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A Study on Design Trends of Tailored Jacket in Contemporary Women’s Collection
-Focused on Constructive Elements of Jacket-

Kyung-A Kim'

Dept. of Fashion Design, Suwon Women's University, Suwon, Korea

Abstract: Jackets are regarded as an element used to judge ideas and fashion trends for the age in which they are pre-
sented. This article analyzed recent tailored jacket fashion trends by categorizing jackets according to design elements.
For this, design elements of tailored jackets were categorized into silhouette, collar and lapel, shoulder and sleeve, and
decorative elements. We collected and categorized the changes of 491 jackets that have appeared in collections over the
past 5 years. The results showed shoulder and sleeve changes (36.25%), silhouette changes (33.4%), lapel and color
changes (12.6%), decorative element changes (11.2%), and no changes (6.5%). Jacket forms with changed shoulders and
sleeves appeared as styles that have laterally or vertically expanded the shoulder and arm hole with the production of var-
ious sleeve forms. Silhouette changes were expressed through forms such as exaggerated silhouettes of oversized-cloth-
ing, silhouettes made through cutting or layering, and the polarization of length. Forms with a changed collar and lapel
appeared with polarization trends in which lapels dramatically grow larger or narrower, diverse frontal adjustments using
no-collar designs, and the utilization of shawl-collars; in addition, forms with changed decorative elements were expressed
with layered decorations such as pockets or collar add-ons, adjustment changes using buttons, ribbons or zippers, and var-
ious trimmings. The analysis results show that modern female tailored jackets are being made to realize an exaggerated
physical beauty of shoulder, sleeve and torsos to maximize decorative effects through new attempts in design.

Key words: women’ wear (¢3/34), tailored jacket (B]421= #]7), design elements of jacket (RZ12] TIA}Q] 8.4v)
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Fig. 1. The portrait of Robert

Fig. 2. Redingote gown.
Dudley. https://www.britannica.com
http.//historicalportraits.com
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g omE &1 ITHLee & Kwak, 2011). A9
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ouE AMEE oY ool o, 9EE, JEE, AxxE
o2 8 k. 53] 349 A 2AE, W=z Fir
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T2 A=E Y2 flol dA QU= she 9E ololglolt).
POJRE jacket, THO|ZE= jacquetted} 3 AAl], &=, T
216l wet thekst FEj7 Ack(Callan, 2008).

AZoleis gojo] ofYde 144]7] Fulel] #¢lo] ZgA
A= (Jacque)ll A THYEIQTE B ZITH AN et al., 2001).
15~16M17] % Zek2e} g=ollx] 27] Feje] tE3l (Doublet)
o] Feld FATL 3 Az (Jerkin)(Fig. 1)°12F E2l7]=
3h=t| (Calasibetta & Tortora, 2006) Fx} A 2% ot d&
52 olE WE e 7180 Azl 9l g2 220] FE=

Fig. 3. Frock coat.
http://collections.vam.ac.uk

Fig. 4. The picture of princess
Alexandra.
http://www.gogmsite.net
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wslsl zhck 18417] FHEEE 38 olel® ZojAH Fig. 2
9} o] FES} AJFlo] &8 EJIE 7} (Redingote gown)
olu} ZE FE(Frock coat)?] FE|Z sz CH(Fig. 3)(Cheon,
2018). o]F 19417] 4lxlge] o]2ejrfof o] FEHE &
HERE=T o] A7IRE AZS 7P dubd deow HF
=7] A=kt 53] 19471 SHE o] % AT B ZE(Vest)
2} Bl Mx8} A7l Alole] oEat tlEe] A8A4S 9%k &
2 <=9 ezt S th(Jang, 2006). 194]7] Fut FHRE=
ZEte] A7t ol F o 2AE I BFo] Holxle T ¥
Bl HMals o)fH exde] A7l Bfo= st o
o} Zo] AYE G fls AF A2 AL 3 Hl 3l
o= AFe] FeR JHs Fol2 1741715E 2HEE7] A
28l9aL, g Ee] el 2AEE wE 7] Al 1947]
o ol22] AH HrX(Jacket bodice)(Fig. 42t AAEH t}
&3t ez wbdsh] AlRSFtH(Calasibetta & Tortora, 2006).
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Efks AZle] tEAR Fa2Fol AT
o] st A8AS FABks 54 J‘:.Lfﬂ'lf: ojFo= 7k
FEHATE o]} e A Ee EHE O}o]‘ﬂ]‘ﬂ Zﬂy)l% "é%oﬂ
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I _Il-JIkﬂ,

of

204171 2 722 Apdl(Gabrielle Chanelye 2X1291 o]
o2 QA9 S TE HEA Zepel g 7R EldE
E AZS &8 4Y FES AR EN dAE] T
o] Frkd gdoie] dd) oA WA E FAATHFig.
5)(Worsley, 2012). B3t 19400t] 2|23} T]9 2 (Christian
Dior)2] FF=(New Look)(Fig. 6)°]u} Fz]2Ed wallAjolrt
(Christobal Balenciaga)2] A7) JE]= =(Semi-fitted look)2]
2Eo|E A7 (Straight jacket)Z} 7ro] Aoz ol3] HH3}
AR HEld S -85 et 2efdo] §3s] AlFskAd
THKim, 2010a). °]F 4== AAES 7oz HUHES
gk A oA Fo] FE3AE 1980 el o) Aol f
gk AT Ao tigh vhs o R ofide] AlSH X917t
WEE veilie Zelde] fa3sint. 539 Fig. 73 2ol

trjoly] 22X Q. olZr(Giorgio Armaniy’} H4E €]
g 7]&L oA E 283 x]x{;do]"z sl vk ?E(Power
suitys FE3IAIL, E2E HEUE X T tiate|dE
of oJaf A= <=t Fe= 4345]7] st 9ot
Sojx= HIAEHH] Aol ik @ (Alexander McQueen)

oJuyt & Zelok-(John Galliano)dll 2|3l AZ2 o] 2421
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3 Al71e] 7HAgte] 2HTl7] glo]l ®AESATHFIg. 8)(Lee
& Park, 2011). 20000d] ©]Folle BEZ IFo] FYo] &
W Alo]= 3 (Over-sized fit)e] AZloIt AsiAE 5] &C)7t
A57gsted o7l AFollo] g AZlo] sttt g of
ME =edle e2&T txkle] f3S e A% Zeks &
3 opfE =il FHE He § A Al wet B2
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273 JAH(Choi, 2017).
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Fig. 5. Marlene Dietrich (1933).
http://www.fashionencyclo-
pedia.com

Fig. 6. New Look by Christian
Dior (1947).
https://www.vogue.com

Fig. 7. power suit by Giorgio
Armani (1984-1985).
http://pastexhibitions.guggen-

Fig. 8. Alexander McQueen
1997 S/S.
http://fashion.telegraph.co.uk
heim.org
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Table 1. Seperation of jacket types

Tailored jacket, no-collar jacket, blouson jacket,

F
orm cape jacket, bolero jacket, spencer jacket

Material Wooven jacket, knit jacket, down jacket, leather jacket

Office  Basic form of tailored jacket and no-collar jacket
Purpose  Sports Golf jacket, regatta jacket, lindberg jacket

Leisure Safari jacket, shooting jacket

FHo] ElA)7|% FH(Choi et al., 2009). ZAIE ZEke} 2
Ho] & JE HYHE AZ(Tailored jacket), = Z2} 2F
(No-collar jacket), A3 2E}UES 283k EFF A7 (Blouson
jacket), 277} Q1= Al©]= AF (Cape jacket), B 7174e] &
Y= AZ(Blero jacket), =% 7 (Spencer jacket) L=
£ 7 =l 9 A 840 wet 3500 NE Ao uF
3ITH(Calasibetta & Tortora, 2006). Ao W Azle] FF/
= BAe] gle oz vhEofxl -8 AJZ(Wooven jacket),
BARZ Ao gdo] e UE A (Knit jacket), LE 5
g3k of2 AZ(Down jacket), U & T2 7150 g e
A% e Al (Leather jacket) 5= sl A-o| ujet
TEEHE AE 4 FY A FFRIF Aok B-) w2
T2 ANE, 228 HAEoR A ERE ¢ Ut H
dHE AZle} = et Zzle] 7] o] iy ARE A7
o7 FERHM AX=ELE FEE A = AZ(Golf
jacket), HE #o]2 & 9|52l 27)E] A|Z|(Regatta jacket), v}
Zuto] &efo] A=W A7 (Lindberg jacket) S0 Ao 7
A8 AZL AbFolut a3 AlmkE] A7 (Safari jacket)
3 78 A7 (Shooting jacket) 5] T}

ol¢} o] AZY FHE FHI, A, &0 wiet T
AZlo] TN Ao met 717] e AFle] &gy
ot 28 E Bl 7184 Fue HdeE AleR 1
H lom g BeErt 7P =2 AR A F
3 3thJeong, 2015). ol ElIHE AFlo] Altfe] FEo
wE} Uzl HEE AEE e dEAdS AYL e A

AL 0=
o2 B & 9JtiLee & Kwak, 2011).
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A7) 712 Fejgtal F2fd 5+ Ark(Ahn, 2008). HLH= A
Z19] goje AAE-S wHETh=s HYE Wo]=(Tailor made)
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¥ Zete] A7 Fie] wslel| uet o7 VR HASE BRF
H7\= gt ek 234 B0 o HIHOE Holn
o[A slal o 71Ee] HEHE FAe o3 APl EAEE
73RS RES TE S Bkl 2o gllzt Hashe
=3 slE]ola JHelZ erle FHE 7 g A4
S F F J=EE AxdtiJeong, 2015). E3] HY
AR F A Ave dels GAEe olgE FRo=m
S0l 9% AR HYeE FEE 947] Al&EA o
A8 Aol ARSEZ] ARSI A Avle AEe] &
A3} Aol 2 gl QA HAIEE Hit Adie g RS
2 7] A% 202 e iR ZE, AFldAN &8
= Ath(Lim, 2012). o9} 22 JHR FAHE 259 Al
78] 71& Fe) % BAS A2 Fig 99 2t

Az Fx2E A et 28, 53, o7fel Anfel S3
S T o|RoR e Aoz BFT 4 e ol vse
gHde= ALl A B =e] s Al Ao St}
E & Stk "HdEE A tigk AgAt= EFAE 2 A
Sol et el sitel] Ak AL A Ysiares AFle] 4 &
2 GRE FAR & A B g d3E FAR J9EA
Urt. AT FAE 7P Bol AYE FA AR JEH &
l(Hwang, 2013; Koo & Suh, 2006; Lee & Choi, 2011;
Park, 2012), 2}2€ 3 Z-2k(Ahn, 2008; Jung & Song, 2012;
Kim & Kim, 2008; Lee, 2011; Lee & Suh, 2006), &3t2]
9ESAY(Choi, 2012; Kang & Choi, 2005; Wee & Kim, 2001)
So= FP=ofgirt. ek ABle] tHYY 54 ZElde
#a] B3 AF(Kim, 2010a; Kim, 2016; Lee & Kwak,
2011)= ==A St o9k 2 A9 AdMe &
A ZERdo] 5% ol 9 AlS UEE AZlE tHY
o wie} FEste] A48k WY O R XY= tK(Table 2).

e A= MHefM = A=E S8 FEE 283 94 A
BE e ez AgE ot HIHE AR AEE 2
g RS BE AMHCX FEHOR U] B2 Urlen A

= HES ogd 2k A, 94 -5 9

Az 9 w3 29, 24, & Aol F2 avE o
Je F Ao ar 2 AFEUES T vl Y, AA,
UEoA AA=EEA T AEE S| ks 2l
gzl 29, U, T, @ 3 e FAH ade] A
=S Ao AHsial UTH(Table 3).
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Table 2. Classification of preceding studies about jacket

Classification

Reaserch theme

Arm-hole & sleeve

Lapel & collar patternmaking / collar construction factor

Fit of body

Analysis Analysis of jacket details about special style

Cap-height and the depth of arm-hole / categrization of broaden shouler / patternmaking of power-shoulder according to the
angle / visual effect of two-sleeves patternmaking

Collar edge and height according to the angles oc collar roll line / various patternmaking of collar / visual effect of collar

Optimum ease of jacket / combination of suit detail / jacket patternmaking according to ages of characters

Table 3. Classification of jacket detail according to patternmaking books

Author Title of book

Part name of jacket explanation

Lee(2009) Pattern story of Lee 3

Choi et al.(2009) Apparel making women’s jacket

Front bodice, back bodice, bigger sleeve, smaller sleeve, lapel, collar, pocket, button

Front bodice, front-side bodice, back bodice, back-side bodice, outer sleeve, inner sleeve,
lapel, collar, vent, pocket, button

Armstrong(2011) Pattermaking for fashion design Front bodice, front-side bodice, back bodice, back-side bodice, bigger sleeve, smaller sleeve,
lapel, collar, pocket, vent, button
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Table 4. Categories of constructive elements
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arm-hole & sleeve front bodice, front-side bodice silhouette
back bodice, back-side bodice
lapel / collar lapel & collar
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outer sleeve / inner sleeve

shoulder & sleeve

analysis of design [

pocket / button
vent / pocket / button

decorative elements
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Table 5. Results of jacket changes according to categories of constructive elements

Classification = Silhouette changes Lapel & collar changes  Shouder & sleeve changes  Decorative elements changes No changes
Amount 164 62 178 55 32
Percentage 33.4% 12.6% 36.25% 11.2% 6.5%

shoulder

collar

back bodice

/

lapel—___ upper sleeve

sleeve—___

button |

front bodice
pocket

under sleeve

sleeve hem edge

side bar

Fig. 9. Flat sketch of basic jacket.
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Fig. 10. Vetement 2015 F/W.
http://www.vogue.com S/S.
http://www.vogue.com

Fig. 11. Calvin Klein 2016

T2 PALQITHFig. 10~11). 3 o]} 7o) Iy TS
FAgol o 37 Fio] WE F& Tgal] J4E9] o
Mol 37t FoRle FElE Jeplie Juze 3800
(Fig. 12~13).
A, ehate] o), deke] e AAIE T, Bae] S,
B0 Aol slof ek W4 &
Foolt}, gEIe TS 4
3t F e} shaie) dREw uleds dAFgto =y
el dRUL EeldE FE2 58 Fig. 14~15), AR &
T Az Qlo} ahd RS AAG F tE Al ddS
o] A2 FEE S48 o (Fig 16) 353 =
glo|ZAS &85 Wl A=} A e ttsiE A2
ARG PA|= S THFig. 17).
17+ 54 g3elt. A7 A=s fl% | A3
e duky AZle] Aol Ywolal oA 58 cm U]
Ag WO F S Armstrong, 2011; Choi et al., 2009;
Lee, 2009). ]9} =2 dwtz Zojo] AFldA FHZ 5d 7h
uAfo]ze] A gEo] Wojxl E3}h tEo] Y7
Wl ows dojzl Zo|& AlZelA(Fig. 18~19) EHE A3
A FHo= Fe Zo|Z Ak dFske] e Helt
(Fig. 20~21).

3.2, 2pUT} it s
ehsh Aeke) wye = g
wEE 5o} e 919 gelolyt Wgo] oloix Ae, 7
of

o

Fig. 12. Isabel Marant 2015 Fig. 13. Saint Laurent 2018
S/S. F/W.

http://www.vogue.com http://www.vogue.com
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Fig. 18. A. F. Vandevorst Fig. 19. Louis Vuitton 2017
2015 F/W. S/S.
http://www.vogue.com http://www.vogue.com
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