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The “Chinese Style” of Chinese New Generation Fashion Designers
in Shanghai Fashion Week

Meina Yin and Jisoo Ha'

Dept. of Textiles, Merchandising and Fashion Design, Seoul National University/
The Research Institute of College of Human Ecology, Seoul National University; Seoul, Korea

Abstract: This research analyzed the Chinese style design embodied in the collections of the new generation of fashion
designers shown during the Shanghai Fashion Week to improve the understanding of Chinese style and the modernization
of Chinese design. The research questions were 1) studying the development of the Chinese fashion industry chrono-
logically and investing young designers’ current situation, 2) investigating young designers’ awareness of Chinese style
and analyzing Chinese style design in collections. A literature and case study were conducted as the research method.
The literature study focused on the books about the Chinese fashion industry and history, newspaper, articles, and so on.
The case study was conducted among 63 Chinese style collections in 2016-2020 SFW by investigating fashion magazine
reviews, articles, and so on. The findings are as follows: 1) Young Chinese fashion designers’ awareness of Chinese style
has three characteristics; the nonmaterial tendency from decreasing stereotyped images, combination of traditional cul-
ture and local youth culture, and commercialization with trends. 2) Chinese elements, including natural, character, and cul-
tural elements were predominantly used in the concept, pattern, and shape. Nonmaterial characteristics were identified
in concept, cultural combination characteristics in concept, shape, color, material, and pattern, and trend commercialization
in shape, color, and pattern. In conclusion, Chinese young fashion designers had strong national consciousness and new
awareness of Chinese style fashion in decreasing the stereotyped images of China. Thus, they used more varied expres-
sions. Meanwhile, they faced difficulties in expressing nonmaterial Chinese elements by balancing them with Chinese

style and globalization.

Key words: Chinese style (5=%), young fashion designer (2131 tjz}e]\), Shanghai Fashion Week (%33l 2149 3),
Chinese element (=% 24), Chinese fashion (F= =]41)
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Al RWALE NFHEAN F= AT F2Y I =
7t % = AT SAl6 g8l AL ARk S
ol o] B2 70%el 23t 2 F 3000 Al iz}
olUEe F=d A &S AYste] ‘LVMH Zglo]=
(LVMH Prizey, ‘AE|WAE &va Z2}o] Z(International
Woolmark Prize)’ 5 229 A A=A F2& Jepch
(Yang, 2019). &= 941 tiztol] 3] 3] (Zhang Qinghui)
£ AR gty §4& T o] ErpEd S AL
Jolgtal BHERHZhy, 2019), TR FAle} 28d Hils
FAZ WA 2] BEE EReks A, A= B=e) Al
71 tAfely $/3¢ ok vzl A1 FAE &sial vt

2016 Adel AR 2FQYsl= 2171 tAelHEe] &
2l S v 98] e =(LABELHOODY S 713
alo] F= AU Hzo] Ak, olEMA, &g, FHEEAT}
AfE A el a9z Al ERith o % W
AlE 20991 9] A gRielrEoe] W Aol xpHskE
T ORI SIS =S Bl ARo|HA, sl sidela 9
Z4r 91 MODE ZJsfl#id Fojuters]e] MFAl vzl 79
o] Aol 71ed3lar 3l

= A9 st A o e oE
o] F=E9] ZolAe =7H AR 204171 Mg A
e} dFol tist & 4 H FEo2RE A A=) &+
314 949} ‘Made in China’dll gt Az o= WMsk= ).
I HEAQ A2 dAl T WS L89Bt JERla
Ue FREHYR AHLT vk S5, T2 TRRIY F
8 2H| IAZE EdlTo] kg 1990 el EA8E ARt
2, CBNDataoll 93 20183 o]&<] =) tirlo]y Hil=
281 &) 7|9=E 65%° Detth(Huang, 2019). F-2 4H]
5L 39 Basol tigh WEx 371 gli djAde] o3|
Sslal HAAQ] WAES A glon T EE E3je)

=

o] Agtell sl S| T=F AFS 2vl8t

I BAFE Zlo] dFo AR E3lE Aot I &
= EE BH=Zo] 4o ML EdsiA S8 S
= gARRle] T3 238} 84| uigk siA= A Fd
AA tiske #sle] 7)zeM X&) F4E disie]
8] §ataL Filake Zolgke 2 RAFETHZhao, 2020). ©]
o Be A7 grlelEo] A=t w3} AlSAS Jke g Tt
8 g Mz saa EdYsia 24l S5% o
AR1E Zfsle] B=e] ofo|dlElE]} AAH S 7Fsletarat
2 9tk T A=l digk AyATE 27]) S 9
Af=el 10d9] datel el tiste] wadt AT-(Yue et
al,, 2006), AT et F= 2171 S tRjol =&
stolHe|= E4ol tg 7-(Bin & Yum, 2020), ‘3l #HA
=9 F= 27 YARtelHEe] H7F AAA tigk A7+(Son,
2018) 5°] Utk slel Al vepd S35 = w4
ek Ate G o)FAA L e v, T HAS A
UeRd = tixtoly diMdel| tist A, 2 FoM= F5 Al

A gzteldel] tig ATte 153 Ao

B oojqe] mAo A A AR tiRtolu] Al
FHEE FHES BAToEMN ol tiFt ofslE ol A
ojm, o|5 F3l T =3} AUstE A5 T4 8 &89
29 EYS Qa7 volrt §19]9] F= tiRRle] thek 9141S
A S5 aleluEe] F2d IS Jskshe Aol

o

ok A7 BAIE ok ok 3, S5 oA Akl S
5 Ao 3 A HRlel|Ee] & e 3
e}, B4, A7 TRl S| Z2F tieh A4 v,
= AR AR ReldEe] FF A0 e B4R o
T o Rs B8 AT Al A7 BdElth A7 £
Al 12 T BAAE A AL 5 AE B S 9 =R

ke kg, A8l A T Sulolx|9h f13 (Wechat), €]
B (Weibo) 34 AR 27 A7, AE 7|AF 58 FHe=
gERen, AT A 29 AR AFE AR YrieldEe] F
3ol tist AR, 714K A 93 F2 Eelolx], s
oA, B, Tt HAA9A FulolA] T ARE #4519
om S~ go} g, HzY2s 98w, S LA,
ofol-t], o1, d2 nil R, XF T HAHRA], 4|
A=, A EE F wiA e S 74 JER 74 52
FHog EASATH AlElE 20163%E 202087H4] w) A&
Al 913 dEA S vl ATRIT)(XINTIANDI) )49
57670 42 & 3370, epsE A 2150 & F 300 &
4 2405 283 AR Tl IS st S5
F Ao ©& o2 Yoyl A 74, o
2Rl Ay, Bale] 287 9A4el |, A, A, EdelA
xj,
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2. =& 4ol CiEt ol2X 1nE

2 FHEAE] Azl E8et Faelld IS
L RE F¥ eSS e Aol (Chinoiserie, S
mhel Bl ofu g F=t Z3lo) nigs T F 23] 8
Fd = dlE F'(Zhu & Ha, 201622 AH3sl= 7
T AlFolze] e FANYe] dases B
Aol AS LEAIL(Zhu & Ha, 2016), 17, 18417] F3
JFAE L ASS TR U, A5 AU, Hd 5
TFeHAl &8EA Hazxe] st Ma & Choi, 2020).
wEbA] Alpolza] ale FatolA Fg e Y ZEld
2 ugae} 233 Fo| FEEE dEFoloH, W 9n)
oMo T3 Gl AlrelRele T fESEdel £
sl AR dled 2] Aoltkliang & Park, 2019).
shd T35S S ZE}Y(Chinese Style)olzl= W <
H2x 2FQ9AE FHIFX 0T sl FFEIE o §
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3. &= mMe(39| LA Hel

o A AR, AAIES] JAeE AR HRol|Ee]
< AT Qo] Hul AAe A 2ol BAX R EAs)
7] ARt 19789 = NSNS 71doE A7 F 3
AR BFE & ok AHA A= AN 271 1089
A 2ol 271 Azl 4 Do, FHA A= F
A9 FAE0] P Al 1990 FE ez e] 27
Z1& 2R 2000t ZytolH, mixeko g sl A9
ThzbE Q) w47 2 AR Trle|uEe] ol B geks

o] &3k 20105E] 20201301t}

3.1. B3 NEHY =7]: 1979~1989H

F= A5 NE/Y A Fo] 1978dFE Ao ulet 4
Al NS E3 iy 271 B4, A= A diFuiA ]
25E 7FssHA B ole FHRAEL] o8 uist Bl
e 5L FHOE k= 7 A ATE FXEATH Wy,
ARME i 4 g AAS A9 A
AAE AT Ao g FEom(Guo, 2019), T i =
A 8ot tiE] 39 XAl B £3E dFalr] <
aff 7o el Firoxe ZAE oprlop o siAd A1
of FESIAL AW Zx EAME g TRl 3o 7iEd)
(Pierre Cardin)2 %3 3te] 1979d B T=E3}Z(Cultural
Palace of Nationalities)ollA] #%9] 9] HAM= AALE A
RS cH(Ferrero-Regis & Lindgren, 2012). o2 7}=25e] £
= 2 7I7hERt FYshE A A& 2go] HHskEo] §)
A FEAES] & gt #dS Holeks i e R wist
A7l F83 AZI7F HRom(Wang, 2014), FH<] s
F2g Tl AMEoE EYstaA A% A oldS =
gSENA Adoksr] Altstsic
1980t =7Fe] WA}, o)F}del gk o] HA, 37 A
7FEe] T2, WA e @ gE Sl UG Aol
Q|3 &) FoiEd] wEl R/ A, 58] aE A
Al gk 87t F7FFAtHJu & Liang, 2009). ©]f
1970t} 2 2832 1980l S5 SAo® & st
"% 8t (The Academy of Arts and Design at Tsinghua
University), 473 %78+ (The Beijing Institute of Fashion
Technology), 53}t 8F(Donghua University) 5 3017]2] th&}
oA =i TR AF-S AdsA Sl AAHH TRl 5
g3t A ws Al2"S A 1990t 20001 o
okt ool Fu) FA tiRtelEe] JA] 3 A s
< S5 FEATH W, 2009). EA10] 19803t AL}
e AAEAL, AFS Adske 43 7184 st 43t
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g =7he] At 2o 3 o] FrEd mEeRe] fole
gyt =dl 197895E 1998d7k4]9] a9 -34S 327h
ol @&thDong, 2001). 2 & A FoFe] thxEA<l tiztol
Z+ ¥ (Han Feng), HY|QF ©(Vivienne Tam) 5°] )
(Ferrero-Regis & Lindgren, 2012).

3.2. 57 M3 AIE: 1990~20004LH =

19914 F=19413 3] (China National Garment Association,
CNGA)9} 1993 F= 3| ti#le]y 3| (China Fashion
Association, CFAY’} Ag g el we} F=uU A 71954
Aol Ee] Bt AAHol axARl 4L g 2AH &
o] 243}tk Wang, 2014). = A TRl F3le
19959 S= 10t TRt o=k 1997d = H A<
o] Al “Z%d(The Golden Peak AwardsyS A3}l =7}
2, 48 = 5 2 tRlely @3let EUHS sk
Al = YRl g 3 3 ATHWu, 2009). 19979
BN A 13 = wA AT e SRS
(China National Textile and Apparel Council, CNTAC)®} %
= AF3|e] FA3tel 12279 HRlelEe] FI3l8laL, o]
T 2003d0] ol2 uff 3] 2, SSA|EF} FWAIESZ Ry
HA dAe] dds Al2ElE FASItHYue et al, 2006).
tRpel -17ko](Wu Xuekai), B (Fang Ying), 25-H(Wang
Hongyan), °] (Gu Yi), ¥Z(Liang Zi), ¥ (Luo Zheng)
o] F& tIEslo] vk QI FrrshEA, ) txjo)
HE9 ¢ 4t 92 WEL FH=JAt 20037 2004
ol S 22 R0 35 NEAS ST 13519
3ll(Les Années Chine-France)ll= TIAloIY X E (Ji Wenbo)
7F gREollA A= E Ry - ER D))y AEAS
B A THWang, 2014). 2000t %= S22/ HANA F47
40 et FAE F1EdE 2001d A8l APEC 343
HollAl 208 9] 2=t AmAlEoe] 54 g B (halnihE
S gl T AT B4 FAAle g gRlen o
= R FHRIES] RIF o2 IF A4S AslsiAd
THZhao, 2009).

= A9aE 5 6, FF SeM= ddas i
FHaPHA dA o] gEA jAYIE AU L F
Falle Mgl Fake ol oA skeje] mEA A= e
H)(Tsui, 2010), GAR 02 2 14715 G AlIx|o] 24|
FLF, AUt A7) =Rlo] AFS ZAPNZ ARS-ETA A
& HA Ejol] A71H R =EEFo] UL A o]FolE A
FAES MG AT} glolz 2elde &3lal 4880 =
om ANZ2E WA ZEfde] vIZkete] S S Bl=skd
o} FF X9 AfFoo] A HA Fele FEE Al
Agt Fde 2Hom 20000 s Al =4 AE(Shanghai
International Fashion Center)2] Ag3} 37 @A) s 4
o] FAA] FAA F = Al skt (Wu, 2009). 73
3 AT E 20033 AMF Z7]) =) Hazo] Fe] {9
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AHE o] H2/H (Ferragamo), ¥ (Lanvin) 5 3¢ B
e Fo7t 5 o]HARE o] F Hx} BEs|E o] 200700 ©]
ZgMe EE Bidsrt g 939 $39EE e A=

A

= AR YAtely AH(Ji Cheng)el T HHES REJEZ A
Fol HdHF S Afsled sAYe] AFE tARIS AL
(Ge, 2009), 19803tH -3t} Tjx}o|1 AgZTH(Zhang Zhaoda),
19909t F= 2E trjel §4 A=HS Bl FHE 5
#7kel(Wu Xuekai) 5 9A7F o7 24 s TiRleld s
o] F3IAA sl WAL BE F7 o] A=A
(Yang, 2007).

3.3. Ml TjMe(39| wH: 2010~20204

Al A=) vbd-e 579 ‘Haipai(fik, 5= e A
FEslel i <Y FHEHl Ty E3leh "o A%
AT Al2"S Agste] tRlelEe] s R HE2o
gk Ak SAE At A2 e FAS gt o
Lsle ofo|dlElE] FAo] Fast AT JI=t] L ol I
A9)=2] AR13F Al2ElS- 913F 800 shows:E3 MODE-Shanghai
Fojuteks] Al2"lo] QIthWang, 2020). 20149 A8 =i ¢
o] Ex1#¢l FJulels] MODE-Shanghais 7183k ©)% u}
olojEo] 7|29 38 7HF SVl e, 2L F B2B EHo|=
£ 1,20009719] HIl=So] Fodstgith(Hall, 2017).

733l AIENT] (XINTIANDI = Zdell 93] 34 3§ gE
U=z sl 9=3uQl 71x]o]H(Yang & Son, 2014), 2016 FW
AlE 71 9d7ke] HAQA AlSolA 509AEle] vt R
HAoW I F a9 HA=E 13%, A7I19E HAsE 23%,
= galoly HAEE 64%2 xF ST 29 tRlel|E
o] Q] HFL gRHoR EE TR o] Ae) i
A=) AEAR] FEolH A AN EVPHAR] FHA
o1& & BoJETHLi & Gong, 2016). &2 FeFsly e
= HAIUES A5 sjdgaet s T i 4k
4

s gtk

3 5FHQ 4£ES YA dFES 29 w3t 54
< HAW ko] dFEY] A Fodrh o= ATHWang,
2020). FHF=] Tirloy AAGole <GQ style> = A
#oltH(Cui Dan) A< H. Lorenzod] YA} ZA =z 3t}
(Lorenzo Hadar), <Numero> 7 #X]o}& (Liang jiajun)s
AE7He] AAEE AX #HE 24T 20071 AR HRtelq B2
HNEE S} AApEe2s Base oxdey, 714
I NEL e S8 Bt Ao S e T8
3lth(Zhang, 2016). 2016 LVMH Zzlo|= HZ A% &3}
234 (Wang Fengchen), H&M Design Award T’dA}F Afo]H
2] (Ximon Leeys 31| 1 =S E}dstar a9 A=
Ba=oM o] A7 AL 7Re R sk 32T} trlo||Eo]

o7 EAHe] ke Ae F3e] A ws Zeusiel F3
OAolise] telste ReiFe, 27 tdoldge] Holt %
ozt Ag A YA nase) =31 A Fe A
NEA wEhe B3 248 tald F3o) A7 TR
Jekzt Ade FEL HEFE.
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4. 3= M7 Cixo|H=e| S=30ll Cigh 4

T4 BARL F= A tAI|EdA F83% 9Y
U)X 9lom AMeke] AoA FF WS AT Xt
& BFF e 5FE oWAE QIAHE ol T &
Th= 2 =]zt qdtk. olef] & Aldle] 417 TiRlelYE-L
S 2B YARIcE 2 HAAlY AU FHe] BFS
Agstazt ate] eefE F=o] FEFskE FANA FelA
Hojubzt 8227 Tk(Tsui, 2013). ©]9F #&Asle] 248 2
3 3 5o A7 fRle|U e 71 EskE wHE ol

£ o

o T >

4.1. BHHH 0|0|X|E Yot FEs}

Tsui(2013Y 1980the} 1990t %=+ A tirlo|ELS
WA F=5% 71eE BREZES ARl A a9E
FE TF UK ZERS AEEIAIT, 2141710 EoiA]
St AR XL PAEE FAlolH, xdo] FAF F
Ati Fem o= F3t 41X tRtelEe]
12lel| ZeHAl AR ATt

Al S 2020 FW The Flocks®] TlAkeld W& (Nan
Langy QIEIR-E B3l o] Aslxe 915 ARI7ko g =)
ol Eo] F=3el IS T don AxEol UA &
T 248 B85k A Assla o) At ke
APARL WIS ks ef2lo] Zsiriar glrk(Labelhood, 2020).

ZHs9t AFe] XAl A Atdol =gl g
A0 2 FAFool ke 5L FIJoH ol Ef
s 204171 &7 olFIAl, AR(EH) 271 e RISAIe §
9] olm|z|e} o] A|gA<Ql B4 Aty EAA HIEEHE
WA o|HA s A ouHE FASA AR A
Apdelt), A THF 7ISES S83E AL U5
FE3l= TARIS ARFH] o] AR A )AL Q1S
T FHo7E ST, o2 gt B AUX|Al )4 o] H
Ay AA o= ARE 7|EsE HEE7| = Sttt Samuel Gui
Yang?| tizle]d A 9k(Samuel Yang)e- Eof) mjAol] S
£ &5l o] g Aol AlojE FHo R e tHYR
T3 ATk Arh“We interviewed 127, 2020). A7 Tz}
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g me AS=Z A Ay oM (“Labelhood 2020 SS”,
2019), #71¢] EAF A4, PR —
o] ohd T)x}O1A <lojolA] —‘%E—‘%ﬂ_f& ‘6‘9'_‘ A s

42 HME =25iet 2 A E5i0| 28
:;u@}g SAstellMe] vhFet TRl AY, e W& T
B3 Estell gk SgE oleliel AR S £t sl
ATH 24w 28 29l w31 a4 0|27 717 tiE
& Aoz 28 #iXo] ZhsahAl Frh AR tAteld |
Z$(Ding Youqiaoy= 2017 FWAIE QlEIHOA Aale] B
W= Jo Qiao DingS 53| & J7Le T2 A% &3}
olm mj A& HUMH FAES BT AF E3A] HREE
2EgE Wastal okl WTH“Qigi shows you”, 2017).
S 2018AFE 4t AL A&AQ] A daxet
H&M, Adidas & %2 228 HA=9ole] s st 9l
= A AZ Bzl A F(Angel Cheny wi Al=
A A7 s 5 A% Tl ARl 248 AEA
whslo] HrRshaAs F= 3k 940 Algol] =3k glom
F= AT BAS @y 2AZ AEA :r“ﬂo}* TS AL
o]-7] SHhal Sl TH(“What kind of Chinese style”, 2021).
SE(EH)y EE=S oI E‘HEQW—‘: FrH g e
2 53 Ad 53 Z=o 93] $5F5 stal e
217 tRlold Bl SONGTE] 2020 FW’\]Z A=
T SIS wE A Z3R1 ZAHY &3 a4 &8
SFA3L, Marrknul®] 2018 FW A= ZHHoME S5 &
=3t .&4_% g3kt o] fell I FE A7k =4, F
F T e HE 3} 84ES E8at] MHAE] F7
< olFo] W AthE] Fao AfEe] S £3F 9405 O
o 3}A

HH FEAA thFS HARle g A= Qi
4.3. EHl=e} ZEHE Aeist
e A7 trlely BEHEEe] 39 Bl 452 EdE
W 3 Al Anixleln AAIERE A 4k A 2=Els}
7l rlelUEe] 347 Bie 29 53 gt <l
o oMz Ed=e}l AFtE *&%ﬂi} E780] ZatA et

-2

F(Angel Cheny> F=+% TRl 2
TRl #2 arRbEdlAl of|@A AR Fert
A ARHoR F= AF 35 SR AT 9l
T siglen] Hallzol Asfstal e = Vst

2 e

opE > 2
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AAE A2 AdiEe] gdste M= 29 Zlolgtal 33

th(“What kind of Chinese style”, 2021). ©]¢} 7ro] 217 ¢
AIUEL S5 Bl 7Rkshe 44
o MZ-g WA 029 W/t Fasithar AZbsial 32 Aty
o] H|Ex} FQe FitEE HARIE ARols Zlo] E9X o
2 F5 #3E Alsse ZolEhs As 2 9l

A+ Z(Chen Xuzhiy= F= tlAlelye] FAES

HAAFE A o] Ay Hals=ele] ZEiRyolds
494 9F Fjel =83 ozt 38, Hxjo]
Y A S A tzlelqEe] Ellss) 14
AAAAL dom T #Re] YA +AE e EAse
i AF /e FaA L SFHTH“We interviewed 127,
2020). 2171 Hztely HAlle xR xpEStE AL U= A
Ads FEaha ol A vhdske 3k s 4
Yato] A=) BB WEhS getal F8ske Al T 2kl
tzlelHEo] Rashs WS 1T 4+ it

>

5. 41T Clxjo|L] =M

=
24

Mol LHEH =T Al

A7 Al 29 BF A2 WA TS FRF W
WS 256 glof, A AT el 6) AR 43

SHTk(Table 1), ZEA Aol s A= 2016 SAE
R 2020 FWAIZZH toluizh 71k Qe 5 iRl 5
3 5 TS ANEkIeS Rl BANET Tk,

5.1, ZiMl

gl A1 2016 SSAIEHE 2020 FWAIE7HA] A4 #
637 AHX F Samuel Gui Yang(73]), Angel Chen(43)),
Hiuman(43]), Mukzin(3%]), A life on the left(23]), Feng Chen
Wang(23]), Huamushen(28]), Leaf Xia(28]), Songta(2%]), Shushu/
Tong(23]), W.Rong(23])0] te] AKX T tARIS
ANt

127 2 A (Samuel Gui Yang 2017 SS, Lengthen 2017
FW, Hiuman 2017 FW, Angel Chen 2018 SS, Pronounce
2018 FW, Oude Waag 2018 FW, Samuel Gui Yang 2018 FW,
Veeco Zhao 2019 FW, Samuel Gui Yang 2019 FW, Ming
Ma 2019 FW, The Flocks 2020 FW, Samuel Gui Yang 2020
FW)S Al&st siagdelA 24 2 Gela 554 8405
483t Zlog yAEIY. F54 24F AA8 A JIE8 A,

Table 1. Chinese style fashion designers of new generation in Shanghai fashion week

Selected collections/total collections(%)

Year 2016 2017 2018 2019 2020 Total
otal
Season SS FwW SS FwW SS FwW SS FW SS FW
XINTIANDI 4/59 2/63 2/60 3/67 1/53 1/56 6/50 4/90 10/78 0/0 33/576(5.7%)

LABELHOOD 0/0 1/11 3/24 3/25 4/19

3/20 4/21 3/18 3/21 6/33

30/215(13.9%)




550 g FRIYerBIR] A3 A5 E, 2021

iang and Park(2019)¢] <75 Zarsle
st A, HlEAEE Estedvt 2y Agdor 7P go
eSS T (Table 2), =22 #3884 (187)(Table 3), A &
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ZK(Fig. 4) 5 LHEFE A7x] 54 A7) Ee SR7EA
QAo A Bl Y= UlS TSI AP F818 2
E =7F APFig. 5), HAFAFEAE ), TdHHA @

>

HF) T e aaBe] AFHEUL, dEalde A

A & Qe WHGEE), BN A AFRAGERN)(Fig.
6), TUHPE), T 2o A 39 u(@En) § TR

AEE0] lon, AAdatols B Fol kgl

Mo

(Fig. 7), AA%e] o] =T o)de] T 248 T ¥
244 235} a9 AP w8k w2 v X Aol

Hse] 294 A4 3 el 57 a4 382 AMA
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F37 o] ALg-S AA 637 AP F 3470 AY AN
IFERTE A B TR WM T4 945 E83 A
oz 339 sV BAM F 267 AeRelN E2H 827}
ggEdon 8/l HYM(Samuel Gui Yang 2017 SS,
Lengthen 2017 FW, Hiuman 2017 FW, Pronounce 2018 FW,
Samuel Gui Yang 2018 FW, Veeco Zhao 2019 FW, Samuel
Gui Yang 2019 FW, Samuel Gui Yang 2020 FW)o] F7}=
S&H U

3T T4 Q4SS AT HEW, XL (HE)(Fig. 8), TF
(R), AF viEEm), SAECPILR)Fig. 9)0lA A€ &

Table 2. Chinese non-material cultural element in 2016 SS~2020 FW collection

Element Collection

Theme/ inspiration

Wander 16SS
A life on the left 16SS

Wander/ Feixian [ &fili], therion

Tracking-Growing/ Life trees, <Spring>

A life on the left 16FW Tracking:Heavenly Creations/ “The unity of heaven ana man’ philosophy, old stories of Miao embroidery [{55]

Hiuman 16FW
MOODBOX+ BIZOUX
BIZOUX 17SS
Angel Chen 17 SS
Hiuman 17SS
Samuel Gui Yang 17FW
Ximonlee 17FW
Mukzin 18SS
Non- Samuel Gui Yang 18SS

material  yinopei Studio 18SS
cultural W.Rong 19SS
element

25) Huamushen 19SS

Huamushen 19SS 2
Social-work 19SS
Awaylee 19FW

Unrow 20SS
Damowang 20SS

Yes by yesir 20SS

Leaf Xia 20SS
Heyen 20SS
Feng Chen Wang 20SS
Yueqi Qi 20SS
Fabric Qorn 20FW

Wing Chun [Wk&EZ%]/ Wing Chun [Wk&Z], ‘Hardness with softness’ philosophy
Burst with joy [0oE%]/ Xinjiang Uygur embroidery inheritor, ‘people, culture, flower and grass’

Haunted night [F%&47)/ <Shanhaijing> [LLIfF4]
Chungking express Hongkong/ Memories of Hong Kong Culture in the 1980s and 1990s
Hole [{|]/ Mingliang Cai <The hole>
Shame [Z5]/ Chineses character 75’
Shan hai [LL{E4)/ <Shanhaijing> [LLVGZE]
A brief research: Five-(an)other/ Ancient poetry
Embellish/ Wanyi Wang <Chang Hen Ge> [KARAK]
Where is spring/ Nursery rhymes <Where is spring>
Chu zhao-Jin [#f]/ Poetry <Tiposhansihouchanyuan> [$251LITF/E#FE]
Youjing'Hancuo [#41%-FE#]/ <Shanhaijing>, China indigo print, Gong Bi [TZ4EIHi]
Peoples’ Daily/ 1960’s western youth culture, oriental frock
Hong Kong Hong Kong/ Hong Kong spirit, 1980~90s Hong Kong
Déjavw/ Huangtu civilization [$51-3CH]

Swordsmen/ Swordsmen culture

Face/ Fei Wang <Face>

A night of flowers and moonlight by the spring river [/ 1{£A%] / The story of a young girl in the Tang Dynasty

Like a dream [{124*])/ Poetry

Honor to grandma and old memories/ Fujian traditional crafts
Paper jewelry/ Liang Shanbo and Zhu Yingtai, minghun [S45]
Make China lit again/ Culture of the Republic of China
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Table 3. Chinese material cultural element in 2016 SS~2020 FW collection

Element Collection Theme/ inspiration
Mikumkum 16SS China-Life[&4E]/ China [&]
A life on the left 16SS Tracking-Growing/ Life trees, <Spring>
Just for tee 16FW Missing-Reconstruct/ Yunnan Yi embroidery [#45]
Mukzin 17SS The great age of Manchu Chinese food[i#/ X K&{X])/ Chinese food
Mukzin 17FW Maoerxi ground [E)L#%[d]/ 5 Beijing opera ‘Kundan’[#1H]
Jo Qiao Ding 17FW Hehe's successor [[M&#F]/ Sun mao [HEIH]
Shushu/Tong 18SS Girl O's heart/ Shanghai’s brothels in the late Qing Dynasty
Shushu/Tong 18FW The writers dream of girls/ Girls” school uniform in the Republic of China
Material cultural Huamushen 19SS Chu zhao-Jin [#JR~%)/ Poetry <Tiposhansihouchanyuan> [H&fILISF/E#R ]
element . o
(18) Wu 19SS In Praise of Shadows [BA%§t )/ Temple [FF/Hi]
Samuel Gui Yang 19SS The haunted vase/ Chinese classical bottle
Leaf Xia 19FW Face the fear with love/ Memories in New York Chinatown
W.Rong 20SS Inhale the past, exhale the future/ Kunqu, Mulan, Zhiyuan etc [EH, A%, 488, BTG, Rk
WIJX 20SS Little girl in Shanghai [ F#/N&)/ Silk road
Flonaked 20SS Minoiseries/ Arc de Triomphe and stone arch in Chinese classical garden
Bronze Lucia 20SS Masquerade/ Mahjong [JFf4]
Songta 20FW Neo school [#YIIfZ[E]/ Shenzhen middle school uniform
Luminous 20FW China green/ Jade, emerald, potted plants, armchair [[EABER, F558, @Ak, Bl

Table 4. Chinese ideological cultural element in 2016 SS~2020 FW collection

Element Collection Theme/ inspiration
Hiuman 16SS Learn from stone,Tao follows nature [P AN, i&EESR])/ Ancient Taoism, stone
A life on the left 16FW Tracking:Heavenly Creations/ “The unity of heaven ana man’ philosophy, old stories of Miao embroidery[{£i%5]
deolosical Hiuman 16FW Wing Chun [Wk%2&])/ Wing Chun[Wk#2], ‘Hardness with softness’ philosophy
:zlt(l)lgr;cla MOODBOX+BIZOUX Burst with joy [0M£/X]/ Xinjiang Uygur embroidery inheritor, “people, culture, flower and grass”
clement (7) BIZOUX 17SS
F/FFFFFF 19SS Total solar eclipse [H4>f]/ Power of the East, ‘The unity of heaven and man’ philosophy
INXX 19SS Inphase/ Liudu, Wuhang, Tuopu [/NE, FAT, #3M]
Awaylee 19FW Hong Kong Hong Kong/ Hong Kong spirit, 1980~90s Hong Kong

Table 5. Chinese character element in 2016 SS~2020 FW collection

Element Collection Theme/ inspiration
Kay Kwok 19SS Mengpo [##%]/ Ancient legend of Mengpo
Angel Chen 19SS Madam Qing [[EXA)/ A pirate Madam Qing in Qing dynasty
Character element Debrand 19FW Yiji, Siyu [, #i#K)/ Chinese medicine expert [EHIK]
©) Angel Chen 19FW Qiang[JZ)/ The Qiangs in western China [FE/]
Songta 20SS Bao [fUA)/ The first black man in ancient China-Baogong
Yueqi Qi 20SS Paper jewelry/ Liang Shanbo and Zhu Yingtai, minghun [E45]

Table 6. Chinese natural element in 2016 SS~2020 FW collection

Element Collection Theme/ inspiration
Natural element Hiuman 16SS Learn from stone,Tao follows nature [DAASANT, iEAEHSR]/ Ancient Taoism, stone
()] Feng Chen Wang 20FW Hope of dawn/ Hometown Wuyishan, Fujian
B a4Eo] 7P Bol Uehkth Astee] E49l et & SEAT FEA7IE A7) 5 e oY Rl g 5
ShErsn) o7, thzd el Shodw (R 7N, 271 ollx HRE Fol Wi 71 2Ho} Amfo] (TR, K

E gee] 71 EY Ui 3 Avke d¥E S8 Aol o7 H, K, Jka) 107], T2 Fefel kel @I 20, A=
s

o=
(]

2 YUeh A, & 1912 g 24olx 7MY 8 HEE § A o] 3l giEeiE) 20, SA@E) VI, F
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Fig. 2. Chinese characters.
(“Why are”, 2020)
www.zhihu.com

Fig. 1. Shanhaijing.
(“320 precious”, 2018)
www.163.com

Fig. 5. Taoism.
(“Chinese Traditional”, 2020)
www.baijiahao.com

Fig. 8. Qipao.(Veeco Zhao 19 FW) Fig. 9. Zhongshan suit.(Pronounce 18 FW)

(“L’AMANT”, 2019)
www.baijiahao.com

(“Pronounce”, 2018)

www.nowre.com

17 o) AgEqNom o8 T/ AF wiF H5Em)
7F 1IVRE Fef 249 THYRE o S8H3Ih 4 &
g 9] A EEdEY FelE 5 ey &=
= 229 Fe] S Ak, SR 22, i) dE
HFE HARle] AE3%ct. o] Qo WERAZ] AlskAA <%
AlAe| @i 2 )> F WA @) EXFH(RAZ), TF 9A
o] ARE HIR Rl= A7) oA wEF AR - A
Aol T wES FE3le § e FEA 380l
Atk 2 F UFHLCE Fig. 102] Mukzin 2017 FW Z#X0)
A 73S eI BH) oo Feet teHYS A
AT viFe] 9F WA ARSsIer HE B A4S 29
ste] of7fe] FZF S TSR TH Maoerxiyuan,” 2017).
Fig. 11°] Songta 2020 SS ZHHolXN = F= ol x| 321

Fig. 3. Minguo school uniform.
(“Minguo the”, 2015)
www.baidubaike.com

Fig. 6. Madam Qing.
(“Madam Qing”, 2019)
www. 163.com
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Fig. 4. Mahjong.
(“Mahjong is”, 2019)
www.zhuanlan.zhihu.com

Fig. 7. Wuyi mountain.
(“Wuyi mountain”, 2021)
www.weibo.com

Fig. 10. Mukzin 17 FW.
(“Maoerxiyuan”, 2017)

Www.nowre.com

Fig. 11. Songta 20 SS.
(“Songta 20207, 2019)
www.weibo.com
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A ololdlEFe] X0 AA AFS o|FuHA AZHERI
sl 5442 el FA]o] Damowang 20 SS, Pronounce
18 FWAd A3} o] #& AnriEe]| MEshs EdI]s T
216 M U= T4 FEH Q4SS H83i dojHES
HYHAES AroHA Edz=e}l A3E JAste] 548 JEl
W gleh
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oA A gL A4 63 AP F 1012 IEEALS
o 24 2 Yzl QoM S5 84 E8E HYA F
1N Ad4A 2 o) AYye] F71E aEEQTE Folge] A
LE= AE o), okxoA MAS %3 A life on the left
16 FW, Feng Chen Wang 20 FW, Fuz} A5 E2]9f ujd
< $-83 Mukzin 17 SS(Fig. 12), Bue} A% B8 383
Leaf Xia 20 SS, 33} 2% 5 535 883+ F/FFFFFF 19
SS, Feng Chen Wang 20 SS, 27} #73(Yu Chang)e] 1940
A 2E & S 383 Ming Ma 19 FW(Fig. 13), 5
= Ao HAy) wae] wjals g8k Mikumkum 16
SS, &% =X A&F=S] A7S &8¢ Samuel Gui Yang 19
FW, &571E AR AR-shs 28 €83 Angel Chen 19
FW o] 2tk 2 5 HEZOZ Fig. 149] Leaf Xia 2020
SS YL wxo EXA APl FHE oA fEe 2
grjge2 g Hd 4295 29ste] F 93 34
7oA B e MRE EHSIITHGrazia, 2019). Fig. 15
9] Feng Chen Wang 2020 FW ZA& EAX Fx|o] ¢
g} ofAjof|A] FET MAE AME3l Folile] slEe] A
2F o9 u2E EF Ago R TYHFTH “Feng Chen

Wang”, 2020).
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Fig. 13. Ming Ma 19FW.
(“Ming Ma”, 2019)
www.vogue.com

Fig. 12. Mukzin 17 SS.
(“Shanghai Fashion”, 2016)
www.jiemian.com

el B = S5 MR B CiRjojife] “FEFE 553

He 2adEht 22z et FEIoM HR3 Ax)
Age] MxEH I YRS AP 71e A, s 2
2 AAoA vlFEe M) AlFGe] MEEO] A life on the left

16 FW, Jo Qiao Ding 17 FW, Ming Ma 19 FW, Unrow
20 SS, Feng Chen Wang 20 FW 57 Z#Aola AT}
I A% B2, 25N By, dd) =AEE, AF 58 of
FEE Q45 B34 9o AIZHA, F7HY o3t E4S
EE3PY F/FFFFFF 19 SS9} 7o T=F QA4ox F&35 A
BES A A Edlzo| gt AEI AYstA Y, Ming
Ma 19 FWe} ZFo] AH|Ee] &8 vt &2 FA AYEs)
W 383 A Edse) A3d g3t 548 HoEoh Wt
H AAMZ FEsle] 54 A 84ox] EER] kit

5.4. 32X AX

=7 Ao &g AA o3l YA S 1570 ARl
Al aEem AN T4 24 S8 A9 F 14
N A9 g Y o] TR vkt o F A37t ol
AYM(A life on the left 16 SS, Huamushen 19 SS, Leaf
Xia 20 SS, WIJX 20 SS, Heyen 20 SS, Hemu 20 SS)olA]
SEH9Y, o "l 2o HJA A ) ZYA
(Hiuman 16 SS, Hiuman 16 FW, Damowang 20 SS, Hemu
20 SS)IA UERTE &Rl WA T 84 S8 Y
A AR B8 Goir el F3E a4st HI IAANS BIE
il & 5o A3 2=9 7 AVEL Eelte s
Ao 7 3= Leaf Xia 20 SS, WIX 20 SSE 23 &S
AREEIA L, I =7RPe] ARl Hiuman 16 SSE HA
2AE Ao, Hx7] AAQ Mikumkum 16 SSE 2|
o|2E AlMgsle] HAP)e] ¥ EAS XIS (Fig. 16), F
HE3PF 74191 Damowang 20 SSE 7P L EAS 71Kl @
72} AulS AME-sIS tHFig. 17). 2 5 ¥ 22 Fig. 18
o] WIX 2020 SS Ao gxA)7] A3 2Edi sl
A3 2Ae vEE 3 R s Agste] AlsiAst
ATH“Shanghai little girl”, 2019).
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Fig. 14. Leaf Xia 20 SS.
(“Shanghai Fahion”, 2019)
www.chinagrazia.com

Fig. 15. Feng Chen Wang 20 FW.
(“Feng Chen Wang”, 2020)
www.sohu.com
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Fig. 16. Mikumkum 16 SS.
(“Shanghai Fashion”, 2015)
www.ladymax.cn

Fig. 17. Damo Wang 20 SS.
(“Damowang 20207, 2019)
www.ishare.ifeng.com

A HEEEIEAT) T3 2ol AT A, WA £l 71HS
AREEIAY WEZ AR A A 22 AjAu]oje} o] F=
o] x9e] B4 AEES MNE ARSS AYHER v I
2= 20T Fig. 199] Feng Chen Wang 2020 SS ZAHLE F
= AT 5 G Al S I A @S AE-stke]
AE 71l A S Folske SAl B2 diEsol $59
22 238l AR AEA LoHeE S tH(“Feng Chen
Wang”, 2019)

Ao T4 Als AT 74 B GelA = St
$l 8450] 10 AN IFEHA FE o]FUL, 1
T H=d &3} 247 10 adoR 71 wWol veRsTh
A AAet HALAEe] v AEANA ARE= FA,
HlEd £33 fils 22 58 A4S | F3d, LA1E500
gk B514 Alsm vlEo] "oy 7lee] AnlE AlAxjEel
A=A F7H, A7 vrdst A4S UERIT A
st 2 Ed=o A% Ajist 542 A f40lx ]

A skt

Fig. 20. Miao embroidery Huamushen Fig. 21. Ancient monster Mukzin 17 FW.

19 FW. (“Mukzin”, 2017)

(“Huamushen”, 2018)
www.baijiahao.com

www.fashion.sina.com.cn

-

Fig. 19. Feng Chen Wang 20 SS
(“Feng Chen Wang”, 2019)
www.vogue.com

Fig. 18. WJX 20 SS.
(“Shanghai Little”, 2020)
www.baijiahao.baidu.com

5 34N 294 2 37 APde] IR veRsth 157 29
Aol|A 2l o] $EENEd L F vERE 23 el
25E GEWR)GN)(Fig. 20), O1EEE)N), shnl9a=
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7 A% AL v EAESoH, FAA BHEEE AR 8
1 AeEEist 270, B, 3, B8t o), 9%, v A,
Z %), BEE 7, 42, vid o 27, B3, UH 5, 4t
Aol 167l AdAA e, HIEE F38) 9491 <}t
18 (2> o Alskgel S48k AT F4ES m,
o] & 5)(Fig. 21)°] i HIAM, HE 53 o 2FE
B, ZA=CRRhelA 30 A, Mol 37 ekt £d
w5F 941 VIZE 52, 2], vk, 93 Fol s A AelA
et} Bkl e] St4 a4 388 AdA A 2 o
ol 4 B T4 8459 31 2450 tr IFEES
w744 9 J7i Al R e Y HEAEE o) E
Aol YeRdth 2 % EFOZ Fig. 229 Angel Chen
2019 SS AL F=e] 4bes) 7IH Hx e e
Eikato] Blek Yo, & FH e} XS FH3ATH“Madam
Qing Angel”, 2018). Fig. 232] Flonaked 2020 SS ZHH-2
2 3o 7S B3 sk, ol § a4E5S Y Y
A =z9} shA| &35l tH(“Flonaked collaborated”, 2019).
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Fig. 23. Flonaked 20 SS.
(“Flonaked”, 2019)
www.fashion.bazaar.com.cn

Fig. 22. Angel Chen 19 SS.
(“Angel Chen”, 2019)
www.weibo.com
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Table 7. ‘Chinese style’ characteristics in 2016 SS~2020 FW collection

Spirit Fusion Commercialization.

Traditional cultural elements with modern
cultural elements/ Various localities(ex. Ancient
Taoism and modern movie/ Huangtu civilization

and Wuyi mountain)

High quantity of non-material cultural
Theme(51) element(25)
& ideological cultural element(7)

None

Traditional cultural elements with modern

Shape(34) None cultural elements(ex. Qipao and local school Chinese traditional det'a ils on wearable &
. trendy items
uniform)

Traditional cultural elements with modern
cultural elements/ Various localities(ex. ~ Mixed color from Chinese elements with

Color(16) None Traditional clothing and modern architecture/ seasonal trendy color and achromatic color
minority totem)
Traditional cultural elements with modern
Material(15) None c.u.ltural §lements/ Various. localities(ex. . None
Traditional silk and new materials/ Handcraft in
minority region)
Traditional cultural elements with modern

Pattem(37) None Traitionl smbvadery patem and modern  commerclsed charactr collbortion

printing/ Ethinic minority pattern)
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