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Black Fashion-manias’ Images and Fashion Styles
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UResearch Institute of Human Ecology Seoul National University; Seoul, Korea

Abstract: This study classifies black fashion-mania by each type based on their motivation for wearing black fashion as
well as verifies how they express their style. To achieve the objectives of this study, the research questions are as follows.
First, the images of black fashion-manias are classified. Second, each type of black fashion enthusiasts’ motivations for
wearing black fashion are verified. Last, black fashion-mania style are analyzed according to image types. In order to
answer the research questions, a literature review and in-depth interviews (total 30 respondents (male 15, female 15)
were executed. As a result, black fashion-manias use black fashion for self protection, their self-images such as char-
ismatic professional image, modern sophisticated image, body-conscious sexy image, avant garde image which is an anti-
fashion norm and unique image. The strong reason why black fashion-manias insist on black fashion is to ‘look cooler’.
The expressions could be articulated from sophisticated styling techniques that appear to be undecorated rather than an
overt decorated styling. It is helpful information to plan black fashion products and to establish a design direction that
requires an understanding of why black fashion is pursued, while promoting an understanding of groups of black fashion-

mania.
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Frequency wearing black fashion/

Subject Gender Age Occupation week(times)
A Female 22 Freelancer 5
B Female 23 Fashion store clerk 5~6
C Female 25 Fashion designer
D Female 25 Office worker
E Female 26 Graduate student
F Female 26 Office worker 3~4
G Female 27 Student 7
H Female 27 Student 7
I Female 28 Graduate student 4
J Female 28 Office worker 3
K Female 30 Office worker 4~7
L Female 31 Graduate student 6
M Female 32 Graduate student 3~4
N Female 35 University lecturer 3~4
(0] Female 37 Office worker 4
P Male 21 Student 5~6
Q Male 22 In between jobs 4
R Male 22 Student 3~4
S Male 23 Student 5~6
T Male 24 Model 5~6
U Male 26 Fashion store clerk 5~6
v Male 26 In between jobs 5~7
w Male 27 In between jobs 7
X Male 27 Self-employed 7
Y Male 28 In between jobs 5~6
V4 Male 29 Self-employed 5~6
Z1 Male 30 Architect 5
72 Male 31 Student 4~5
73 Male 32 Office worker 4
74 Male 35 Fashion designer 4~5
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Table 2. Black fashion images from historical review
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Black fashion images Fashion styles

Times

Distinctive

Mix and match styles

After the 2000s(Worldwide)

Puritan fashion

Simplification of dress

Black dress

Simple and frugal .
Military look

Uniforms

Simple style fashion

17" century(Europe)

18" century(UK)
1930s(USA)
1940s(Europe, USA, East Asia)
1950s(the Korean war)
after 1997 financial crisis(Korea)

Fetish fashion
Sensual and sexy

See-through look and lingerie look

1960s(USA)
1990s(Europe, USA, Korea)

Burgundian court

Authoritative
and luxurious

King's ceremonial suit

King Philip II’s fashion
Crowns, shoes lining

15" century(France)

16" century(Spain)
the Three Kingdoms period(Korea)
Goryeo and Joseon dynasty(Korea)

Dandys' formal wear

19" century(UK)

Modern and Chanel‘s Little Black Dress 1920s(Europe)
sophisticated Yves Saint Laurent's Le Smocking 1960s(Europe)
Western clothes(formal dress) 1960s(Korea)
Rebellious Rockers, Beats, Mods, punks, Goths' fashion 1950s~1970s (Europe and USA)
Avant-garde Rei Kawakubo, Yojhi Yamamoto and Japanese fashion designers 1980s(Worldwide)
Black toga for mourning Roman times(Europe)
Dead

Black mourning dress

After 1969(Western)

European merchant, banker and officer

Reformation of an officers' uniforms

Professional and

Student uniforms
trustworthy

Officer and teachers' formal dress

Officers' formal dress

14" century(Europe)
1900s(UK, USA)
1910s(Korea)
1920s(Korea)
1980s(Worldwide)
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Table 3. Black fashion-manias’ features according to their wearing motivations

Images

Strong image Charismatic Modern Body-conscious  Anti-clothing norm . .
. . . - . . . The unique image
Features for protecting oneself professional image sophisticated image sexy image avant garde image
To obtai t
. To protect from others ~ To be seen as . O optaini nea To express sexy To act as a code .
Motivation L . image that seems . To show uniqueness
denigration professional and sensual image breaker
undecorated
Slim and comfortable Slim and
Silhouett Tight and fitted Tight fit Li fit Tight and | fit
ilhouette ight and fitte it comfortable fit ight oose fif ight and loose fi
. Wool, cotton, Wool, cotton, Wool, cotton, Wool, cotton,
Materials 00’ cotion Wool, polyester 00, cotton Leather, nets 00’ cotton 00’ cofon
polyester polyester polyester, leather polyester, lace
Details Lining and color point ~ Lined jackets ~ Lining and trimming Destroyed materials Pattern deformation  Slits and pockets
Oversized coat, leather Suits as a daytime Leather jacket, skirts Work wear, tech wear,

Fashion items Shirts, slacks and dress Cross dressing

jacket dress and pants dark wear
Hair/accessories Dyed hair, piercing, Natural hair, watch Small sizedv silver ~ Red lips(woman), Dyed' @, hats, Short cut(v'voman),
tatoo accessories tatoo piercing shaved hair(man)
Stvlin Resistant to excessive Reveal one's skin Breaks sexual New black fashion
tyling decoration division, TPO norm image

Pictures of
interviewees
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