olo] QABR] FEL BANY) ) ASgEA Qo ASAL TS FES AL AR AuEc E
Hol AN $AHS] Aol Folxw, B 5 NS F @ FLBWIA AFslel ASIHE At 28AHS P

ANAT AERe) oPIe ol olFelel AsgEadel  d e o) FE slHde] 75 B RAHAY.
Zeolg Zgnt. mEte R HEae] 71 okgle] #9171 3D

oprfele]] WAEA] gt #AIE sdsk] flsl Headt 3.2. 3D H|o|% T JHe

el hbes Ao gES skt 32.1. 194171 2 204171 = sRlsel vehd A7le] 5
flob 22 A HHE AA AN v e} 3D 7P HAE S T3l 194171 2 2047] = o= )2}915 <]

2ol §d2 Table 63} ZAth. k] ViEEdlde o143 7, A2, WIEE(vest), BlHAZ 72 4 2I%lHh Kim and

A e A AAskoL B Asl 9B Bl RyuQoleP] BB S Aelst slele] 2ol B $40
Wl ] £HE OJFIT. A BT B 2, by 2ol A8al YHE BHOZ Fe HAoD, B
IR ASFEANE BHe) AT SHAMT TEAY DA Qor] T e WES Y dojolth AL 9
E e AN ot TES Ba) £4T + ok ¥ F & A8uo] SRS W & ¥ AgEE Bo=,
Aol orEel Seldl 9ol fiXe] ThES ARgEA gke ARe] Sel W2ES) H)AE Hgsignt,

Table 6. Pattern and 3D virtual fitting of prototype and studied bodice

Pattern image 3D virtual fitting
Front view 1/4 side view Side view Back view
A i P —= p .
= 7 nE= T V. i \3
/ 1 %U \ /
/| / { Q )
f / = g 2 !
/ ‘ { \\ g %& f 4 >
{ N At AN ¢} ) 7
| I \ | 1)
| { \ \ z -
] R g,
| \ \ 3 :
| \ \ - o :
\ \- ¢ :
B g . /
Q. - /

| Studied pattern
(1square=2.5 cm)
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Table 7. The types of western female jackets in pattern drafting books of the late 19th to early 20th century

Type Basic jacket 1 Basic jacket 2 Basic jacket 3 Basic jacket 4

L TR

Image 1. Basic jacket. Image 2. Basic jacket. Image 3. Basic jacket. Image 4. Basic jacket.
The cutters practical guide (1895), The “Keystone” jacket and dress The “Keystone” jacket and dress — Superlative system of cutting
p. 4. cutter (1895), p. 35. cutter (1895), p. 40. ladies’ garments (1897), p. 33.
- Half-hip lengT;h . - Hlp or knee ler}gth . - Shorter than hip length o .
- Consisting of front bodice, 2 side - Consisting of front bodice, 2 side .. . . .- Similar form with other types of
. . . . - Consisting of front bodice, 2 side .. ..
bodices, back bodice bodices, back bodice ) . basic jackets but distinct form
Features . . . . bodices, back bodice .
- Slightly flared skirt - Slightly flared skirt . partially
N . . - Sharply flared skirt .
- 1 or 2 darts at front waist - 1 or 2 darts at front waist 1 or 2 darts at front waist - For special use
- Single or double breasted - Single or double breasted
Type Riding jacket 1 Riding jacket 2 Bolero jacket Newmarket jacket
Pattern .}i
Image G
I 5. Riding jacket. I 6. Riding jacket. I 7. Bolero jacket. .
”Al‘nage R ('hng jacket ' ,mage‘ ding jacket m}age olero J.ac et Image 8. Newmarket jacket. The
The "“Keystone” jacket and dress Traité pratique de la coupe (1896), Vincents systems of cutting (1903), cutters practical guide (1895), p. 9
cutter (1895), p. 5I. . 267. p. 190, sp & il
- Introduced in USA and UK
fiirocuced 1n . an - Introduced in France pattern - Very short length - Consisting of front bodice, 2 side
pattern drafting books . .. . . .
. . drafting books - Consisting of front bodice and bodices, back bodice
Features - Tail at back bodice - . .. . . . ..
. - Similar form with basic jackets back bodice mainly - 1 skirt pattern joined altogether
- Train pattern separated from . .. . S
bodices - 1 skirt pattern joined altogether - 0 to 2 darts at front bodice - Flap pocket at waist line

B A7l FEske A7l gH, 828 Tdeal e gle] gejol do] Follr Aols AT = U3iek 7P B2
A Ak ), sefR 3, L] 9A] 2 i 59 o] sedo] gle A WA FEL Image 17+ o] sl2jAd
el B FE2E 7IFSE Table 73 7ol Hlo]F A7, 2ol ofefolM Edo] b HAH JolS Ak doje] Hlo]F A
A7, B2 A, Pl AZleR FRE RS 5 Al 7o, OJ‘:*OIE ol A e FEidiTh ke 120
aufob Zehs A AXEle] A B3 E=e] AgellM TR o] tpEE glom, ellr oY EFE A e e
7] ol EFellA Alelskitt. tE HE 2B =gk 7 HA F92] Image 291 Hlo]# A7l

Mol AAS G ARA Felel w2 o YO £ WA R SUT el el o A Aoz,
= BR Fselt BRE A BF $E40R 9B 9 dol Eb T8 9t Lolgith ol o] it 2l
B, FERoR TR Jelt QERe) 1, R SAlelE, QEwe] HEE 1] £t VIR, TEv} wex
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AL}y, 857t 22E AFoT= FAAS B o Fed 2o

i

= 2ol AF(round riding jacket) & H}O|AE ILE(bicycle
coat), 54 tol= A7) (highland jacket)Z 7= AT,

ol Azl =7l wet deloll Zpol7t 52 AT
AATh MF D G2 BN E Image 59 2o A4
Aol Aozt 2 gheld APZE et S dun
o] Zo7t 3] AxR &2 A9 Hre] EfRlS R AT
sto] AEvat FlEyel AFsa, Rt 71 A9 Hew
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Image 63} 7+o] o]z} 71 ge]qd zjZle] A=A, o] A2
o] AAARID A 32 wolF] A S sl of

Table 8. Patterns of basic jacket from pattern drafting books
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Zhe] P2 TR 4 S tH(Holding, 1897).
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Ao HES 435t Table 8(Image 9~Image 18)°] A|A]
sk wWold AR HEE, 1ol dEW, HEwe s

Image 9. Basic jacket. Image 10. Basic jacket.
Methode de coupe (1892), pp. Methode de coupe (1892), pp.
94-97. 94-99.

\ \ A
| P VY A B

Image 11. Basic jacket. The Image 12. Basic jacket. 7he Image 13. Basic jacket. The
“Keystone” jacket and dress “Keystone” jacket and dress
cutter (1895),

cutters practical guide
cutter (1895), (1895),
p. 37, p. 39. p. 4.

Image 14. Basic jacket. The
cutters practical guide
(1895),

p- 5.

Image 15. Basic jacket. Traite
pratique de la coupe (1896),
p. 304.

Image 16. Basic jacket.
Traite pratique de la coupe Basic jacket. Superlative "Standard" work on cutting

(1896),
p. 313.

Image 17. Image 18. Basic jacket. The

system of cutting ladies’ ladies' tailor-made garments
garments (1897), p. 13. (1908), p. 47.
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Fig. 2. Basic jacket. 1896.
fashionmuseum.fitnyc.edu.

Fig. 3. Basic jacket.
B. Altman & Co. 1891.
metmuseum.org.
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Fig. 4. Basic jacket.
The John Williamson Company Ltd..
1895. collections.vam.ac.uik.

Fig. S. Basic jacket. Princess
Victoria of Wales 1898.

npg.org.uk.

Fig. 6. Basic jacket design.
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Fig. 7. Basic sleeve pattern.
The “Standard” work on cutting ladies' The “Standard” work on cutting ladies’ tailor-

tailor-made garments (1908), p. 95.

Fig. 8. Collar patterns.
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Fig. 9. Final pattern of basic jacket. (1square =2.5 cm)

made garments (1908), p. 137.
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Table 9. 3D virtual fitting of basic jacket

Front view 1/4 side view

Side view Back view

Table 10. 3D virtual fitting, pressure point, strain of basic jacket

(unit : %)

Front view

3D virtual
fitting,
pressure point

1/4 side view

Side view Back view

100.00%

Point Bust Should-er
Value 104.70 118.41 101.00

Strain

Side neck  Back neck  Front waist

Back waist Armfit

Side waist
108.58 105.22 103.33 105.78 117.60

3242 F54 9 HIE

Table 105} o] wlo]&] AZe 71&3 w3 A 22
Al AEHo] x5 Aol ERIFNOH, AvfollXE F=Fo] A
o] dojuir] ittt MY E EEXTE AWE Ay dFA
4 2 ASZEY A MY EO
= 1S I 4 e, A BAS s} o
AcgEgde 22 ¥YES FAL 2ulE A=k 5171
g7 R FAE. @59 A9, e TFE TS A%
7] F9oll gAAE o] 7BlA E2 HIES
H

rlo

f
re
-
rr
ol

g 25 AAE FAF GAE Y A=y

ot

3l o AZ HHS AAHCE e Gordon®] IR
tde® 3D Hit2 B 3D AAE Adehs A 5o
sieH, A+ die v 2
AR, 194171 D 20471 2 35 Fele &%, AF, M
E, HlHAE FE 7Fssiith R e e
9 o] flol QY 7P el Feshs H2oE, ¥& of
2ol 1 Zololrh. AZE &]Fe] o atoje} Tl & HR
g, HAES) vit]ae A9 Lol FgEe H20N
0] T B AN FEG B FH, 855 ¥
B G ), e W, thEe] A B A
el B el wiet wlold A7, geld Az, EHE
, TR ARl R FRE FEE 4 AUATh

=4, Gordon®] & yehd nit2 el #4855l
3D BiAE Ageisitt e Alen &4 e 223D 7V
2He]3D 7Md Aol B 9 gkeAl #AOiE By e F
& 3D "t AE JRdsiich SR ojuAE2 AAld vl
2 F¥le] A £ A Egit). Alv)s Ay dEd o
A5 FHEER, FEwes FAEHNeH, G54 FHe

KR
=
KR
=

f

ot ¥o

w0 qr

N

J



756 SRl FSIR] A23H A6Z, 2021

2P} o) oBaAE 5YH Few AEge e
oI Apelsick, SERAE vhel B U, 2
Aeloll ThET} glof 7} B 1
He)z el Pske 1270 &

T P
u} HoPiels WA Awske 5 QA AU FHS
T AL AT SIS A G 5 A A

% Eﬂol |FEA ERIF 7919 S
%] 3]'04 3D it 2E HF skt
AR, 3D AHE NSl $A 712 An E Z2E )
waigict. nf 9 ZAete] 49 o] Axyrvke Y 9
o Aol FEHY UAReBnR HEF AAIE o E
Estet F 3D oputetel] Aejste] iRl S AAlSlE /M o
A Aol e Fa A g Ze) eSS 94
et vit)2 RS FAsle] wlold Azl 3 e A
ASFATE AZ] Fel= Gordone] SEIE] AAJE wo]Z] )
& 7180 stF, HUES X3S v AR B4 B3l
W Wo)F] Aol FelE FAsIT AT o] tE
JE Sud, d9EE, A9EE, FE, Ze SelEds
27 A2 FAEAT o]F 3D 7V Felste] JdS
EAE A, AAF o 7ol 127 dEEE 2AE 2kl
g Ao FeH 5o lsf) dF F9ol F5o] A
e g1 = Y8 WP E TS oA Ay

arfe] Fej SHom QIF Zlom sl

3D "2 8L AR AEeks AgelA 3D 7 e 7]
=9 AR sl A AZe] BANE AR Agshked o
2 ofedgol itk ARl 7M Fe] ZrIgells &7 o)
g gl EAjeA] @em 71w J)et Alg et w
21 194171 & 204171 Zoll AR vk B Hge] g3t
& FEsks Aol AVE AT R A
o= AF1e] oto] Z7kdAkolo]l Baleio)l Aol E

E
S
[o
Pl o
fo
i}

)

S5, 3D 1Y Al ZzaudA ofe] e 28 B4
HOIT A5 A oplelolel EBE DA olehEol
slet. olel) W} B ApeldE Azlel BeE Hls] 9
a AZe W s Aelelge s HHET. Hike] & <

TFollME 7= 450 T-E=9] 3D o}a}e}oﬂ 7V e A
ePsisiet. et ZelE o83 3D ofupete] ApAo| w}a}
3D 7P 2] Fldell WSkt 0‘0111 53] Zmfe] sigle] Esg
2lollx1 1 Fefo]7] vl v 910l Blsj 3D oputeke]
Aol B G WA HBRE 3D oputele] thdek Aol
e 7P Fefol] tis AFH 0w AFEofok & Aeltt

m{o

Hr >
o
1o
ao

4
Az 98 M WS ANSTA St
@ 9Q AR, 79 Agel g 1% A%, AL g
5§ /12 AF ARl Uelrt 3 B4E 3D
3 AReRe 49 277} ol oleke FelAl el Sick
3] Aol ol AR sl sfRle] ALY
ANBGOR, 34 ABe] 3D orletE B YA

Vg 2elg Amste] 19471 % 204 2 MY ol AR
3D AR B A7e] Hok F5E vt A, & 9
= £ 3D ALE vtz R A 5 Tieke 37
BAS s o] 7% AR $§ FESEE uHEe] &
2ol WA 5 SeHow BEE Wk ohlet Yot A B

= 2 g agel TRz 5 AddoRE 988 & 9

o

#HAle| 2
o] =2 Udsiglae] A ol WEEI S
References

Aldrich, W. (2003). The impact of fashion on the cutting practices for
the woman’s tailored jacket 1800-1927. Textile History, 34(2),
134-170. doi:10.1179/004049603235001580

Arnold, J. (1977a). Patterns of fashion 1-Englishwomen's dresses and
their construction c. 1660-1860. London: Macmillan London
Limited.

Arnold, J. (1977b). Patterns of fashion 2-Englishwomen's dresses and
their construction c. 1860-1940. London: Macmillan London
Limited.

Amold, J. (1985). Patterns of fashion 3: The cut and construction of
clothes for men and women c. 1560-1620. London: Macmillan
London Limited.

Chitrakorn, K. (2021, February 19). An augmented reality shopping
boutique is here. Vogue Business. Retrieved July 16, 2021, from
https://www.voguebusiness.com/consumers/augmented-reality-
store-machine-a-institute-of-fashion-design

Choi, H. O. & Yi, K. H. (2016). Comparative evaluation test of current
bodice patterns for male adults in their 20’s. Journal of Fashion
Business, 20(5), 45-59. doi:10.12940/jfb.2016.20.5.45

Davidson, H. (2015). Reconstructing Jane Austen’s silk pelisse, 1812-
1814. Costume, 49(2), 198-223. doi:10.1179/0590887615Z.
00000000076

Dessault, M. (1896). Traité pratique de la coupe et de la confection des
vétements pour dames et enfants [Practical treatise on the cutting
and tailoring of clothing for women and children]. Paris: Garnier
Freéres, Libraires-Editeurs.

Ensemble. (1891). Retrieved March 27, 2021, from https:/
www.metmuseum.org/art/collection/search/106910?searchField=
All&amp;sortBy=Relevance&amp;{t=C.1.40.83a-e&amp;offset=



19417] BF 2047] & A1 of% 3D virj= 2 AYZ] JPEF - Gordon S. S.°] HEE-S = - 757

0&amp;rpp=20&amp;pos=1

Ford, J. (1913). Home dress making of dressmaking made easy, New
York: Cupples & Leon Company.

Gaudet, L., & Metairie, J. (1923). Traite theorique des vetements de
dames [Theoretical treatment of ladies’ clothing]. Paris: Bergere
28.

Gordon, S. S. (1908). The standard work on cutting ladies’ tailor-made
garments. New York: The J. J. Mitchell Co..

Guerre, A. (1892). Nouvelle methode de coupe et maniere de faire ses
robes soi-meme [New cutting method and how to make your own
dresses] (6th ed.). Paris: Librairie de Firmin-Didot et Cie..

Hecklinger, Ch. (1895). The “Keystone” jacket and dress cutter - A
treatise on jacket, dresses and other garments for women. New
York: The Herald of Fashion Co..

Hecklinger, Ch. (1884). Handbook of dress and cloak cutting. New
York: Peter De Baun.

Holding, T. H. (1897). Late Victorian women's tailoring - The direct
system of ladies’ cutting (3rd ed.). London: R. L. Shep Mendocino.

Kidwell, C. B. (1979). Cutting a fashionable fit - Dressmakers’
drafiing systems in the United States. Washington: Smithsonian
Institution Press.

Kim, M. J. (2020). A post COVID-19 outlook: research and education
in Korean dress studies - Considering responses in the United
States and the online educational resources. Journal of Korean
Society of Costume, 70(6), 120-138. doi:10.7233/jksc.2020.70.
6.120

Kim, M. J., Choi, H. S., Kim, Y. H., Ha, J. S, Choi, S. H., & Ko, H.
1. (2012). A/ 974 2 E]F E = [Western fashion multi-contents].
Seoul: Kyomoonsa.

Kim, Y. H. (2009). A study of the changes in types of justaucorps for
French men, and pattern making from the end of the 17th century
to the end of the 18th century. Journal of the Korean Society of
Costume, 59(8), 49-65.

Kim, Y. H. (2008). The study on French women's costume on
engraving in 17th-18th Centuries - Focusing on the evolution of
women's robe types and pattern making. Unpublished doctoral
dissertation. Inha University, Incheon.

Kim, Y. H., & Ryu, K. H. (2016). Study on the system and evolution
of type of men’s costume on the pattern books of France in the
19th century. Journal of the Korean Society of Costume, 66(8),
157-172. doi:10.7233/jksc.2016.66.8.157

Kim, Y. S,, Yin, S., & Song, H. K. (2014). A comparison of fit and
appearance between real torso length sloper with 3D virtual torso
length sloper. The Research Journal of the Costume Culture,
22(6), 911-929. doi:10.7741/rjcc.2014.22.6.911

Kuzmichev, V., Moskvin, A., & Moskvina, M. (2018). Virtual
reconstruction of historical men’s suit. AUTEX Research Journal,

18(3), 281-294. doi:10.1515/aut-2018-0001

Lee, Y. J., & Lee, B. C (2012). A study on based on the possibility of
quantitative analysis using virtual clothing simulation according to
raglan sleeve pattern types. Korean Journal of Human Ecology,
21(2), 299-314. doi:10.5934/KJHE.2012.21.2.299

Myers, A. E. (1892). Home dressmaking a complete guide to
household sewing. Chicago: Charles H. Serge & Company.

Moskvin, A., Kuzmichev, V., & Moskvina, M. (2019). Digital replicas
of historical skirts. The Journal of The Textile Institute, 110(12),
1810-1826. doi:10.1080/00405000.2019.1621042

Princess Victoria of Wales. (1898). Retrieved March 27, 2021, from
https://www.npg.org.uk/collections/search/portrait/mw64028/
Princess-Victoria-of-Wales-Queen-Victoria-Princess-Helena-
Victoria-of-Schleswig-Holstein

Ryu, K. H. (2021). 4 Study on development of 3D avatar and 3D
virtual simulation of women s jacket of the late 19th century to the
early 20th century - Focusing on pattern drafting book by Gordon.
Unpublished doctoral dissertation, Inha University, Incheon.

Ryu, K. H., & Kim, Y. H. (2015). A study of the historical
reconstruction of the western man's coat in the early of the 19th
century, Journal of Korean Society of Costume, 65(1), 136-149.
doi:10.7233/jksc.2015.65.1.136

Seligman, K. L. (1996). Cutting for all!. 1llinois: Southern Illinois
University Press.

Suit. (1896). Retrieved March 27, 2021, from https:/fashionmuseum.
fitnyc.edu/objects/61815/p84261?ctx=b32b0928-83cb-482¢-8291-
3¢94c667ee6b&idx=0

Summer. (1895). Retrieved March 27, 2021, from https://collections.
vam.ac.uk/item/O606554/summer-1895-fashion-plate-the-john-
williamson/

Stone, Ch. J. (1897). Superlative system of cutting ladies’ garments.
Chicago: The Chas. J. Stone Co. Cutting School.

Waugh, N. (1968). The cut of women's clothes 1600-1930. London:
Paper and Faber Limited.

Vincent, W. D. F. (1903). Vincent s systems of cutting all kinds of tailor-
made garments. London : The John Williamson Co., Limited.

Vincent, W. D. F. (1895). The cutters’ practical guide to the cutting of
ladies’ garments. London: The John Willamson Company,
Limited.

Yoon, E. Y., & Park, S. K. (2011). Bodice patterns of Korean women
in their twenties according to body type. Journal of the Korean
Society of Fashion Design, 11(3), 79-98.

(Received October 17, 2021; Ist Revised November 3, 2021;
2nd Revised November 22, 2021; 3rd Revised November 26, 2021;
Accepted December 7, 2021)



	19세기 말 20세기 초 서양 여성 3D 바디스 및 재킷 개발 - Gordon S. S.의 패턴북을 중심으로 -

