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Vest Design Development of Fashion Culture Products based on Korean Style
- Application of Traditional Lattice Pattern of Doors -

Eunjoo Choi'

Dept. of Fashion Design, Y's U(Youngsan University); Busan, Korea

Abstract: This study is to help maintain the identity of traditional Korean culture and develop fashion culture products
by applying images and composition forms of traditional lattice patterns for vest designs. Lattice can be distinguished as
a shape created through intersecting vertical and horizontal lines, in the form of oblique lines in vertical and horizontal
structures, and in the form of an oblique line. Lattice patterns represent the overall unity and order as well as the beauty
of small spaces created by simple lines. Traditional lattice patterns of the Joseon Dynasty were examined theoretically
through the literature. Based on theoretical grounds, there is study illustrates vest designs using Adobe Illustrator CS6
as well as works on a 3D virtual costume using CLO Trial 4.2, a 3D virtual dressing system of CLO Virtual Fashion. This
study developed an easy to wear vest design categorized as clothes for both men and women. The geometric formality
of the lattice pattern has been applied to fashion culture products. In this study, the design was developed focusing on
lattice, kotsal (flower pattern), sosulbitsal (diagonal), sotdaesal, tisal (horizontal & vertical). This study can be used as basic
data in the domestic fashion cultural product market that can help maintain the originality of Korean culture in the global
era that also assists in the successful promotion of Korean culture and traditions.

Key words: lattice (34), vest (7)), fashion culture products (@4£333%), 3D virtual clothing simulation (3D 71g
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ke Ted] 715 gk ofuE) 9] AzREe] A o TR A7, Kim(1998a)e] A FAELS &
oz A3 2l vy A E 22 e &5 3 AETRRI et Hgof et A9, Lee(2001)2] “dlE}
E3Hte|th(Kim, 2010). 34k 283 240w ake] %Y o] A& %t AR el ek At ek A
Aol w2 W= A5-57] "l duzez Al w7 Z3fol] A ALEE Shin(1999)0] FAEFS 283 A=
71l Agsictar dkete] HE ARGl /e HARIA Wl T]2}el A2 Kim and Choi(2014)8] AFzel] Uehte 2
Y845 A AEA ABiAEL 3838t Sk AFEST 278 283 Fashion Jewelry Design’, Lee(2007)2] ‘8=
Zhs ApdsiE 553 Ao 54 FATIE SRS A% RS 83 FERIF Ul A 5o] Stk
Z gxple Aastual sk Table 12 ©]5 AYPATAAM U =7 RIS o] 835

T3 HARSPEE TIRR] AEe] ArEos siiwsd ATPIE TIFEES Aol
F T RIS Fok] A&H o dAstal = MICER 2 8Fe] Kim(1981)] “HARTefol #st A-AA ARk
Q] HAEsPFEC R Aok R A Fi), S Ao 7. Kim(2003)9] ‘ZAATY FE FaHEoke] x3n|

off #gF <17, Song(1989)2] “FAEFs 3 =2 234
EH, Seo(2013)0] Fh= HE el = A 285 Sl
T TARD 9 5] AT ARl A3 AFATE]
gl

22
-

2. O|EH u{&d

2.1, MEATAL :
AT gFl AR Aol e 284 aas AgArEe] 43 dud F2 ddZsPIFesE A%
FATEE Kim(2010)2] 5 Frds §83 oA RS AEs e 2AlE 0]8% B, Y
o
8

ofo
&)
Mr o
o

3

sPdF Al 7o) glom, EspdsEel A3 A3 Aol ol, 7P, WEAZL, AAAE], FruF Sl

= Jeong and Lim(2013)¢] S44 £48 &85 A3 At Atk HAESFES el AgstaL F21ER1 71dEol
= PRI, Shin2011)8] ARe] S 8-83 &3} XA ¢k Bk gl B AES sl . T
E YAl A7 Fol Atk A9l =7} olulx|9} d=tA AENE = 4 9l =) o)

Earziel A AYPATNE Park(2010)2] LEEA BUYS A E FIAE 5 e AR tRRlS MEsk] ¢
S48 ATEATANAT, Lee(1986)2] AT FAHEF 3 2 Ats HAESPIE T BEEe] FIELE 1Y
S $-83F HATIRRD, Lee(2002)] FH A% FAEAFS S & wf Ryt o} Folsh|= 7HAS AL, Alo]= o] )
43 IERFYE tRR A Tol 9, "zEld Tl & T 9 gtom guo] P AA v HARSPIEoR A
H AFEE Kim(2013)9] S AEFAES E4-¢ g2 e} T Aol A Atet M= o]o] 2715 ATt

Table 1. Pre-developed fashion cultural & cultural products cases

Neck-tie, name-card case, key-hold, bag. Jeong & Lim(2013), p. 608.

i |

Uniform of hotel. Lee(2002), pp. 61~62. Textile pattern design, Kim(2013), p. 344. Accessary. Lee(2007), p. 52.
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Alze B s o=
4= JtK(Shin, 1999).
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Table 2. Kinds of lattice
Kinds Sutdae-sal Ti-sal Sosulbit-sal Kot-sal(sosulbit)

NN

i

\V/4 N
A

A\

NN

\V/

VAVAV YAV,

ININNNININNA
SIS NSNS,

N A ANV
WVAVAVAVAVA

Korean architecture system I Korean architecture system I Korean architecture system I .
-Window-. -Window-. -Window-. Shin(1998), p. 14

Jang(2000), p. 166. Jang(2000), p. 182 Jang2000), p. 104 &Y Korean Arhitects, p. 81).

Shape

Ktot Mun, Kwan. Jo(1996), Ktot Mun, Kwan. Jo(1996), Ktot Mun, Kwan. Jo(1996), Ktot Mun, Kwan. Jo(1996),
p. 1. p. 21 p. 31 p. 36.

Division Private house Private house Temple Temple

(e3

30529 150% Hieke] AME

A5 FejoIThShin, 1999). $3 o2 Fey} tegsie} Uy AANRRIRIE dek

it

'

oMol P s HaE £840 7Y Ho] ole EAE (Cho, 2007).
o= 1 e e tAFTh SR AUEe 3wk BlEARS 450 ZAe 2 A4S wx|e Aog wAREI} e
7] W A (CoMELR WA “Lz7%1+ AAE AVl & 22 Hof ik g Holl Yuls dAsHA sty FHelA
SAE & e AREYo R Wt} £ F g9 & 30° 71go] ME ARl AT 7iRAR] XA, 23 Hlake
W Ule] WS SRSk Aae Tz 01 o g ANXTE F BT goja A& B8 =eliti(Jang, 2000).
Hell thste] 30° 71&e] M2 EA gt} FRAS 2e
e By £HAS 2= v fle Z8th 309524, 60° 2.4. =7
4:8440] lth(Jang, 2000). AEHAE FES ARES e 27 e g UARACA “alzte} o] A7l Ao F, gk
o} AaHldel 22lo] gl ASA] FHlw 7Y, AR ol Ayt A4k fldll, FEels M= 9 HYs, 2uivt
grdel] g AR-E AT A= £, &3] ST g AvhElal Eol=o] i, g
W-]TWW (Klm 1998byllH] Z71E “Axd] ol Qe &
234, 22 m §le RO0=, JNEIRE AR ARGEL o, Hx
FAREE AT Al 2 RS ofguA 27kt 4 o} %5771 2577 debEkar =o ot wizks &mir gl
S A WA YRR H ZES A we des gF Sz & FE FHUAL k2 oAn|A] B mE g2 FEe]
FAT A 5 F23 AFE0| 23 AFRY] ZARS B G2 o' ARAA oule < wol] Aazg] Sl tlfle,
W&ol Al X8 A WE Alﬁl o= vzt ASE FHUY am7t Qe 2, A 53] due 2u gkle B
M= FAHE 2 FEE FolE F e Ve 559 o 7), Ug] mele] €8 werpetal Ho| A tkStandard
&Ao] Z1E 27k |tK(Shin, 2011). $-2]9] ZAREL FH9) Korean Dictionary, n.d.).
AV gt oA, Ao oEslal A RS Hole Z7)e HFdA WZE(VestiZtl BHom, F=olXe 4
ARSI tEA A, dold Heske = EES Ho| O|AEFE (Waistcoat)Zt F-E2E 397} Bom, Zakrolx
£ 53¢ 72 JtHKim & Choi, 2014). = A (Giletel2tl B3, YBME 272k BT} Vest
AT FRIE FSEAE, FAREAE, Bl 9 o] ARE eue «oFEx ] & de Z7], A fle o
o} gegrolgt gol el Aol gu|E £ EAES vt Aol Sl dAte] 7|9t vlssltl o] th(Standard Korean
A sle 23] F shuoltt. Ak Bl oy A4S & Dictionary, n.d.).
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Table 4. Design 1 model

Sotdae-sal applications

3D virtual costume

Adobe Illustrator
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Table 5. Design 2 model

Sotdae-sal

Adobe Tllustrator 3D virtual costume

Table 6. Design 3 model

Sosulbit-sal
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Table 7. Design 4 model
Kot-sal(sosulbit)

Adobe Tllustrator 3D virtual costume

Table 8. Design 5 model

Ti-sal
J \
L |
Adobe Illustrator 3D virtual costume
5 & =

AAZQ] MICE 4Fie] E4siel 7 $-2jueke] MICE 4+
el sk T4+ =& AR sFEde 53] S7RIAL A
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o] Tzl o] B gk AlFolth

B odge] BAe 98 ABEsE S8 A Ukl
WS AESPIE] MR RASKE oujoA HE AR
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