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A Comparative Study on Bridal Wedding Styles Appeared in Korean and Chinese SNS

Zhao Ran, Yoon Kyoung Kim and Kyoung Hee Lee
Dept. of Clothing & Textiles, Pusan National University, Busan, Korea

Abstract: This study compares and analyzes bridal wedding styles in Korean and Chinese SNS. For this, 715 photos (362
in Korea and 353 in China) collected on social media (Instagram and Xiaohongshu) were used for analysis. The bridal wed-
ding style was divided by item into wedding dress, makeup, and hairstyle, and detailed characteristics of images and
designs were examined through content analysis and statistical analysis. First, in the case of Korea, many wedding
dresses showed ball gowns and mermaid silhouettes, white colors, and no details and trimmings. As for the makeup,
transparent and natural skin expression, straight eyebrows, and pink and peach lip colors were highlighted; and as for hair-
styles, many long hair with half-covered ears appeared. Second, in China, a ball gown, mermaid silhouette, and white color
are often seen in wedding dresses, and point colors and use of various details and trimmings are noted. The makeup
showed a lot of bright skin expression, brown and black eyebrows, and red and brown lip colors. As for hairstyle, a lot
of long hair with completely exposed ears appeared. Third, the comparison of bridal wedding styles between Korea and
China indicated that China used relatively more details and trimmings in wedding dresses. As for makeup, Korea has a
natural image, and China has a classic image. As for the hairstyle, there were many styles in which Koreans had half the
ears covered, and Chinese had no bangs and completely exposed ears.

YR=REe)

Key words: bridal wedding styles(xl5- 919 Z~E}), dress(=#12~), makeup(|©]Z%), hairstyle@o]2~E} ), image(©]7A])

1. M =
21} 19 AlEls A duke] 2E 1S ulre} £ 9Jth
7271 AA7t ﬁéﬂﬂl vt o] whhE A dEE &
HAIR] S &3] SHoh(“2021 summer”, 2020). A
Al AR I ZEe] FAsHA o]FoF F fle Aol
WA &) ez WEFo] viA HAET H71e APEste

Hale F7 sl Aok &S] thak Qa3 Azke] ¥
3= g zElee] HMlE 7o FLolE Alolo] wEA|

¢

Ed=g Jepta Stk FHdH A MRS RE o] ¥
dolEje} AEdolEE AAlsk] 43 2020 APERN == 2

Aot IFAHE AT 0] 5T AAH AEF g o]

Aok 3Tt 20193 =] AE3F 20~300] B 4004

Ty

B

2 =S AR =Y AR

fCorresponding author; Kyoung Hee Lee

Tel. +82-51-510-2846, Fax. +82-51-583-5975

E-mail: leekh@pusan.ac.kr

© 2020 (by) the authors. This article is an open access article distributed
under the terms and conditions of the Creative Commons Attribution
license (http://creativecommons.org/licenses/by/3.0/), which permits unre-
stricted use, distribution, and reproduction in any medium, provided the
original work is properly cited.

739

S FORE o]FofR o] FAtA U 2ile] Jao] £ T
AFshe 20-3000e) ®ipol A% <Y BEAES olge] b
T} B YISITH“The changed”, 2020). o123t AR F=tol

M= el 9sda o)F E4AEe] E
ePRlS B3 gE o) ol T 8l
hak”, 2020), ©l¢} #EE A HE] 2] A F4]
A LS st S FIL UES ¢ T
53], JEUl AMge] 53 S H]EHEOHHI SNSE
o] ke wE2A A= 93kS F3 Qlth SNSE
o g dFE B Es) ANkl gk s AL Sl &
7ol Ttk & 4 9}E} wZhA, SNSE
=3 F=e] sz JE] el tisk 548 AuRe
= s A 2Adstet :ib”i}Oﬂ 4
T onzg ol g Ayt Bad Aow

AES o] FwA
© . (“Sohn
e o

(¢3

(<3}
AR

i

fﬂ%ur 7 A9 e BEE AgAFS AR, o
olAYelM EH QA wWE dgulo|Ay ] o) ~Eld 7k
4] (Ahn & Roh, 2011), ov]A] wo]=gie] w2 A7)
3 AES AT olol=ZdY FHE(Kim et al, 2015), =
3} F=te] Aol AdEste) AEulolas] WAE Hwst A
(Yang, 2013), #-H 9 soj=elde] HlwAH(Kang & Do,


https://crossmark.crossref.org/dialog/?doi=10.5805/SFTI.2020.22.6.739&domain=http://ftrj.or.kr/&uri_scheme=http:&cm_version=v1.5

740 SR SIR] A22H A63., 2020

2012), =&k A9 Hlolay A9} Foj2Eld EAE B4
T(Li, 2017), S=ellAe] A9 7 kS 9IS AdEdE
o griel AT (Lee & Lee, 2012), AIHE= ]%u]x}oLg}
AgoluAlel tigt A9} 7F HlmAT(Lee & Lee, 2009), S
Z- duAle] AEA APz s ASE AT (Pan et al,
2020)} Al olmx]o] wWE ¢ grolay Ed= B4 A
(Lee & Han, 2020) 5°] 3}

ool AYATES Aunw I FFo HEAY
Algulo]ZA = sllof=Eldel] A3k At FET] o] FofA &
o o ok /- olq_ oro & 6]—7.1] ])\1_1,:_ K_.ﬁ_x:,],,] /\45'_,/]. &
g A&A =83t o]F US AA W] sl AAk
Aol g H T AZILE oo ule} AP IErd
A= 2s} wolay 2 FHoj2Eld S AZAA o??%*zi
A EE Aol Fad Zlolrt, o]d] & Axs EMEE
A5 HEdshs SNSAolA Q] &=t} St Lﬁﬂ%éﬂ@_
< A=z} wo|AY, HAAZERYRE o] A BN H]
o BAsEozx 7t vty ddEdts olsisia g EA
vty A&l whesle SNSAe] AYgAdE7 g =82 F
£ 71ZAEE AFsiaat g

webA, o] Agte] S v Atk AA|, Sk A1F-9Y
ZEle] E4S olry] 93] AP=dZ, weolZdF &
2EldS B3 EA, T AP SERd e BAE got
1Y) 98 Ad=d, Mol o]z S B Al
A, =3 o] AYIERY S v s

-

of

ﬁﬁ
rlomim

I‘E

2. O|EH Hi&

2.1. Sllake] Bigt
FAE AEolgle JHIE B AEAASS FTEE 4
ko] W3} Fo} ATt ey 2000 ©]F A& FAUA

oh} AW, AEolEA 2L fad TS0 waE ve
Sl gl sele SA9le] ehdeh. 7

‘W
L2
3
o
L

o gulsie] YAz g Hel HaHAL A
Zpele AYEA e e AEAom W Uzt

©
o} of7lell Fe AFEE Atolel] BAIA o= sl Aol 2
<, %&—% E7)8hk= 3% *ﬂEHEP Aen|ge] o A€ A

&S 3F0](Wedding poor)’} Z7}F51HA,
A& Sle AES Foke Aol 7iEstE o] AE ddelzt
= = el AREdAle 432 71X7] ARt
(Song, 2016). °l2f3h & fIHL F=} 194K o]F Hr}
7Wgel FslsiRit). AEelM 28] onl= tidsizion v
&, A R, & 7 F ol SHoIN A& 2EE vt
3 ATK('The story', 2020).

S AEAEE QT T, AEE A T S A
o] A&F g ZA4H gk a2, € Ha 12070 X
7 AgAle 29 A7E BAE 2020 3E0lE € Het
2719] A&2o] XA o] A AEFA ] 8 A

of ofef-S Holx ok AT AGAE A2 AEL
$- ol FUi7E obd 31¢] Ae] F4de] S-EledlAl 713®
71 7 UtH(‘Korean wedding’, 2020). K-91%, L], HE,
SPEE A1l afelellr s8-8 o FiL Sle 7hed AEEst
7b wiAEA ofaleke] 20-300) F-2o0lEe] AE A 9
H o2 ARE 2Auo]e)] AABIAL Fhake o ¢
S W2 Sivh K9 HE Aol SNSE ¢ 9=d
AHE|A ZR7Y old EdL3 A& HRE AT AFHE B
ol &= J=E dloF s (‘Cambodian wedding’, 2020) SNS

£ 283 vHI" A2 AdE dle 7P mEL 43
Wrjol & Zlojrt.
7 A9 3

A2 2010 olF F= A Anle] A
80~90: ] ZA821 &-(aMt7F AEAF 714 EofA A
AsHAl ARl itk FRAUZF A&S shvke] Hkolzt
AAPA A G S-(EHds 98 ¢ | e
oj2jolgl= Q14]o] Fate] thE oW A ARG ETE F487
3 Ak QIEUe] &Y, = T sledstet =gt I71E
T A2, B3] 2] flde] 17]0]th(*100 million’, 2013).
= A9 FE Ao B4 IA d2 Ade] vt B
< A7 g A9 FE ARIAY Aol AEE RS-

A = o] FHSITHOh & Bae, 2016). 91719 F39
ARES APl HSE JHE SNS YT Ad HH =
HollA w3t ANES] APARIS F38ke o= Vel
ThLee & Lee, 2012). 19921 gt Fal olg] Y= 7+ WF
9 go] FrkePHAM R 9 o, T, gsirtt
ofe} g2 AP FFE IX|AL STt 58] faEol
WZE 2H|RE0] e 20-300) AEFFH 79 20|50
A g AP Eddit)sia M#EE e S0 HW*
o2 TrFeth(Kwak et al, 2016). =] P4 202
39 A9EEAIUA 52571 295 640% SAL 451%19 iy
A A3 vlws] 3A ZASEA] U THRetaliatory married’,
2020). #lo]=ZS] EFF 221 APgellA 9] o] FEHAIRA
Al gk A==t FES] FoRA L AUTH(‘Hair therapy’,
2020).

b, o] ddsle et AR sieslal duls
of olejgh A& Eslol g 54 e BS AT A
£ 3= AEAe] 828 maEke sl £2 713t 2
T AE Aot

Bl @

el

msL'rSL'

0

=
AR =g 20 {Jr; AT *h%iuﬂ Kim and Seo(2017)
= 2003~200537A & AFLHI o34
iqﬂa olujx]¢] Y= 27} 2006~20091



7= 7182 HRAQ0 Eolx Hojuh A olHAx 71433
E AZ3 gxjele], 2010201397 dEE 723 17
2T folst AZ tzRle] =2, 201420177 & &
HE =gl AFd T4 AEHA SolslaME Thegst
ZEfelgo] 7}%& tizpele] ol Yebgti 3199t} Oh and
Bae(2016)> F= AH-HE ouAE A=HEEZ AF R
2011d0)= °"aﬂﬂ* olm=], 20123& EJHE’ olm]%], 2013
Woll= oAl dalds olmA)7t 7P 2 HI=E YERS
o FEg Ao zulge] 9= dAFel HJ o] ojx A

7328} frAlgk Zdgke® b=t Hls)
olmA|ZaL &3t

Lee and Lee(2012)y= =79 A9 7 S4ks 915 =2
APERE o AR Y AFelx] #GE APd=HEE
£ 72 AT, slelE Ze, HolA] A, ZEf S l—ﬂﬂ
)1, 7id HElY, dlels Egdo] 7P A3EHE TRl a4
2 3F3ItE Pan et al.(2020) Sh=t3) F=He] oUiAS ‘ZH”\P
o= 3 Y=Y fRRl AFER T2 3lo] Hﬂﬂ'
LEST YFEERIS Y A&t e tRRk] ]O]
Rpo]Hg Holx| et 3l = A9 S %
2ol gk S AR Ale=2 AAsIGIT). Saranzaya et al.(2015)
< vEHEEY] 23H EAS e R 75 =39l AL
Z(Square), H(Circle), = 4(Curve)* AP =gzl el
A @20l HEsle] AAZog &8 9 Z(Slim and long) 2}
9] TR Aljtsh 712e] A9 =als TRl 2P
3l Al ods AV EY = T JPd=ds
of #AAE ARl oA Ay, ElY, IFiEe, o
e, AE3e] 7=t FEsof ke Y oA &

wsle] Fol 7pg &

l‘%ﬂ]Olﬂ?jJr dlojz=elde] Ak ATE AT EH og3
7t} Kim and Lee2011)= A9 #A 3lRE =9, 714, d
24, AGA, 28749 7 8210 Urdded 7] 3
ojzEld s} sl Esg vt daRIRg o on) 3= 9%
< VA 2 ¥R QlE] APZErde] oWRE tdaiAl ¥
3 = AL SUTE Han(2016)S 1934 3}HALRI2|
TE8AE AQHeladH dojzEd, 22, Ad=d29t
AXE, A R AE ] Q4 e WY, dE7s,
2uig, FY4], 29 o|u|xEE vwa] Byted dE=ds
oF HAME], 22 Foll JoMe FARRE FHLAS Hel wy

B, 2%, 9 F A 5o ddole F et Alole] Aol
vk shic. oPge Aelain volagis slol ekl e 4l
Yo o] Qi ATk THIRA AF2Ede] AAH

olmxlE AAska M7=t $23 S TS & ¢ ok

Lee and Han(2020)2 415 olu]|2| & Y, WY, A7t
&, XA, IFF, wyA] oA R LPFAL ofof] mE 9]
olAYE wAEA] 2016 o]F UERd &P FFS
2 A ou|R7} tFiA| AL Hio]ZH e UAXE AT 7zt
o] MMAEE FFete AlESHEI AAEIAE AEke] Ak

g7 G5 SNSO LERS {8 2ElY Hlrdd- 741

3123tk Kim et al. 2015y o]n| X ololiiw AzS A|ota}
ded AAHel 7o) Hale A2 WY ojulx], F=d
A # vl g3 Az 2aY oA, sE olnHe] ¥
EAE M= IFEHL ol AL om|AE, 1A
0] olmx]¢] FrHgLAYE MERE Fe4] oA, HMF}
o] olo]Al=Z A]w(Shimmer)dt =79 RS Alu|o]

A4 AN BA

Lee and Jin(2009y2 < wlo]agdel tisl A= AlEEE
AwREA dukdog 199838 £ g vRgdy} 4
g7t Eojzkem 20020l Huh Az wolas] )
2, 2008d= F3HA] 2 = A2 FEiE v
3 3Kth. Wang and Choi(2018)2 =418 E3) 01‘3]7@ o]
e £F9 94 vo)ayes w=2eger
2, FE2] olmAE wo|=d Al oA A
2 EE L B A, W, AL A
sk o] gl Fa] oAM= =3 l
FAGe] WEs FIIE 88 IFEes XS
FHolgtal ARKEITE. Yang(2013)y 20001t &
o] 99 o]z EdES BEAEPAEA] 200049 K-POP &
02 gt gk o] FellA X&FH o= OMZFW
Bl B, Az WFE wolagde] AAE Ed
HAH % U Edsrt wkgo] H 53] sk AdR
< msle vlolas] FE/h vebdtiar SRt Li017)2
et F=re] Aidmlolaq] A9t o] ~Eld-g B w5t
WA 3 EAE 3ol7) e A EHIAT A7 32
WA I zjelE A Eojerial Stk

ol o] APYATES AWRH K-FElo] et #ilo] ==
o] Wolag] Edso dFS vHL JE AL & F ok
o3y olv|X|= Zale, A7z, S o|ux7t FH o]
Hjxje|n, oJ7]d] A&, WFE 59 oAV} Frkee Ze=
wolth wlolay] AMAke He, B3, WE FrHae, ol
Ado] FAlo] He AL & F Aok =3 T #3149
ztoli= wlolAg ey Foj2ERdel] Sloja] AjolE Kol 9o
U ahRe] oz EdES Halal wolEoled Yo 2 2}

o -1m

o

o7k WA FolE Ao nelth Webd, 7} uehe] MEA
el SAEI 98 2 912 ol A AYR) A
of HAgske Zol Bad ol

3. ity

2 Ae] AEFHE =3 Foe] vEEe] 7P Bol A
£351= SNS(EHS “Instagram’ S+ “Xiaohongshu’)ellA] <A1
FAGARRD 7191= S Bl o]FoiF T ARRIAIEE SNS
L2 F7F 291 o)t oJHA Foldehs ¥ 50070

oldel fﬂ‘ﬂﬂf%}xﬂ«l A2ARE A ste] AR-sHAT

FHHSE 20189 4YHE 20209049714 2 397k
FHE 84579 ARl F AR o|uA7L EREEA Y vy



742 SR SIR] A22H A6Z., 2020

Table 1. Classification criteria

Contents
Image Natural, modern, romantic, elegant, classic, cute, sexy
Silhouette Ball gown, a line, princess line, mermaid, bustle, balloon, empire, sheath
Dress Texture Lacey, stiff, crisp, lofty, creamy, slick, sheer, gorgeous, silky
Neck-line V, round, square
Detail Gather, ruffle, bow, cut work, applique, epaulette, others, none
Trimming Beads, belt, rosebud, lace, pearl, embroidery, others, none
Image Natural, modern, romantic, elegant, classic
Skin expression Soft, transparent, dark, thick, bright
Make up Color Brown, black, gray
Eyebrow
Shape Basic, angled, straight, arch
Lips color Orange, brown, pink, red, peach, beige
Image Natural, modern, romantic, elegant, classic
Hair style Bangs Yes, no

Ear exposure

Length Short, medium, long

Full exposure, full covering, half covering
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Table 2. Verification of differences between Korean bride wedding dress image and design elements

Unit; n(%)

Bride wedding dress image

Classification - - Total x2
Natural Modern Romantic Elegant Classic Cute Sexy
Ball gown 29(8.0) 1(0.3) 34(9.4) 20(5.5) 53(14.6) 3(0.8) 2(0.6) 142(39.2)
A line 34(9.4) 1(0.3) 9(2.5) 8(2.2) 4(1.1) 3(0.8) 8(2.2) 67(18.5)
Princess line 7(1.9) 3(0.8) 8(2.2) 3(0.8) 6(1.7) 4(1.1) 2(0.6) 3309.1)
. Mermaid 13(3.6) 0(0.0) 9(2.5) 41(11.3) 1(0.3) 2(0.6) 26(7.2) 92(25.4)  200.904%**
Silhouette
Bustle 1(0.3) 0(0.0) 0(0.0) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 2(0.6)  (p=.000)
Balloon 1(0.3) 0(0.0) 2(0.6) 1(0.3) 0(0.0) 1(0.3) 0(0.0) 5(1.4)
Empire 12(3.3) 0(0.0) 2(0.6) 3(0.8) 0(0.0) 1(0.3) 1(0.3) 19(5.2)
Sheath 1(0.3) 0(0.0.) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 1(0.3) 2(0.6)
Color White 3(0.8) 54(14.9) 76(21.0) 61(16.9) 13(3.6) 39(10.8)  339(93.6)  339(93.6) 23.636%**
Pastel tone 2(0.6) 10(2.8) 1(0.3) 3(0.8) 1(0.3) 1(0.3) 23(6.4) 23(6.4) (p=.001)
\Y% 5(1.4) 22(6.1) 27(7.5) 26(7.2) 8(2.2) 26(7.2) 162(44.8)  162(44.8)
Neckline Round 0(0.0) 6(1.7) 9(2.5) 11(3.0) 2(0.6) 5(1.4) 44(12.2) 44(12.2) 25_2312
Square 0(0.0) 36(9.9) 41(11.3) 27(7.5) 4(1.1) 9(2.5) 156(43.1)  156(43.1) =019
Gather 1(0.3) 17(4.7) 14(3.9) 27(7.5) 4(1.1) 2(0.6) 87(24.0) 87(24.0)
Ruftle 1(0.3) 7(1.9) 6(1.7) 2(0.6) 1(0.3) 2(0.6) 25(6.9) 25(6.9)
Bow 2(0.6) 7(1.9) 1(0.3) 0(0.0) 2(0.6) 4(1.1) 24(6.6) 24(6.6)
. Cut work 0(0.0) 8(2.2) 9(2.5) 11(3.0) 2(0.6) 9(2.5) 44(12.2) 44(12.2)  138.430%+**
Detail .
Applique 0(0.0) 2(0.6) 1(0.3) 1(0.3) 0(0.0) 1(0.3) 5(1.4) 5(1.4)  (p=0.000)
Epaulette 0(0.0) 6(1.7) 5(1.4) 5(1.4) 2(0.6) 2(0.6) 21(5.8) 21(5.8)
Others 1(0.3) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 8(2.2) 13(3.6) 13(3.6)
None 0(0.0) 16(4.4) 41(11.3) 18(5.0) 3(0.8) 12(3.3)  143(39.5)  143(39.5)
Beads 3(0.8) 13(3.6) 14(3.9) 12(3.3) 2(0.6) 6(1.7) 70(19.3) 70(19.3)
Belt 0(0.0) 4(1.1) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 6(1.7) 6(1.7)
Rosebud 1(0.3) 11(3.0) 1(0.3) 5(1.4) 0(0.0) 3(0.8) 21(5.8) 21(5.8)
L Lace 0(0.0) 5(2.0) 14(5.5) 5(2.0) 2(0.8) 6(2.4) 39(1.8) 39(1.8)  103.606%**
Trimming
Pearl 0(0.0) 2(0.6) 0(0.0) 2(0.6) 0(0.0) 1(0.3) 7(1.9) 7(1.9)  (p=0.000)
Embroidery 0(0.0) 22(6.1) 31(8.6) 24(6.6) 4(1.1) 143.9) 106(29.3)  106(29.3)
Others 0(0.0) 0(0.0) 3(0.8) 1(0.3) 0(0.0) 0(0.0) 6(1.7) 6(1.7)
None 1(0.3) 7(2.7) 14(3.9) 15(4.1) 6(1.7) 102.8) 107(29.6)  107(29.6)
Total 98(27.1) 5(1.4) 64(17.7) 77(21.3) 64(17.7) 14(3.9) 40(11.0)  362(100.0)

wxkpC 001, *%p<.01, *p<.05

™ Table 33} 72t}

Heade] S, Ao FA(31.2%), IX](22.1%), B
2-2(14.6%), LAX](13.8%), HWlo|#(11.6%) o2 Zo| Ye}
sk WEE olmAE 1X](10.8%), #WlolA](10.5%)7F ZHE
oA H(13.3%), HX(5.8%)7F FeHA onRE H=A
(4.7%), QAR (3.6%) o2 ol et} g=+ SNSoll el
W AlRuo]AdeNAN YPeage FAe) FR|9f o] wixd
Eo] srslal v =7o] Hr) Bo] Hols AoE 2y
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gk SNSol| Ut AlFsol el ofm|X]= WFE (33.4%),
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o slojdole A Fefgt ofmrt = Ao Jeht o1 §RE
A3 E Table 33 2l SR @EH k] XfolHT A, HAH
o7 AR (57.5%), 718 (36.5) <o WEr} Egkon
o]3Y olmAEE AWrolrE UAY o] Hol AMgET
ZoZ et sk SNSeo| YR A5 o]a9] w43
Az o] 7PE Bl Uehve Zle® EAEUT

L
.
L
.

A
2

42. = UFAEAEAL S

42.1. F= Q=2 oA E Tzl 54

S=r SNSol| LpERt AR olnXls 2 (26.9%),
A 722(21.8%), S22 (15.3%), A (15.0%) == Ho] 1}
ERTh. TRl 848f0] XjoldF A ARl M), 24, T
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Table 3. Verification of differences between image and detail items in Korean wedding makeup and wedding hairstyle Unit; n(%)
. . Bride wedding dress image 2
Classification - - Total X
Natural Modern Romantic Elegant Classic
Basic 51(14.1) 18(5.0) 24(6.6) 24(6.6) 154.1)  132(30.5)
Eyebrow Angled 3(0.8) 1(.0.3) 1(0.3) 1(0.3) 0(0.0) 6(1.7)  27.439%%*
shape Straight 83(22.9) 13(3.6) 53(14.6) 19(5.2) 40(11.0) 208(57.5) (p=0.007)
Arched 10(2.8) 4(1.1) 1(0.3) 1(0.3) 0(0.0) 16(4.4)
Make up Orange 18(5.0) 4(1.1) 7(1.9) 8(2.2) 13(3.6) 50(13.8)
Brown 9(2.5) 25(6.9) 2(0.6) 11(3.0) 6(1.7) 53(14.6)
Lips Pink 34(9.4) 5(1.4) 48(13.3) 9(2.5) 17(4.7) 113(31.2)  197.736%+**
color Red 9(2.5) 1(0.3) 0(0.0) 5(1.4) 9(2.5) 24(6.6)  (p=0.000)
Peach 39(10.8) 1(0.3) 21(5.8) 113.0) 8(2.2) 80(22.1)
Beige 38(10.5) 0(0.0) 1(0.3) 1(0.3) 2(0.6) 42(11.6)
Total 147(40.6) 36(9.9) 79(21.8) 45(12.4) 55(15.2)  362(100.0)
Full exposure 43(11.9) 2(0.6) 14(3.9) 36(9.9) 25(6.9) 120(33.1) 1638544+
Ear exposure Full covering 29(8.0) 2(0.6) 42(11.6) 15(4.1) 3(0.8) 91(25.1) (p.= 0.000)
Hair style Half covering 49(13.5) 0(0.0) 31(8.6) 44(12.2) 27(7.5) 151(41.7)
Short 17(4.7) 2(0.6) 7(1.9) 6(1.7) 3(0.8) 35(9.7) 2027455
Length Medium 8(2.2) 1(0.3) 9(2.5) 5(1.4) 1(0.3) 24(6.6) (o~ 0.009)
Long 96(26.5) 1(0.3) 71(19.6) 84(23.2) 51(14.1)  303(83.7)
Total 121(33.4) 4(1.1) 87(24.0) 95(26.2) 55(15.2)  362(100.0)

k< 001, *¥*p< 01, *p<.05

AT ] AolHdFS A, 2HES & 7H(17.0%), =
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Table 4. Verification of differences between Chinese bride wedding dress image and design elements
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Unit; n(%)

Bride wedding dress image

2

Classification - - Total X
Natural Modern Romantic Elegant Classic Cute Sexy
Ball gown 13(3.7) 11(3.1) 60(17.0) 45(12.7) 48(13.6) 8(23) 133.7)  198(56.1)
A line 9(2.5) 2(0.6) 7(2.0) 7(2.0) 2(0.6) 7(2.0) 8(2.3) 42(11.9)
Princess line 7(2.0) 5(1.4) 16(4.5) 7(2.0) 2(0.6) 0(0.0) 4(1.1) 41(11.6)
. Mermaid 3(0.8) 0(0.0) 6(1.7) 133.7) 1(0.3) 0(0.0) 25(7.1) 48(13.6) 168.175%**
Silhouette
Bustle 1(0.3) 0(0.0) 2(0.6) 2(0.6) 1(0.3) 0(0.0) 1(0.3) 7(2.0) (p=0.000)
Balloon 0(0.0) 0(0.0) 1(0.3) 1(0.3) 0(0.0) 3(0.8) 1(0.3) 6(1.7)
Empire 4(1.1) 0(0.0) 1(0.3) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 6(1.7)
Sheath 1(0.3) 0(0.0) 2(0.6) 1(0.3) 0(0.0) 0(0.0) 1(0.3) 5(1.4)
White 38(10.8) 10(2.8) 67(19.0) 67(19.0) 53(15.0) 13(3.7) 48(13.6)  296(83.9)
Color Pastel tone 0(0.0) 4(1.1) 23(6.5) 9(2.5) 1(0.3) 5(1.4) 5(1.4) 47(13.3) 61':534555
Point color 0(0.0) 4(1.1) 5(1.4) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 10(2.8) (P=0.000
Lacey 6(1.7) 6(1.7) 41(11.6) 23(6.5) 29(8.2) 7(2.0) 16(4.5)  128(36.3)
Stiff 10(2.8) 4(1.1) 4(1.1) 14(4.0) 7(2.0) 4(1.1) 6(1.7) 49(13.9)
Crisp 9(2.5) 8(2.3) 15(4.2) 12(3.4) 7(2.0) 2(0.6) 14(4.0) 67(19.0)
Lofty 0(0.0) 0(0.0) 0(0.0) 2(0.6) 0(0.0) 0(0.0) 1(0.3) 3(0.8)
Texture Creamy 9(2.5) 0(0.0) 13(3.7) 7(2.0) 4(1.1) 1(0.3) 3(0.8) 37(10.5) ;7:5395(:)
Slick 1(0.3) 0(0.0) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 2(0.6)
Sheer 1(0.3) 0(0.0) 17(4.8) 1133.1) 4(1.1) 3(0.8) 7(2.0) 43(12.2)
Gorgeous 1(0.3) 0(0.0) 2(0.6) 3(0.8) 2(0.6) 1(0.3) 5(1.4) 14(4.0)
Silky 1(0.3) 0(0.0) 2(0.6) 5(1.4) 1(0.3) 0(0.0) 1(0.3) 10(2.8)
Gather 10(2.8) 10(2.8) 20(5.7) 24(6.8) 26(7.4) 4(1.1) 15(42)  109(30.9)
Ruftle 4(1.1) 1(0.3) 9(2.5) 10(2.8) 3(0.8) 2(0.6) 5(1.4) 34(9.6)
Bow 2(0.6) 0(0.0) 10(2.8) 3(0.8) 4(1.1) 3(0.8) 4(1.1) 26(7.4)

) Cut work 1(0.3) 0(0.0) 13(3.7) 8(23) 7(2.0) 0(0.0) 7(2.0) 36(10.2) 141.399%#*
Detail Applique 2(0.6) 0(0.0) 12(3.4) 3(0.8) 3(0.8) 1(0.3) 2(0.6) 23(6.5) (p=10.000)
Epaulette 3(0.8) 2(0.6) 13(3.7) 10(2.8) 2(0.6) 4(1.1) 6(1.7) 40(11.3)

Others 5(1.4) 4(1.1) 5(1.4) 2(0.6) 2(0.6) 1(0.3) 5(1.4) 24(6.8)

None 11(3.1) 1(0.3) 13(3.7) 17(4.8) 7(2.0) 3(0.8) 9(2.5) 61(17.3)

Beads 0(0.0) 3(0.8) 14(4.0) 1133.1) 7(2.0) 3(0.8) 9(2.5) 47(13.3)

Belt 1(0.3) 4(1.1) 8(2.3) 8(23) 5(1.4) 1(0.3) 4(1.1) 31(8.8)

Rosebud 2(0.6) 1(0.3) 19(5.4) 0(0.0) 0(0.0) 0(0.0) 2(0.6) 24(6.8)
o Lace 3(0.8) 1(0.3) 4(1.1) 5(1.4) 2(0.6) 2(0.6) 3(0.8) 20(5.7)  134.795*

Trimming

Pearl 0(0.0) 1(0.3) 1(0.3) 2(0.6) 2(0.6) 1(0.3) 1(0.3) 8(2.3) (p=10.000)

Embroidery 7(2.0) 0(0.0) 22(6.2) 18(5.1) 19(5.4) 3(0.8) 21(5.9) 90(25.5)

Others 0(0.0) 2(0.6) 6(1.7) 0(0.0) 0(0.0) 0(0.0) 2(0.6) 10(2.8)

None 25(7.1) 6(1.7) 21(5.9) 33(9.3) 19(5.4) 8(2.3) 11(3.1)  123(34.8)

Total 38(10.8) 18(5.1) 95(26.9) 77(21.8) 54(15.3) 18(5.1) 53(15.0)  353(100.0)

k< 001, *¥+p< .01, *p<.05
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A 7322(20.4%), FH2A(19.3%), EME(13.6%) =02 Ho)

(13.3%) w22 Eo] Yepgth Fall4] onA= Bl =(18.4%),
2A IA= Hpe(19.8%), HFE o|vA= %] (6.8%), =W
g olmX|= FA(B2%yF B2 NILE Hole Fo=z Yehy}
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AM AR ete] HpoldT A, AAHOE PHE(63.2%),



746 SR SIR] A22H A6Z., 2020

Table 5. Verification of differences between image and detail items in Chinese wedding makeup and wedding hairstyle

Unit; n(%)

Bride wedding dress image 2
Classification Total X
Natural Modern Romantic Elegant Classic
Soft 4(1.1) 38(10.8) 2(0.6) 3(0.8) 5(1.4) 52(14.7)
Transparent 2(0.6) 5(1.4) 2(0.6) 1(0.3) 4(1.1) 14(4.0)
Skin Dark 1(0.3) 3(0.8) 5(14 2(0.6) 10(2.8) 21(5.9) 84.670%x
expression a ’ ’ 4 ’ ’ ' (p=.000)
Thick 0(0.0) 1(0.3) 1(0.3) 0(0.0) 1(0.3) 3(0.8)
Bright 52(14.7) 42(11.9) 42(11.9) 40(11.3) 87(24.6) 263(74.5)
Brown 20(5.7) 44(12.5) 24(6.8) 28(7.9) 71(20.1) 187(53.0)
ok
Eyebrow color ~ Black 23(6.5) 3509.9) 18(5.1) 10(2.8) 27(7.6) 113(32.0) 247'922
Make up (p=0.002)
Gray 16(4.5) 10(2.8) 10(2.8) 8(23) 9(2.5) 53(15.0)
Orange 3(0.8) 1(0.3) 3(0.8) 11(3.1) 21(5.9) 39(11.0)
Brown 7(2.0) 70(19.8) 0(0.0) 6(1.7) 8(2.3) 91(25.8)
Pink 7(2.0) 1(0.3) 29(8.2) 6(1.7) 4(1.1) 47(13.3)  371.819%**
Lips color B
Red 7(2.0) 12(3.4) 9(2.5) 13(3.7) 65(18.4) 106(30.0)  (p=0.000)
Peach 24(6.8) 1(0.3) 113.1) 10(2.8) 8(2.3) 54(15.3)
Beige 11(3.1) 4(1.1) 0(0.0) 0(0.0) 1(0.3) 16(4.5)
Total 59(16.7) 89(25.2) 52(14.7) 46(13.0) 107(30.3)  353(100.0)
Full exposure 87(24.6) 6(1.7) 22(6.2) 49(13.9) 59(16.7) 223(63.2)
ok
Ear exposure Full covering 31(8.8) 1(0.3) 11(3.1) 10(2.8) 3(0.8) 56(15.9) (;7:25 301)
Half covering  38(10.8) 2(0.6) 15(4.2) 133.7) 6(1.7) 74(21.0)
Hair Style
Short 8(2.3) 1(0.3) 8(2.3) 3(0.8) 3(0.8) 23(6.5)
19.915*
Length Medium 21(5.9) 0(0.0) 8(2.3) 12(3.4) 2(0.6) 43(12.2) ® z (9) 05 1
Long 127(36.0) 8(2.3) 3209.1) 57(16.1) 63(17.8) 287(81.3)
Total 156(44.2) 9(2.5) 48(13.6) 72(20.4) 68(19.3)  353(100.0)

k< 001, *¥+p< .01, *p<.05
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Table 6. Verification of differences between Korea and China in wedding dress design elements

RSB Bl oA 747

Unit; n(%)

2

Classification Korea China Total X
Natural 98(13.7) 38(5.3) 136(19.0)
Modern 5(0.7) 18(2.5) 23(3.2)
Romantic 64(9.0) 95(13.3) 159(22.2)
Image Elegant 77(10.8) 77(10.8) 154(21.5) (p7 féi;;;)
Classic 64(9.0) 54(7.6) 118(16.5)
Cute 14(2.0) 18(2.5) 32(4.5)
Sexy 40(5.6) 53(7.4) 93(13.0)
Ball gown 142(19.9) 198(27.7) 340(47.6)
A line 67(9.4) 42(5.9) 109(15.2)
Princess line 33(4.6) 41(5.7) 74(10.3)
. Mermaid 92(12.9) 48(6.7) 140(19.6) 40.458+%*
Silhouette
Bustle 2(0.3) 7(1.0) 9(1.3) (p=0.000)
Balloon 5(0.7) 6(0.8) 11(1.5)
Empire 19(2.7) 6(0.8) 25(3.5)
Sheath 2(0.3) 5(0.7) 7(1.0)
White 339(47.4) 296(41.4) 635(88.8) —
Dress Color Pa.stel tone 23(32) 47(6.6) 70(9.8) (o= 0.000)
Point color 0(0.0) 10(1.4) 10(1.4)
Gather 87(12.2) 109(15.2) 196(27.4)
Ruffle 25(3.5) 34(4.8) 59(8.3)
Bow 24(3.4) 26(3.6) 50(7.0)
) Cut work 44(6.2) 36(5.0) 80(11.2) 44,402
Detail
Applique 5(0.7) 23(3.2) 28(3.9) (p=0.000)
Epolet 21(2.9) 40(5.6) 61(8.5)
Etc 13(1.8) 24(3.4) 37(5.2)
None 143(20.0) 61(8.5) 204(28.5)
Bead 70(9.8) 47(6.6) 117(16.4)
Belt 6(0.8) 31(4.3) 37(5.2)
Rosebud 21(2.9) 24(3.4) 45(6.3)
Trimming Lace 39(5.5) 20(2.8) 59(8.3) 50286+
Pearl 7(1.0) 8(1.1) 15(2.1) (p=0.000)
Embroidery 106(14.8) 90(12.6) 196(27.4)
Etc 6(0.8) 10(1.4) 16(2.2)
None 107(15.0) 123(17.2) 230(32.2)
Total 362(50.6) 353 (49.4) 715 (100.0)

By < 001, **p< 01, *p<.05
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Table 7. Differences between Korean and Chinese wedding makeup and hairstyle items Unit; n(%)

2

Classification Korea China Total X
Natural 147(20.6) 59(8.3) 206(28.8)
Modern 36(5.0) 89(12.4) 125(17.5)
Image Romantic 79(11.0) 52(13) 131(18.3) 81231(;(;)
Elegant 45(6.3) 46(6.4) 91(12.7) (p=0.000)
Classic 55(7.7) 107(15.0) 162(22.7)
Natural 58(8.1) 52(7.3) 110(15.4)
Transparent 237(33.1) 14(2.0) 251(35.1)
Skin expression Dark 28(3.9) 212.9) 49(6.9) 36538(5)3:;
Thick 100.1) 3(04) 4(0.6) (p=0.000)
Bight 38(5.3) 263(36.8) 301(42.1)
Make up -
Basic 132(18.5) 218(30.5) 350(49.0)
Eyebrow shape Angled 6(0.8) 31(4.3) 37(5.2) S
Straight 208(29.1) 93(13.0) 30142.1) (p=0.000)
Arch 162.2) 11(1.5) 273.8)
Orange 50(7.0) 39(5.5) 89(12.4)
Brown 53(7.4) 91(12.7) 144020.1)
L calor Pink 113(15.8) 47(6.6) 160(22.4) 1069395+
Red 24(3.4) 106(14.8) 130(18.2) (p=10.000)
Peach 80(11.2) 54(7.6) 134(18.7)
Beige 42(5.9) 16(2.2) 58(8.1)
Natural 121(16.9) 156(21.8) 277(38.7)
Modern 4(0.6) 9(13) 13(1.8)
Image Romantic 87(12.2) 48(6.7) 135(18.9) 221‘03‘38;
Elegant 95(13.3) 72(10.1) 167(23.4) (p=0.000)
Classic 55(7.7) 68(9.5) 123(17.2)
Bangs Yes 88(12.3) 46(6.4) 134(18.7) 149284+
Hair style No 274(38.3) 307(42.9) 581(81.3) (p =0.000)
Full exposure 120(16.8) 23(312) 343(48.0)
Ear exposure Full covering 91(12.7) 56(7.8) 147(20.6) 6?5258;)
Half covering 151(21.1) 74(10.3) 225(31.5) >=0
Short 35(4.9) 23(32) 58(8.1)
Length Medium 24(3.4) 43(6.0) 67(9.4) 2109?;1 ;
Long 303(42.4) 287(40.1) 590(82.5) (p=0017)
Total 362(50.6) 353(49.4) 715(100.0)

**kp <001, **p<.01, *p<.05
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Table 8. Comparative analysis of bridal wedding styles in Korea and China

Classification Korea

Dress
Image. 1. Image. 2. Image. 3. Non-anele I‘r;?ﬁzwfn weddin
Roserosa wedding, 2018 Hyeoni wedding, 2019 Monarca wedding dress, 2018 g 2020 g &
www.instagram.com www.instagram.com www.xiaohongshu.com xiaohongshu.com
Common Ball gown, mermaid, and a-line appear in the order
Main color is white. Lots of gather details
. Korea: relatively high use of beads and lace
Difference . . . . . . Lo
China: relatively high use of point colors and decorative details and trimmings
-
-
Make up Y
Image. 7.
Image. 5. Image. 6. . Image. 8.
h hy fi
Monica blanche, 2018 Roserosa.wedding, 2020 Wedding p otolgrap y for rose Monarca wedding dress, 2020
. . constellations, 2019 .
www.instagram.com www.instagram.com . www.xiaohongshu.com
www.xiaohongshu.com
Common Natural skin expression
. Korea: transparent skin concentration, straight eyebrows, pink and peach lipstick colors stand out
Difference . . . . .
China: bright skin focus, basic eyebrows, red and brown lips colors stand out
TR
>
Hair style \
Image. 9. Image. 10. Image. 11. Image. 12.
Ladymarry wedding dress, 2019 Wedding bin, 2020 Ladymarry wedding dress, 2018 ISA a wedding dress, 2020
www.instagram.com www.instagram.com www.xiaohongshu.com www.xiaohongshu.com
Common Most long hair
Difference Korea: directing hair that covers half the ears

China: directing hair with completely exposed ears without bangs

(21.1%), SH=Z(16.8%), FAMY(12.7%) o2, T ¢
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Zole] A4, st 11M2)(42.4%), TR (4.9%), T
2 (3.4%) o2, T 119 (40.1%), T7EH2](6.0%), &
WelE) (3.2%) 202 VRt 45 o 7llelr) s ol et
St}

A} FRe) ANAPLEAS M B WeS v
42l A3 ) B2 2L Table 8
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9 A Yol £ FuA} shed BEo} nk. ol F sl
W37 FRe] vEEo] 7Hg ol AMgSH: SNS(I:
Instagramhttps://www.instagram.com/ %=1 Xiaohongshu https:/
/www.xiaohongshu.com/)olA] AF-GAZD 71925 B3l 4
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- o
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