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Critical Messages on the Fashion Industry System and Fashion Consumption Culture
in Critical Fashion Design

Junghee Jung and Eunhyuk Yim'
Dept. of Fashion Design, School of Art, Sungkyunkwan University; Seoul, Korea

Abstract: This study defines critical fashion designs and investigate its critical messages on fashion itself. The critical
messages on fashion are categorized into two major issues of a fashion industry system and fashion consumer culture.
This study contributes to the understanding of meaning and value for critical fashion messages that match critical art. As
the research method, this study combines a literature review and case studies and the research scope focuses on cases
that have appeared in fashion media since the 2000s when social critical messages in fashion began to emerge. The results
of the study are as follows. Critical designers such as Viktor & Rolf, Elisa van Joolen, Issey Miyake, and Mary Ping have
delivered messages challenging the nature of fashion industry system that criticize the cycle and limitation of a fashion
system and pursues changes in perception of sustainability. The critical message on fashion consumer culture articulated
by designers such as Alexander McQueen, Vivienne Westwood, Hussein Chalayan, and Ricarda Bigolin & Nella Theme-
lios insist on the formation of community while delivering a critical message on social, political, and cultural problems that
raise the mechanism of social awareness through fashion design.
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Fig. 1. Yinka Shonibare, <Dorian Grey>, 2001.
Joo(2011), p. 535.
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Fig. 2. Off-white, Seeing Things, 2017 F/W.
www.off---white.com.
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Fig. 3. Franco Moschino, Advertising Campaign, 1990 S/S.
The End of Fashion: Clothing and Dress in the Age of Globalization
(2018), p. 16.
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o|E R(Kate Moss)?] 7]50] S JIxER 5 ”‘]ﬂ’\i H
o M¥s71x= ). Fig 4‘_ ol 23e] "W Tl
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N
)
mlo
in}

W7t A Abgshe oA HAL FEde &) =
o] A=g o=, o)A —8— 2]t 2-E AR o] of
Yz} sfdtirtely o]B A} Z3f(Yves Saint Laurent)?] X
okl 9L o o83 =y aE AR Aol F
Fetth(Lee, 2015). BESE o] A|2Adl dis] ol FE]

Fig. 4. Sylvie Fleury, Tableau No. 1, 1992.
Lee(2015), p. 35.
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ol (Peter Weibel)> =0y A& 58 F3lA A=, ZA,
25 =dh= G sk= ARI(Hard sign)oll tivlElE A"
oy} JIZRIHH FEgi sl AXE ARI(Soft sign)S
AABle] A Al AHR o g 8ol g H&ehS
vl oAl WAAIZRS: siAshe ke ddtolelar &)

1;} ;(]._,_i H-/H,] _9_ .Q_ Eﬁ}i x]_,_ﬂgi;qu]— 0;1)\40] _Q_\:ﬂ—
& mEoA EAISIA] el EElele o] St *HEP
S A2ZE ARIS 58 veE HIAR Relth A WA
ulge] 719] ¥ old Wez EITe nlek dF9
Aolgh= WAIAIE Astal Thal st THFleury, 1993).

QoFshi Ske A Rl ES 2rlska ] on
2 FARE AxgozM 1] Asts), Fge] EAl i}i
AANA = AHEF0)] ojes FAI). SI9 oY s I
HR ALSH| A w|Ee AHfEA R RHEAL S Ulg
A 2BAS] 512 ARgo] /A gte] onE ulH
A FAPEF O AREHEA LEAES T AIES FHE
o] i 21\:}1 B 5 Qi) o]¥E oA AwiE AgEld
A oles 719 DR dedA S 78] Be WA
< FshA @ﬂaﬁlﬁm HAMA T Hoprte e 914S
HojFa gl olejgh WA o R sjMi = AEFoJALS o)A
AAG A Az"e] BAE A7shs A EZR S
3l A Aol AEelar A AlE]9] olarE wkdEtarat
= Ao Bt

:‘%ml

Jlm

3. DMLY A[AR0 CHEF BITA HA|X|
B ol 2god SR o8 TR vgow
A4 Alzoll TiE Ml WAAE A Aol Tig
SR9} ShA2mIRS} Mo 2 Lhre] TEA ARIAVE 2 ¥
He sz gt

3.1, DMLk AJARYO) CHSE =X

AL Al=glel gk =42 tRto|yEe] thekdt WA
o= A A=HE AR sl AFRAsAA e =4
o] Aot}

)4 1F3H(Democratization)ll= AH|A7F EAITSE -2
A sle SHol ot st tigk Ao} trlelvs
2HES FxH oleo|t]ole] Ex|(Copyyt et wbA
°]-rr;<ﬂE°] AL g REEO|R|A] ot ARAES W] HE]al
4% oA E BRI AR A&t
= A4:7Fsd (Sustainability)o]| &+ A|&H oz F9
< A ‘?ﬂi T e 7FsEe R, AAVE 5T dE o)A,
52 E3AT AUE QlaM, e BHEsH 42 =FYS

L wBi- -0
22 59 ol Aol WA Bz 2elW AL

< =BT (Nam, 2010). W AE71s2] Mde AEe] A
2 gl 9 ARE AR AR o|277K|9] HA AE Ale]
29 RE wAo] Fe"lthKim & Na, 2015). 20133 ¥

p

gl Aol A w8 S gt F2FAk(Rana Plaza) 378 AR ©|
USRI E7F 22AE0A e 83t E3HIAE B
oJFth 05 A&7 AR A2l (Social justice)2] A
£ A zHleA 7 2.8 ¥ (Criticisms) & SRR, o
EH|AEEL o] A&TFsaile Ao] 7] oFE A
Wkl Stk gEY] o]52 AH|E EXHo= M} o&e]
2ol BAglol BINA THslelL e 35 2%le] &
J | Aadalr] Q8] AN Al=lox] Frdhs b
HIZE 7 %7581 852 Blstar At

HlE] A EZ(Viktor & Rolfy= AdH<l tjziel
Xz WA, 53] FAZel A0l s vz e v
7kl Atk 2008 F/W A A (Fig. 55 tixto|H oA
AIZE W] U BE AES s7ske A4 27t
AL d F Ag7) st oA St Y 55
o] UF mZA 523 g et A 3
,]xJo]*z /\1“6«]?(—10] x]—%_o_ Tu]—g}y]oﬂ_‘g B
oA A% uUstd <tEi(Noyete T2 ¢
IR ZE|o)Ee
o 503 FxAFS E LTSt
o2 Yep Utk tlEo] o] A¥A
o] MAZE dEstL 91—5—7}01] st o72] #|712 ‘NO(Dream
Ony 59| Tols &8¢ telet Fejo 2Eo= AU
o] AAHL F¢ ‘?1 W2 b2 JE R AEHom AT
2 PFEAR slodg sl e tidel sl Alastes
FEslist] olElgh WaE wolo] omKut 7|ElEH e =
QPO WA XEe] FHHoRE T Yuj7} M H o=
LA EA o2 A whE} FoiFoR Ar|e]
Azt &of] w7t P o2 FejrTt W-go] XujHl ¢
2ol FolA == Aolth(Kwon, 2008).

el Al 232e] 2013 F/W ZHA Zen Garden(Fig. 6)°l
A Y mE 5719 A1 (Spirituality) 5ol tigh <]
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Fig. 5. Viktor & Rolf, 2008 F/W.
Kwon(2008), p. 97.
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Fig. 6. Viktor & Rolf, Zen Garden, 2013 F/W Haute Couture.
The Future of Fashion is Now(2014), p. 124.

Ak deke] 3k tiRlelEo] gotr] B sk AA
2, Ade] vl wEe] 52t A (Ryoan-ji) ALl 38

i) 1151

& 7F=(Frock garden)ollX] 7S wol BE G TRRIE]
Atk 9E A Bt 2 F438 #sle) AT E A AF%
AL of7|x] HFo] FU BH5E EOE]T%E}(Teumssen et

. 2014). o] o= o7 ASGA] Aol oS A7|F
3, ¢ Fast A sAA " A Q] 7 (Assumptions)Ol]
A= ot

718 AN Aadle H2 R Az Sk
ot AAlE 9 BHxA @], el A J’ Al AFA AR, A
= F71] FA ] FE, Aie ] R/ 52 7t 9
FE ARt Atee “V%]% WA Ak dhtl= Q14
J3kaL Sk olggh o /A Ao EAIEE Al7]EkA Q)
22 AlEE dzjA} vk & (Elisa van Joolen)?] ZREo]

ATh 117 x 17°Fig. 7y G-Star, Nike, O’NeilZ} WETH=
©}F H#:= GSUS Sindustries?t 7+ F2 HAZ9} Parra,
Shellery Fox, Monique van Heist?} 72 AR B =9
AFS 8319t dBAF BF SRS o] HA=aRE A
=, Y ARE, 29" AE, 0}7}013 =7+ 5 Al
HYgepA] oF E}oohﬂ o) Fé} AlhS ATttt 2 oFES

Gl
=
o

Fig. 7. Elisa van Joolen, 11" x 17", 2013.
The Future of Fashion is Now(2014), p. 17.
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| e A AZFe] Hgich. shis N’JIEE
b gEsie Tasel ), A2k v gAe 1
S zztog e HuFoM Fo o277k D}Oolzqsl—
=9} a0] AE, UHY L e AU AR 23
St} olgdt 2El, A8 Y HA=o] 2F e o))
Bl 9T ABE AIC, 5 o) 2ams die
Ao A5 07 HPHel Usle AlFst AHolgt & 4
) BH(Teunissen et al., 2014).
ARE F B9 AP

0

of

=

N oo [z
FE

SRS PR ol

AMlo] wlokA|(Issey Miyake)’t ATk Ap=9] #3}5 7Hte g
st AFe] AsiAS AFel A8 o =2A de] U
A QA= olAle] HlopAIo] Al AL Al FAUA &
on g vl FtaL Ak olAHle] HlolE vhe #AY]
JFo|z|gh, vl E vk QltK(Terry & Awril, 2000)3. <1
T o|HF wAE e 19 AL VEF WRE F

T, IR 1 R /g QR A&vkeS fE
Aol7I= &tk 20019 HU wSAQ BlER} YAl FAY
(Vitra Design Museum)ol|A19] ZAlel] digt 7|djzks} ojo&
Ao o] Zole PRI AhRE gk oA 7} FE
sit}. E3F 20079RE =59 A2 CAR] FYESE 2}
2 &L 21 21 tAC] Al]E(21 21 DESIGNSIGHT) 3-57]
g o]F 3loA] dolo] AW B HAHRIA w2l o
St S wARE ALstaal shs o|Mo] u|olA|] X5
3] ¢S & AUk

olrlo] wlolA 9] AL HIAAE B2 AXF A= ©
ARl AT o2 Yehted], 20108 11€0] 101
22 el 1325, Issey Miyake’(Fig. 8)2] &Wo]
T} o] RIS ARl YA FS vEOE sl
JE FHES w7k Aow 3 Ao How HIx
TF27F A JHAHA 7129 o]E el ojn] gl
A &S 3 Folt}, of7|M FEI He o] ERIS A|FE0
JEo| x4 s H]olzl(Teijin)AMW 7)aksk zH
PET AFOo 25 wEoxl Alfol A, 22 e
frote] IdeTe g wisoiRithe Aeoltt. 2847HA %’4?}
dojzxke] AaAle ZgoldalFAZYE -8 -1
ol2= TWAIE B} RHEolA|= S18H ABEAAEA, T ©]
g fare sMERY oEIA e AAE FEslAE

o W 5 rl
»O mlo an
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Fig. 8. 1325. Issey Miyake, 2010.
Lee(2012), p. 175.
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oAlo] mlopAIe] SRl A HsA F-3FTh(Lee, 2012)3L &
=

ol¢} tEo] lE] H(Mary PingyS AE/MES sl AR5}
c A8 T3 AS7Fse AFY AHE HAAFEZ vt
(Teunissen et al., 2014). F=olA Ejo WAt F=tu)7dL 7}
A3 Je ZUE H= FolE £2F A= ZHY U= 49
o]~ (Slow and steady wins the race)S T3l |20l
olop7]o] U¥QlS HAFI 9t} wWE] Fol =W HHLS
Tzl WA By 24 BEFojof AT BE AlE0]
H2E 4 sdofof sh, HAaL 3382 42 o] ofo|rof
of Zollge] H7] wE] ZAS AR =Tkl dith v

waksd Qo] 2 FulE ARIPARE 53491 Vs 55 4
155 AR &L 3 el HER Y] AfE sy
o2l deigct. wE sgo] WA= siAdelA] v Al s
St Zlo] oluz} wet dho 2 YHE Ajn|Qle= TR &
F o)tk HlEl 9] Slow and Steady ZAH?0 Bags
collection No. 3(Fig. 9} 1007 Hg3a<l ARd(Chanel), Tl
< (Dior), 223 TEdA]o} K Balenciaga)e} 22> #Ag] Bl
= uls geulo] giw 2ol BASIATE Fig. 9+ W71 200343
A ol7t BEAfo]E WS AsiA g 2o Q7] deu]d
Alg)z8l A2 <l T AJE|(Sex and the City)2] ol¥]i= 2yt
o T A IV1E ECE 2 A vg] B 2ot
Y ZES F2 AREshe tAleld Y] A'd(Natalie Chanin)
A" s d F Ue FHY 350002 F=E A
(Teunissen & Brand, 2013). Collection No. 1994]= Mg
FEI YRRIe) A<t AR F=2lge] M Bals dAA
zle] Ao tigt v|HS tF 7= At Geczy & Karaminas,
2018).

1>

oA ]

oo

Fig. 9. Mary Ping, Bags collection No. 3, 2002.
A Fashion Odyssey: Progress in Fashion and Sustainability(2013), p.
118.
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wie] e PAlolFBL Fal AN AL7FsAel

INHAE. o5 AR W A, AFUAME oh-EE
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28t gk, olge] THaNY A2we] W
oA o1F AR 2P, 5 FAYAL
e HRelUE e AANZH 7719 ATy 2 A
A2z=s9] vleel) thal vBat giek. oF Tixjolu]
N HRAE, HHL g A AR o8] A3
& o] gick, Zelel shATAelES vstt
sl A7Fs e 918 ShaA) A2ge] s ol
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FTh 9ee % 5 ek
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3.2, IiMAH|Z2S) H|E: DiMHEH|E
HAAHES) B S fAAEN| S TRt Ee] A
ol ZRAEY) ARZ FAIE tFE ojgA HoJd 4= 9l

(Fletcher, 2008/2011).

o213t HHAHESLE HHal] Qs A APHES
ke tAolUES i oF Z2AETL ABE FA|
e oA9A Feld 4 QEXA], 22l 25| of9A 5
A oY 25 e 2 ] 718 & A #alel
Atk HZ7A = A el vinkel a27Ae} dEjQ 0o]
EJAl7HHélio Oiticica)o} -8 ol&71Eo] o]0 #ojst Ut
e FH o B dARelUES i oFe] 2
ol E3H 7Hxo] #AlE ATAIE TaT WHOoRA i
I o)Fe] XA - AHRA Gl IS Bolil ATh(Teunissen
et al.,, 2014).

dE Eof &y @ (Alexander McQueen)yS A
o] AL w|As] &l 2009 F/'W ZHA <The Horn of
Plenty>(Fig. 10)14] t&-& thEsh= F=New look)d] 3H&-
ERA e Apde] EQE SEE TR HARIS AR
Ack. A9 Fojell= gelo], oA 5 AFE0] 5 Hoil
& Wnk opue} ol2|gh HES o83 HElA AAMEE

[l
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Fig. 10. Alexander McQueen, <The Horn of Plenty>, 2009 F/W.
Art/Fashion in the 21st century(2013), pp. 50-51.

H49 778 B4 @ mdSe] SAYT. WAL 2047]
2 ojEsks 71 544 F e HAE Uacle s
3t FA) eV WEelN 25 FYshl dHAAw
A BHe) BAS AT} 2Fe)F9) 2047] D] 3%
So) mye Fuge @ BUSS F TAUG. olH@
AL AL JUH Aol e F, ATl of
g ¥ AP BAL Sl olE A 99 o
Aolule] sielet ¥ 4 gtk B Vet s 9

ALl BE Fopol|A zpe] Ad Ao Ao Aol gt |
ARAE B = IS Zlojoh
vH|eE J2~Ex 2018 ZEF E1#(Lorna Tucker) 7H=2]
43} "Westwood: Punk, Icon, Activist; X 257 Activish)Z
20 vk vk HAtely A 35 Ttel71= g HH|QE 9]
Z2ESE7F AXSE AL AR AR tigh Wgol oES
F= AR 9RF wiAYZORA Fdolt. AEES =9}
W 2}3ll(McLaren) J852] Bl=d o]&EF 19761 ‘The
Bondage’ Z#ANA ‘Destroy T-shirt’S @ 3PHA Z2}uE]
£ AHg38ld A13A HAIRE Hes] $ithJeong, 1995). 15
<& o] FMZXE %—s % 9 AAE AHLERA] (Sabotage)3t
7] 918 ARggE Al dAHES A TR o5 olmA,
Zez mEE 7 01 S BARE 93, U] i) 29
7HSwastika)ysS EHYTHGeczy & Karaminas, 2017). 1E
NAl FEFE PR AHFOAEL AEF0lo| ofs FoE
Aol thg3h7] 9%k ko 7A M3 (Dérives)Etal F-E2= A
25 ajHnh o] A2 AXF HFH dsd HEARS
ol T2 BH2 ARFES T HloluAl Skar, AlA
o tht 2E59] 2AXeA H-E(Détournement)o] Lt T4 3
3= vt=t ZolAtH(Geczy & Karaminas, 2017). ThA] L5
Ao RiEe] Al Ae-2 7120 #3 84 dg
A2 A -(Appropriation)e} AZA3E Wetth(Park, 2002).
TSk HHIRE IIEESEE HRAQ0 FHO wiAEA S
o]-&-3k=(Jeong, 1995) THIEAQI Tixjolo|t}, YLES=E 2
2ol A ZZAEQl 100 Days of Active Resistance(2010)
oF FHHs w=e] FuEA] HAE= Lee Jeans$t FHITE ©]
ZRAEE o&7lEdA 7|15 HIlE A3 A% P52 &

e:rtw

Fig. 11. Vivienne Westwood, Planet Gaia, 2010 S/S.
www.vogue.co.kr.

ashe °JV\E°‘:°] el %1:1 ke dettE, €81 B
AR AEEeE 233tk 22 &) Planet Gaia(Fig. 11)2}
T AESEY 2010 /5 AANHNS] AT
A5 3] g Pael et Ao A=A A3
deto = g WA =Ee] Mol Blojd DIY(Do-lt-
Yourself)ﬁ%% 7laro g gt DIYe Qi 28 7H4
A S ] TEE FE JRFeR olsiE e #ES st
= 9= A BRFeH, gES oEe] 7 gnES
thA] ZRadsishs whieletal & 4 St U ESE o
A7} Fu Az AE oA lﬂ’ﬂ’qi‘?ﬂ—i HEYe H &
H]F=o] A2l 3Y9]°20 Ao]th(Fletcher, 2008/2011).

HIH|QF YI2ER == 7| 5Hsie} S A #4118 71A
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HATIRRI ARBIH HAIAE "ohll7] AlRkste] HA] AL,
Z e}, o A FES dAe gt diESEE
J= B AlY 7kx(Shale gas) N Akde] oF7IA71& $
BEA 3l 2P ez wA el Frkelal, ol xdst
7] $lsked 2016 S/S A A (Fig. 12)014 BRA Adte] A=
HAS BlFQITHLim, 2016). YEELEE A1) 373 B

N

Ak AlA HslE 98l Sk vgRr Ldgs S5
el w5 A RS Hele 5 38 2wl A
FHOE Fesiarl low, FXH- Ak AQ1 Al thEdt Al
floll FeAsie, gaRIe= ol2jgt A3}e] xS Fxtstal 3t
AZ o2 WFPA7)AL ot

Aol Aok Hussein Chalayany> X4 AAA Q] EAl
g Fi e tAeURE 27] 3 AXEYeR ofn]
S ot 201008 HHe] 2= 722 (Lisson Gallery)ol|A]
9] <I Am Sad Leyla>(Fig. 13ydx]¢] & 2F T3t &3}
2 BAEH ol FAoEA ] HERX % xihete] BT
ojtjofo] 23& B Ut HT|L
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Fig. 12. Vivienne Westwood, 2016 S/S.
www.fashion.com.

Fig. 13. Hussein Chalayan, I Am Sad Leyla, 2010.
www.lissongallery.com.

At} 19743 A=-2] 7| Z22(Cyprus)y?| WlSEZ] o], Akzhek
3} 9] 71 B Zul7t AdsiEs] st el
o|Z 3| AFREE A &S olu] EAlskE oW A<
E5 9% AAZA ol-8ATHAspden, 2010). F21e] Z4n)
A3 Adste] 3 EAl9 E5 Axdhe ARRRE HEe
AL T 9 HAG AFE ke @2 A tAelvE
o] =] ]°iU}(Geczy & Karaminas, 2012). ]2} 7Fo] AF

2R S E AlFold e HFHETRE ofoltjeld] ¢4
W AAE FeiM BAFAT. T Sl 2E AAe] A

RO vARe] F8e T B4 e AR deriee =
F7IHoE e izl MBS ARgete] side] FAdE

Ul ExoA WshAziTh
B, ER Agel DA wole BE Ad =
EAES] AL H|HE FE AFZQ AHRE FEZo|n =

HAQ AHAE MBI = Zi% EXE 3t BE ol
el A Crfelel] 23l Al=lE).
l—rﬂ 55 PATEH (Up-cycling)dtaL, TlAte]
FEE F e WS HsE F
27 (Repair workshopsyS A*|&}71%= THOtto von, 2008).
A 8 B2 tRlelEe] 750l =i A5 qEs T
= olf FTHe| M Z2AEIL ALSA S HHT Al
vle] Fe] o 7198 4 dths AL JGAds, FAl 2

52 AH|IF} w7t Hal=e] BeE e a) gt
]Q‘r A1 29S8 s 2l7k=2Y BlE Y (Ricarda Bigolin)
I ddz} gH@2] 22~ (Nella Themelios)= % I3 &

E% =E gr]"ﬂ AN o 7E o MAle B4E 7HXA
3 ZZAEQ] <Brand Delusions>(Fig. 14)
& FORIZE? of= ofEAl ALk, 2719
d&d 7Hxe B4 BT BE AFet ALESA ofd
A AgE? 5o AEE stal itk o]F 98] o]&2 w7}
Bzl AYA wAUSS Avshy &, 4], 93 2 A
A18]E AME-3HCH(Teunissen et al., 2014). ©]&-2 d#H9] 35+
o] AXES Tl aHRfEe] HAls HAge tE SHs <
A= s, 7 A4 BEfl=<l D&K(Dolei & Kabana)
Brand Illusions(2012) & HA;E=e] SAIZ A]
&]3l= A2 Hardly Brand-Softer Sell(2014)2 723t}
= &9 AFRIE 530 ﬂﬁd el AAE WHE
Wtk A ARz AA AES TS die Rt
AR THEARA] gfobA] 27| 7§ﬁﬂ?l9] nlo] 8] Ap
ZgA7] &) Al gt o] AX|= oA wis-
vl oo, ARl e 28] IF F 9l
*“%AH% o FFo R0l gk Ao ojMet A
RRIgH o] F5317] 915k Aolrt. o] WROR o]
57} ]7]3}3’— U= 71t} A o] & *]'O]«] EUAE o
ZHIZP AR ol AER 7IXE ATehl e B
AFqUTh o] AR 7HXOA dE S %E—‘?‘ JH/E(Slow
fashiony-g oA e} o] AFET E7REe] #AZ I4
von, 2008).
o dellA sz ute} o] e =
L] IFH Ag S HlAsta, H]H]‘?_ AZES-
AEA olrE HHdshes HIAUSCEA] § Ll
T WA E FsH, FAIQ1 AR 2}01}94 A
7—‘1 A EFEAC] YRRl =5, D&KS 27}
2t} vjZdy dde gl eas sAaLH e AIE HA
g 718 E3 g4 HEE =2t o5 ¥

—1
=)
L
rlo
2
oX,
o

a rr rlr

Fig. 14. D&K, satin stuck T-shirt dress, 2013.
The Future of Fashion is Now(2014), p. 174.
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Table 1. Messages and meanings of critical fashion design

Message Meaning Critical designer

Presentation methods Cases

Viktor & Rolf
(Netherlands)

Criticism of the commercial
growth of fashion industry

Elisa van Joolen

Problems in the way apparels are
produced

Sustainability concerns in
materials and structure

(Netherlands)
Critical attitudes
Challenging fashion against the perception
industry system of fashion industry
system Issey Miyake
(Japan)
Mary Ping
(USA)

Sustainable product making
processes through materiality

Alexander McQueen

(UK)

Criticism on the power of the
fashion industry

Vivienne Westwood
(UK)
Critical messages on

Criticism on fashion .
the perception of

consumption culture:

Fashion as a society-echoing
mechanism

. .. human relations
Fashion activism .
(community)

Hussein Chalayan

(Cyprus)

Problem of political identity

D&K (Ricarda Bigolin &

Nella Themelios)
(Australia)

The essence of brand and
commercial mechanism

A oEEe] Ppow wALulEsl] Ban Ao} AR
Ve olzeel ol £AE AZIST AT olF AE
AAD IS S Ae] AAES EReBA TrjolsR
g ohjel TEAE Aorke Algtse] Ak AR Fe

W AR PR ERE BAS BE vBoR AEE
gl MAYFO 2 M WAAE Al Ao oS
Fol FEAN FHS 274 S QDAL AN
a8 =gk Aot
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olide] AL AlZHel tigh =) S ANESE v
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