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A Study on Youth Culture Expressed in Contemporary Fashion Design
-Focused on Russian Designers Gosha Rubchinskiy and Tigran Avetisyan-

Areum Jeong and Jaehoon Chun'

Dept. of Textiles, Merchandising and Fashion Design, Seoul National University, Seoul, Korea

Abstract: Street fashion style expressing youth culture has become mainstream in the fashion field. Russian fashion
designers who experienced the post-Soviet era in their youth have gained attention for the freshness of a youth inspi-
ration. This study selected two representative young Russian fashion designers, Gosha Rubchinskiy and Tigran Avetisyan
and analyzed their fashion works concerning characteristics of youth culture. Literature studies and case studies were
conducted as research methods. The subject of the case studies were Gosha Rubchinskiy’s fashion works from 2015 S/
S to 2018 F/W and Tigran Avetisyan’s fashion works from the 2012 CSM Fashion Show to 2018 F/W. The results of the
analysis are as follows. First, their fashion works express ‘resistance’ against the older generation and society. Second,
we can also see the ‘conformity’ of the use to make a strong cohesion. Third, the fashion works symbolized an ‘expression
of individuality’ of the youth. Fourth, the fashion works express an ‘importance of practicality’ related to the values of the
young who prefer to high cost-effectiveness goods. Last, there is a ‘remixed culture’ in the Russian designer’s works
where a previously mixed culture mixes with others in creating a completely new one. This study analyzed the char-
acteristics of a contemporary youth culture that influenced the world fashion market and contributed to understanding that

the young generation is active in all aspects of society.
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Table 1. Analysis of Gosha Rubchinsky’s fashion works
2015 S/S 2015 F/W

Images of fashion works

5 —

— - ad
Pic. 1. Gosha Rubchinsky Pic. 2. Gosha Rubchinsky Pic. 3. Gosha Rubchinsky Pic. 4. Gosha Rubchinsky
2015 S/S(1). 2015 S/S(2). 2015 F/W(1). 2015 F/W(2).
Contents An expression of the mood of Russian youth in the 90’s A symbol of tr.ar‘lsnatlonal ¢ ulture with adopting both
Cyrillic and Chinese characters
2016 S/S 2016 F/'W

Images of fashion works

Pic. 5. Gosha Rubchinsky Pic. 6. Gosha Rubchinsky Pic. 7. Gosha Rubchinsky Pic. 8. Gosha Rubchinsky

2016 S/S(1). 2016 S/S(2). 2016 F/W(1). 2016 F/W(2).
Contents An inspiration erm the design.er’s childhood, punk and Styles with oversized shearing jacket, wide jogging pants
skinhead styles in the 90’s and long-length belt
2017 S/S 2017 E/W

Images of fashion works

- }
= a A L da
Pic. 9. Gosha Rubchinsky Pic. 10. Gosha Rubchinsky Pic. 11. Gosha Rubchinsky Pic. 12. Gosha Rubchinsky
2017 S/S(1). 2017 S/S(2). 2017 F/W(1). 2017 F/W(2).
Contents Collaborations with sports brands as Fila, Kappa and SergioAdding the Rubchinsky’s mood to other brand’s formal styles

2018 S/S 2018 F/'W

Images of fashion works

Pic. 13. Gosha Rubchinsky Pic. 14. Gosha Rubchinsky Pic. 15. Gosha Rubchinsky Pic. 16. Gosha Rubchinsky
2018 S/S(1). 2018 S/S(2). 2018 F/W(1). 2018 F/W(2).

Contents Reminiscent of Chev styles leaded by the UK teenagers. A reinterpretation of Burberry with oversized items.

All pictures from http://www.samsungdesign.net
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Table 2. Analysis of Tigran Avetisyan’s fashion works

2012 CSM 2014 F/W

Images of fashion works

» e o
o t
I

‘ 1

Pic. 17. Central Saint Martins Pic. 18. Central Saint Martins Pic. 19. Tigran Avetisyan Pic. 20. Tigran Avetisyan
Fashion Show 2012(1). Fashion Show 2012(2). 2014 F/W(1). 2014 F/W(Q2).

Lettering designs reflecting a reality faced by

the youth all over the world An oversized silhouette and achromatic-colors

Contents

2015 S/S 2015 F/W

Images of fashion works

)|

Pic. 21. Tigran Avetisyan Pic. 22. Tigran Av;tisyan Pic. 23. Tigran Avetisyan Pic. 24. Tigran Avetisyan

2015 S/S(1). 2015 S/S(2). 2015 F/W(1). 2015 F/W(2).
Designs inspired by the strong cosmetics scent Designs using of designer’s name and mix-and-match
Contents . .
of airport duty-free shops looks with a long dress and boots
2016 S/S 2016 F/W

L)

*

)
U~y

Images of fashion works

Pic. 25. Tigran Avetisyan Pic. 26. Tigran Avetisyan Pic. 27. Tigran Avetisyan Pic. 28. Tigran Avetisyan

2016 S/S(1). 2016 S/S(2). 2016 F/W(1). 2016 F/W(2).
An expression of resistance to elitism and inequality The pursuit of simplicity and practicality by
Contents . . . . .
in the fashion world using cotton materials mainly
2017 S/S 2018 S/S 2018 F/W

Images of fashion works g 9
1%
Pic. 29. Tigran Avetisyan Pic. 30. Tigran Avetisyan Pic. 31. Tigran Avetisyan Pic. 32. Tigran Avetisyan
2017 S/S(1). 2018 S/S. 2018 F/W(1). 2018 F/W(2).
Contents A loose silhouette and achromatic colors Collections composed of the same styles expressing

of dissatisfaction with the fast-changing fashion world

All pictures from http:/www.tigran.co.uk
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Table 3. Analysis of contemporary youth culture expressed in fashion works of Gosha Rubchinsky and Tigran Avetisyan

A A
4 1
o Py

2 A S B
1 89 A9 X B D
a n o "
- -~ ~ -~ Py *
Images of
fashion
Resistance | 1) 1] (1) |
(13 (1) U] a9 86 1
| 1 K 5
49 88 8% 86 89 49
Pic. 33. 34. 35. Pic. 36. 37.
Central Saint Martins Fashion Show 2012(3),(4),(5). Tigran Avetisyan 2017 S/S(2),(3).
http://www.tigran.co.uk http://www.tigran.co.uk
Contents Designs using of meaningful messages such as ‘TOO The pursuit of simplicity and practicality
MUCH PRESSURE’, ‘STOP DREAMS’ and ‘NO JOBS’ using cotton materials mostly
Characteristics
of youth An expression of defiance against the dominant established culture and a sense of criticism about social problems.
culture
Images of

fashion works

Conformity

Pic. 39.

Pic. 40. Pic. 41.

Gosha Rubchinsky 2018 F/W(3).Gosha Rubchinsky 2018 F/W(4)Gosha Rubchinsky 2015 S/S(3).Gosha Rubchinsky 2017 S/S(3).
http://www.samsungdesign.net  http./www.samsungdesign.net - htip://www.samsungdesign.net  hup./iwww.samsungdesign.net

Expressions of hip-hop style with reinterpreting a duffel coat

Mix-and-match styles using with casual items such as

Contents  to oversized one and adopting unique designed items from man-to-man, hooded T-shirt, sportswear and sneakers and

hip-hop scenes.

formal items such as suits, jackets and coats.

Characteristics
of youth
culture

Expressions of youth identities and values with making a boundary against the older generation.
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Table 3. Continued

Images of 7>3"
fashion works v Lf
Expression ! |
of ' !
individuality
Pic. 42. Pic. 43. Pic. 44. Pic. 45.
Tigran Avetisyan 2015 F/W(3).Gosha Rubchinsky 2018 S/S(3).Tigran Avetisyan 2015 S/S(3).Gosha Rubchinsky 2018 S/S(4).
htip:/fwww.tigran.co.uk  hitp://www.samsungdesign.net  htp://www.tigran.co.uk ~ htp://www.samsungdesign.net
Content Styles matched with short pants or half-sleeved shirts with Attempting new styles such as dual-formed belt and sleeve
ontents boots, furs and knitwears regardless of seasons designs, in addition to models walking with a shopping bag
Characteristics
of youth An expression of one's own individuality actively by focusing on personal status and happiness
culture
Importance
Images of I
of . :
... fashion works j é/
practicality
Pic. 46. Pic. 47. Pic. 48. Pic. 49.
Gosha Rubchinsky 2018 S/S(5).Gosha Rubchinsky 2018 F/W(5).Tigran Avetisyan 2016 S/S(3).Gosha Rubchinsky 2016 S/S(3).
http://www.samsungdesign.net http://www.samsungdesign.net — http://www.tigran.co.uk  http://www.samsungdesign.net
Wearing street-looks by matching daily items with functional Wearing athleisure-looks with sportive items such as
Contents  sportswear items such as track suit, training pants and long training suits, hooded T-shirts, track pants, leggings,
padding, etc. raincoats, and windbreakers, etc.
Characteristics
of youth An expression of honest and unpretentious truth by removing the vanity
culture
Fashion works
images
Remixed
culture

Pic. 50. Pic. 51. Pic. 52. Pic. 53.
Gosha Rubchinsky 2015 F/W(3).Gosha Rubchinsky 2018 F/W(6).Gosha Rubchinsky 2015 F/W(4)Gosha Rubchinsky 2016 F/W(3).
http://www.samsungdesign.net http://www.samsungdesign.net http://www.samsungdesign.net http://www.samsungdesign.net

Designs with printing Russian flags in T-shirts,

nten i
Contents hoodies and mufflers, etc.

Items designed by applying Cyrillic characters

Characteristics
of youth Designs by applying the Cyrillic character expression of a Russia's ethnic identity by blending existing one and a new way
culture
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