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Analysis of the Constructional Components of Chanel Jacket Design

Se-Lin Choi, Wol-Hee Do, and Mi-Suk Lee'
Dept. of Clothing and Textiles/Research Institute of Human Ecology, Chonnam National University; Gwangju, Korea

Abstract: This study investigated the transformation of the Chanel jacket by looking at clothing design and constructional
components. This study explored Chanel jacket's designs from 2001 S/S to 2016-17 F/W, and collected designs from Sam-
sung Design Net and Vogue. The study used 690 designs with the following results. First, in the silhouette of the Chanel
jacket, straight silhouette and hourglass silhouette had the most; in addition, in the length, hip line and under hip line were
in order. Second, in case of collar and neckline, the form of a non-collar was the most and revealed the persistence of
round neckline which is the basic style of a Chanel jacket. Third, in the shape of sleeves, the loose-fit straight sleeves,
wide sleeves, and cocoon sleeves appeared most often. In method of closure, button, zipper were in order, and snaps or
without closure appeared. Fourth, in the form of braids, various forms such as twisted yarns, leashes, or lace were used,
and patch pockets were mainly used in pockets. Chanel maintains its original design by using various methods. Chanel
tried to improve activity and functionality through silhouettes, lengths, necklines, and sleeves. The unchanging expres-
sion of the world of Chanel will continue to display and inherit future value. This study can provide Chanel’s unique char-
acteristics and new ideas that can transform their origins for jacket design.
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Table 1. The number of the jacket by seasons

Year or 02" 03 04 05 06 O7

08 09 10" 1 12' 13' 14 15' 16' Total

S/S 7 7 28 16 9 21 23

16 17 30 19 35 32 30 34 42 366

Season
F/'W 6 14 28 25 26 9 9

13 23 16 27 16 25 22 40 25 324

Total 13 21 56 41 35 30 32

29 40 46 46 51 57 52 74 67 690
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Table 2. The contents of analysis
Division Contents
Silhouette Hourglass silhouette, straight silhouette, bulk silhouette, others
Length ~Bust line, bust line~waist line, waist line~ hip line, under hip line
Collar Lapel collar, stand collar, convertible collar, flat collar, hood collar, muffler, others

Collar and neckline

Neckline Round-neckline, V-neckline, U-neckline
i Set-in Fitted sleeve, straight, sleeve, wide sleeve, cocoon sleeve, puff sleeve, bell sleeve, cap sleeve
eeve
Non-set-in Kimono sleeve, raglan sleeve, cape sleeve, sleeveless, others

Closure methods

Button, zipper, hook and eye, button loop, snap, others

Blade Presence, absence

Pocket

Flap pocket, welt pocket, patch pocket, piping pocket, seam pocket, others




Table 3. The results of silhouette by seasons N(%)
Sithouette Straight Hourglass ~ Bulk Others Total
Season
S/S 234(63.9) 94(25.7)  26(7.1) 12(3.3)  366(100.0)
F/W 179(55.2) 78(24.1) 53(16.4)  14(4.3) 324(100.0)

Total  413(59.9) 172(24.9) 79(11.4) 26(3.8) 690(100.0)
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Fig. 1. The results of silhouette by years.
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Fig. 2. Straight silhouette
2016 S/S.

http://www.vogue.co.uk

Fig. 3. Hourglass silhouette
2008-09 F/W.
http://www.vogue.co.uk

™ Hourglass

Fig. 4. Bulk silhouette
2014-15 F/W.
http://www.vogue.co.uk

# Bulk W Cthers

Fig. 5. Tent silhouette
2015-16 F/W.
http://www.vogue.co.uk
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Table 4. The results of jacket length by seasons M%)

Length ~Bust line ~Wist line ~Hp line Under hip  Total
Season |

S/S 7(1.9)
FIW 2(0.6)
Total  9(1.3)

62(169) 213(58.2) 84(23.0) 366(100.0)
49(15.1) 191(59.0) 82(25.3) 324(100.0)
111(16.1) 404(58.5) 166(24.1) 690(100.0)
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Fig. 6. The results of jacket length by years.

Fig. 7. Hip line 2015-16 F/W.
http://www.vogue.co.uk

Fig. 8. Under hip line 2014-15
F/W. http://www.vogue.co.uk

2001 2002 2003 2004 2005 2006 2007 2
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¥ ¢
AN i ik .
Fig. 9. Waist line 2016-17 F/W.  Fig. 10. Bust line 2013 S/S.
http://www.vogue.co.uk

Fel2 UERTH(Table 5, Table 6). 27t Q& Fu) (Fig.
1ollA F2 2el=ZeKFig. 12) 29.6%, 2F2ZeHFig. 13)
27.4%, ZAWMEELT} 24.8%, =2 4.0%, AL 33%
wollon, HEHE g3 URI(Fig. 148> 4.0%, 71EF
(Fig. 15)7} 6.9%% E}iTh,

A& HE2 vwgt A3, §/S Al A4S SREE(35.3%),
AW BT 29.5%) =02 VEREOH | F/w A& A9 2
HEZEH36.8%), ZIHEIELEH20.2%) 02 AlSER oF7k
o] zlol7k 5L & F UMk 53], F/W A& A9 S8
A&l HlE) Ade] B4 FegeE 2 WEeEE 59 ot
lo] @o] UEstT.

AxW Folg Blwsld, At e Ukl F 7FE Bel
Yehd zelezdeke] A9 20049 31.7%, 20104 28.3%E
7P T2 HEE I  Alen, ofd vkl 200540l
8.6%, 20070 E 94%Z & H&E Jepgtt). Wi, 2ui=
Zhefe] vlgo] v 200732 A ekl HE0] 53.1%
2§93 =& 0SS Hol Jon, AMEEdEe] A¢
2008 31.0%, 20059 28.6%2] H]&S AT 4 ULt o]
o= H sde] A AuEd e e F P B
o] E4¥ 2uleZEp} Fojue FE =, whd e S

o] &2 F7kke FAE 1T = ATk

F

rlo

2009 2010 2011 2012 2013 2014 2015 2016

W ~bust

http://www.vogue.co.uk



AR A7) CJRRLE] TS ek 4 271

Table 5. The results of collar by seasons

N(%)
Collar Stand Lapel Convertible Hood Muftler Flat Others Total
Season
oS 50 79 66 2 3 8 16 224
(22.3) (35.3) (29.5) 0.9) (1.3) (3.6) (7.1) (100.0)
84 45 46 16 15 7 15 228
F/W
(36.8) (19.7) (202) (7.0) (6.6) 3.1 (6.6) (100.0)
Total 13429.6)  124(274)  112(24.8) 18(4.0) 18(4.0) 15(3.3) 31(6.9) 452(100.0)
Table 6. The results of neckline by seasons M%) Zele 3y QAT A AjZle] Ae Ze) e A
s Colr pound  Vaek  Umneck  Tota 2 58] shpmviziekle]l £2 B85 92 ¢ 5 Ak
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S 102 2 K 140 W AIE RS 717} 72.9%, 67.9% A Uektor], Holy=
@9 @7 6 100 1L 77t 207%, 31L0%Z FL HES FIg 5 29T
FW 7 2 ‘ * Az vag 4, ezl 4, W 15
©9  GLY h (1000 2257 9o} 20083 2oo4wloﬂ 27} 6.9%, 9.8% S
Total 159(71.0) 55(24.5) 10(4.5) 224(100.0) T, Oloﬂ uks) HO]LﬂELF,]- 2008(24 1%)01] I =o ue
=
Zet gl FElFig 16)04e Seevl=eke] (Fig. 17,
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@ Stand ~ Lapel # Convertible AHood % Muffler W Flat ® Cthers
Fig. 11. The results of collar by years.

Fig. 12. Stand collar 2016 S/S. Fig. 13. Lapel collar 2016-17 Fig. 14. Muffler 2014 S/S. Fig. 15. Others 2010 S/S.

http://www.vogue.co.uk F/W. http://www.vogue.co.uk http://www.vogue.co.uk http://www.vogue.co.uk
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B Round

Fig. 16. The results of neckline by years.

MV-neck

2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016

# U-neck

Fig. 17. Round neckline 2013 S/S. Fig. 18. Round neckline
http://www.vogue.co.uk 2016-17 F/W.
http://www.vogue.co.uk
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Fig. 19. V-neckline 2013 S/S.
http://www.vogue.co.uk

Fig. 20. U-neckline 2012 S/S.
http://www.vogue.co.uk
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Table 7. The results of sleeves by seasons N(%)
Set-in sleeve(87.1) Non-set-in sleeve(12.9)
Season Total
Straight Wide Cocoon Puff Tight Bell Cap Raglan Sleeveless Kimono  Others
S 181 54 40 22 6 3 24 19 6 4 366
(49.5) (14.8) (10.9) (6.0) (1.6) (1.9 0.8) (6.6) (5.2) (1.6) (1.1) (100.0)
W 158 39 50 18 19 0 20 6 4 6 324
(48.7) (12.0) (15.4) (5.6) 5.9 (1.2) (0.0) 6.2) (1.9) (1.2) (1.9) (100.0)
339 93 90 40 25 3 44 25 10 10 690
Total

@49.1) (135 (13.0)  (58) (3.6

(1.6) 04) (64 (36 (14 (14  (100.0)
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2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016
® Straight . Wide # Cocoon o Puff ® Tight mBell «Cap L Raglan mSleeveless m Kimono mCape W Others

Fig. 21. The results of sleeves by years.

Fig. 22. Straight sleeves Fig. 23. Cocoon sleeves Fig. 24. Raglan sleeves Fig. 25. Sleeveless

2006 S/S. 2015-16 F/W. 2016-17 F/W. 2014 S/S.
http://mwww.vogue.co.uk http://www.vogue.co.uk http://www.vogue.co.uk http://www.vogue.co.uk

S5 & S ATk E=F 200198 A3 20003 ol Yehston, I thEo® X|¥(Fig. 28) 31.7%, S<lofo]
o @Mt glel=ge|He] avf FE7E figlen, 20075 5.1%, MEIE] 22%, 2 (Fig. 29) 0.9% o2 UERith =
Bl 21 H|Eo] 3715 2012%% 2013, 1 o] AHHoE 3k i) o] E7Fs e YARI(Fig. 30)0] 4dF3] st=H, o

o] &8

Bo] &g JFS AT F AT 53] 20119 71K = 2 2ol & o ZE3 Ay 2 FEE I F
o2 o] A= *i‘cd#ﬂ } FE olFd FelollM olF T e 97t Bol &I Sl AoR vehsith o] 9o
3 FEle] a7t 282 & 3ok Fallofold, HEXY, dolad T thdet Feizt AARE
2 H]E2 sl
4.5 O 94 AlE R vag A3, HES] A SIS AT FIW AlE
o) el mE A7 FALAE £4T AN (Table 8, 717k 60.4%, 49.6%°] 7P =2 vlES 1T o 3len,
Fig. 26), 69031¢] TRl F= o] gAY ¥ E7Fsd AHE 22.6%, 41.9%, FWotolE 63%, 3.9%, HEILHE
144388 Aot B4t A3, WE(Fig. 27)°] 553%= 7 2.4%, 1.9%, =¥ 1.4%, 0.4%% YEPsTE 53] S/S9] 7%
Table 8. The results of closure method by seasons N(%)
Season Closure Button Zipper Hook & eye Button loop Snap Others Total
S 174 65 18 7 4 20 288
(60.4) (22.6) (6.3) 24) (14) (6.9) (100.0)
128 108 10 5 1 6 258
F/W
(49.6) (41.9) 3.9) (1.9 0.4) 2.3) (100.0)
Total 302 173 28 12 5 26 546

(55.3) (31.7) 5.1) 3.1 0.9) 438) (100.0)
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2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011

® Button ~Zipper #Hookand eye  tButtonloop

Fig. 26. The results of closure method by years.

2012 2013 2014 2015 2016

=Snap  WOthers

Fig. 27. Button 2010 S/S. Fig. 28. Zipper 2014-15 F/W. Fig. 29. Snap 2016 S/S. Fig. 30. Others 2009 S/S.

http://www.vogue.co.uk

http://mwww.vogue.co.uk http://www.vogue.co.uk
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Z3) theksl tzels MBolw gles o = 9igith Table 9. The results of blade by seasons N(%)
Awd ofn) WAL vy RE, MED A7} ud 1153 Season Blade

EHL Ao, H1E°l T2 284 sllole Avle] Egol S/s 132(56.2)

S, A1) B0 BE A B9 WES] ol M 2 F/W 103(43.8)

2 M-S I 4 AUSATHFig. 30). Total 235(100.0)

46. 2o|=9| &8
AR AZe] Fas
ZA3= Table 9, Fig. 313+ 7t}
Ql 5 34%0M &8 S

7}

E4 5 shiel Ho|=e] g 2 (Fig. 32), 55 &A19F o= gha
Helol=e ¥ 69049 vk SR AR I(Fig. 33), EOM E%‘ol om ThFEk A
om, B3] 20160 14.0%E £ 283 Hyo|=(Fig. 34) ¥ 71EES 283 Hyo|=(Fig.
201043(10.6%), 2011'3(9.4%), 35) 5 tjekel EE Hao|l=s Rdsa

2015L=1(9 4%) 2003“‘(8 9%) €r ol 5”1511 ARt 2

= 2010\,:],] _<,3_ 1 sH 7% X H?] E]Z}-ol 46 = 4.7. =30 o= 3l SEf
543%0] Bo|=& %%6} ANewH, o]<] 2016&1(49.3%), AR AR EA F 2938 ZEQ] AL A9 AR A
20119(47.8%)0F A2l Anto|| o]2= AjZlo] Hyo|l=& Zoll= 2 U] 79 Ao EEHY o o] S kst

=z=] 3 [e}e)
Tol %]"g‘o ol 21]\\3 =

o Zoe OL}‘O]?iE]-

T H a2

A7) Befol=t fAG Rokpe 23W £ onlshl, &

& 5 9Igith A2 Wl A W PRl wEs Awsbua o 5] Sew thdsizien,
AE(43.8%) HTF SIS AlE(56.2%)0 So]=e] 28 w&o] CARQlel meh ZAL] E8o] gle A= 0T ATk #

tf AR AjZlell S8 Heol=s Tt Fel= Uit AF 264%1 S &

9 A7) 249 B

A AR Table 103 72201, & 69082 TR}l = ZAle)
2A7E FR sdstel ol oEe 9.0%E A9tz

‘l‘ uA?«iq(Flg 36) *ﬁ% %L‘g‘ st 73‘?‘,

Hyo|=o] FAARI ARIE ATEH, AF 27 F N(Fig. 37) 76.9%, 4l 7l (Fig. 38) 18.5%, X 7l
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Fig. 31. The results of blade by years.

Fig. 33. Blade 2014-15 F/W.
http://www.vogue.co.uk

Fig. 32. Blade 2011 S/S.
http://mwww.vogue.co.uk
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45.4%, DEXZ) (Fig. 42) 13.3%, TP (Fig. 43) 10.4%,
ZAZA 9.5%, 71E} 2.0%, AEA 1.8% =22 UERITE o]
Q= 7 71A] o] A0 FelE L83 EFH(Fig. 44)
5 17.6%= JeRstom, X710 e 5 7P wol vERd
XN EAL] 7% 20053(51.4%) 7P B, 20090
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Table 10. The results of the number of pocket

Fig. 34. Blade 2015 S/S.
http://www.vogue.co.uk

The number 4 6 1 3 5 Total
of pocket
355 97 4 2 2 2 462
N(%)

(769) (21.0) (0.9) (0.4) (0.4) (0.4) (100.0)

e \7),,,
Fig. 35. Blade 2006-07 F/W.
http://www.vogue.co.uk
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Fig. 36. Pocketless 2016 S/S. Fig. 37. Two 2014-15 F/W. Fig. 38. Four 2003 S/S. Fig. 39. Three 2013 S/S.

http://mwww.vogue.co.uk http://www.vogue.co.ukk http://www.vogue.co.uk http://www.vogue.co.uk
Table 11. The results of the shape of pocket by seasons N(%)
Pocket Patch Welt Piping Flap Seam Others Mixed pocket Total
Season
S 112 32 22 24 3 5 31 229
(48.9) (14.0) 9.6) (10.5) (1.3) 22) (13.5) (100.0)
EW 89 27 24 18 5 4 47 214
(41.6) (12.6) (11.2) 8.4) 2.3) (1.9) (22.0) (100.0)
Total 201 59 46 42 8 9 78 443
45.4) (13.3) (10.4) 9.5) (1.8) (2.0) (17.6) (100.0)
100% T % % >
EE 2R 8B BB
. ! b KK o % o’
B0% w88 S
& 2 o i B
< ad X ¢ HH
o 0% FFF
40%
CHRRRERRANEREN

2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016

®RPatth ~Welt #=Piping =Flap =Seam ®WOthers w Mixed pocket

Fig. 40. The results of the shape of pocket by years.

Fig. 41. Patch pocket Fig. 42. Welt pocket Fig. 43. Piping pocket Fig. 44. Mixed pocket
2016-17 F/W. 2014 S/S. 2015-16 F/W. 2016-17 F/W.
http://www.vogue.co.uk http://www.vogue.co.uk http://www.vogue.co.uk http://www.vogue.co.uk
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