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A Study on the Foreign Details of the Kushan Costume
- Focusing Analysis of Antiquities -

Chang, Youngsoo%

Dept. of Cultural Properties, Gyeongju University, Gyeongju, Korea

Abstract : Kushan dynasty was located in the middle of Silkroad, from the 1st century BC to the second century AD,
where it negotiated with various races. Therefore, the culture of the Kushan has multi cultural elements. The purpose
of this study is to understand the life of the ancient Silkroad by accessing this characteristic culture of the Kushan through
costume analysis. And the results of this study will be used as a basic data for studying the relationship between Korean
ancient costumes and Silkroad costume type. As a research method, literature survey and artifacts analysis were per-
formed in parallel. The results of this study are as follows: The basic type of the Kushan costume was a typical nomadic
ethnic type with a long tunic and trousers. Tunic was fastened with a belt and straps at the waist, and the lower part of
the belt was wider like a skirt. The tunic was divided into two types: open front and closed front. Because Kushan was
originally a nomadic people who lived in Central Asia, the nomadic elements of Central Asia remained unchanged in the
early costumes of the Kushan, but over time the details of the costumes changed according to the surrounding political
situation. When Kushan negotiated with Parthia, the parthian coat was worn by the influence of them. After occupying
Greco Bactria, accepting the Greek culture of Bactria, Kushan's costume was supplemented by the external costume ele-
ment of drapery, which changed the style of the nomadic costume into a elegant style.
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Fig. 1. Kushan Empire. Fig. 2. Eurasia in the M centry.
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Table 1. Type of tunic of Kushan costume

Type of tunic Style
Tight style
under belt
Tight style
Enclosed tunic Pleats style
(not front opening tunic) under belt
+ belt
Style with pleats
Tight style
under belt
Tight style
. . Pleats style
Front opening tunic under belt
+ belt
Sstyle with

pleats




Table 2. Type of trousers of Kushan costume

Type Style Image

Ti ith h
With shoes fed with hem
on the ankle
Tight style
With boots
. Tied with hem
Style with ~ With shoes on the ankle
pleats
With boots
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Fig. 3. Enclosed tunic with tight style under belt, Fig. 4. Enclosed tunic with tight style under belt, Fig. 5. Enclosed tunic with tight style under belt,

prince, Mathura. The Dynastic Arts of the Kushans devotee, Mathura. The Dynastic Arts of the
Kushans (1967), Fig. 4.

(1967), Fig. 8.

donor, Mathura. The Dynastic Arts of the
Kushans (1967), Fig. 41.
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Fig. 6. Enclosed tunic with tight style under belt, Fig. 7. Enclosed tunic with pleats style under Fig. 8. Enclosed tunic with pleats style under
female donor, Mathura. The Dynastic Arts of the belt, Indo-Scythian devotee, Taxila. The Dynastic  belt, donor, Sahri Bahlol. The Dynastic Arts of

Kushans (1967), Fig. 47.

Arts of the Kushans (1967), Fig. 56.

the Kushans (1967), Fig. 63.

Fig. 9. Enclosed tunic with pleats style, devotee Buner The Dynastic Arts Fig. 10. Enclosed tunic with pleats style, musician, Buner. The Dynastic

of the Kushans (1967), Fig. 59.
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Arts of the Kushans (1967), Fig. 58.
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Fig. 11. Enclosed tunic with pleats style, devotee, Fig. 12. Front opening tunic, tight style under Fig. 13. Front opening tunic, tight style under
Shotorak. The Dynastic Arts of the Kushans belt, king, Mathura. The Dynastic Arts of the belt, devotee, Mathura. The Dynastic Arts of the

(1967), Fig. 109.

Kushans (1967), Fig. 3.

Kushans (1967), Fig. 38.
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Fig. 14. Front opening tunic, Fig. 15. Front opening tunic,

pleats style under belt, female pleats style, devotee, Taxila.
devotee, Mathura. The Dynastic The Dynastic Arts of the
Arts of the Kushans (1967), Fig. Kushans (1967), Fig. 55.
47.

Fig. 16. Front opening tunic, Fig. 17. Map of the surrounding territories of Kushan
pleats style, devotee, Shotorak. Empire. Parthian Art (1977), Map 1, p. 8-9.

The Dynastic Arts of the

Kushans (1967), Fig. 102.

Table 3. The relationship of the region and status in the type of Kushan tunic (Analysis of the 24 pictures from ‘The Dynastic Arts of the Kushans’ (1967))

Statistical distribution of kushan tunic between region and status

Type Style
P v Region Status
Tight style under belt Mathura King(1), prince(3), devotee(3), donor(2)
. Indo-Scythian devot
Enclosed tunic + Tight style Taxila, Sahri-Bahlol, Ranighat, ndomscytiian devotee,

belt (17 pictures)

Pleats style under belt

Shakamuni(1),devotee(3),

Hadda, Mathura(female) donor(2, female donor 1),

Style with pleats Buner, Takal, Shotorak Devotee(4), musician(1)
Tight styl Tight style under belt Mathura Devotee(1)
Front ing tunic + 1 style
ront op emflg umie v Pleats style under belt Mathura Devotee(1), female devotee 1)
belt (7 pictures)
Style with pleats Taxila, Shotorak Devotee(4),
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Ho] A%e] vke oluk Aldle] 2EAe WE ARolA #2

HoL 53] FHAENN Bol vt ol #HF 19
of Aol FYAe] AT} BE Rl /IS Ao A7)
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MEE ZnE vehked viEet Aol te Agnrt Bk
Fig. 18. Tight trousers with pearl rounded pattern, devotee. The Dynastic U}, Eo] =& ujx|9} A EO] Lro oful Alupe] pjele ik

Arts of the Kushans (1967), Fig. 67.
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Table 4. The relationship of region and status in Kushan trousers (Analysis of the pictures from ‘The Dynastic Arts of the Kushans (1967)’)

Statistical distribution of Kushan tunic between region and status

Type Style
yp ty Region Status
‘ With shoes Taxila, Takal, Sahri-Bahlol, Mathura King(1), devotee(2), Indo-Scythian devotee(2),
Tight style donor(2)
With boots Mathura, Sahri-Bahlol, King(1),devotee(1), donor(1)
Shoes Mathura, Buner, Ranighat, Shotorak, Sakyamuni(1), prince(3), devotee(7, Indo-Scythian

Style with pleats

Hadda, Surkh Kotal

devotee 1), donor(1), musician(1)

With boots
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Table 5914 2lalSith
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VERAL US4l w1 2 DA Ui
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)
hal

Fig. 19. Enclosed tunic, pleats style

the Kushans (1967), Fig. 62a.

Fig. 20. Enclosed tunic, pleats style
under belt, tight trousers with shoes, under belt, tight trousers with boots,
devotee, Takal. The Dynastic Arts of devotee, Sahri Bahlol. The Dynastic
Arts of the Kushans (1967), Fig. 68.

A 939kth. Bol FL ulAIsh o] wke Alue] Yeji= npE
2}, ARIEE, EREe] FUAH(Fig. 19)S004 #E=Sth T8]3
o] F& uHo] A%o] e Bz sElde Aluge] 2%
ZHFig. 20)9} 3RI(Fig. 8y=°] 2H&-3taL Tt o] ZEpA-S
A e 2Eelo] vhEek A BkE Ak vl
IEA B FHAG A GoM ZEE S-S & T ATk

o] ZEfAREE FH G A ollA FEHIJA AERdo]
AHoz Fgol we AAY Fool Bol ot We FEu
9F AlEo] e Al ZERo|gtt. o] AEFU-S ol A
2 vy Ao FdRkFig. 9), S HFig. 10), LE=e] ¥
FA(Fig. 21), BU7FE AWe] AU (Sakyamini)(Fig. 22)
5 geks AlZel #2900

Slof|A] Amst T AUV o) XA ZHgH Aeld
o ANY FY F FE0] AAFoR Be R Fo] ozt

o FEuRsl o] whe Al ZEfolglt] ol g
Ae}, &S, 3}, 25 A9 SolA 4, FIAFig. 15)
Sollx FFEAL ATt webA Shell e Al SERdS
2ke] o] 2 GollA ofg] AlFol <8l ZAEEAY Fak B2
BHHel 2etle AR,

Fig. 21. Enclosed tunic, pleats style Fig. 22. Enclosed tunic, pleats style

under belt, pleats trousers with
shoes, Ranighat. The Dynastic Arts
of the Kushans (1967), Fig. 86.

under belt, pleats trousers with
shoes, devotee, Shotorak. The

Dynastic Arts of the Kushans

(1967), Fig. 112.
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Table 5. Combination with tunic and trousers of Kushan costume (Analysis of the pictures from ‘The Dynastic Arts of the Kushans (1967)’)

Type Style Region Status
) With shoes Mathura Donor(2)
Tight trousers -
) . With boots
Tight tunic -
With shoes Mathura Devotee(3)
Pleats trousers -
With boots
) With shoes  Mathura, Takal, Sahri Bahlol, Devotee(3)
Tight trousers - -
Pleats style With boots Sahri Bahlol Donor, devotee
Enclosed
. under belt With shoes
funic Pleats trousers -
With boots
) With shoes
Tight trousers
With boots
Style with pleats ician. devotee. Shakh: i. devot
v P With shoes Buner, Ranighat, Shotorak fusieian, devotee, . amun, gevolee,
Pleats trousers Indo-Scythian devotee
With boots
) With shoes Mathura King, devotee(2)
Tight trousers
) . With boots
Tight tunic
With shoes
Pleats trousers -
With boots
) With shoes
Tight trousers -
Pleats style With boots
Front nder belt With sh
. . u ith shoes
opening tunic Pleats trousers -
With boots
) With shoes
Tight trousers -
With boots
Stle with Taxila, Shotorak, Hadd
axila, Shotora adda,
pleats With shoes ? i ? Devotee(5), donor, prince(2
Pleats trousers Surkh Kotal ©) P )
With boots

3 ATollA F2lo] ARel Ao W Hgy) &
EAFe] e ol Fasith Rl vl
ek B2l E9e] wFHgelM B £330 BAHeLsE F8
3lm Wslala o] HA Q= Exte] Bl whers] F7)bE A

& EZg et Afele] ol the HAeiw wsty
gtk 22 Ba 532 Ayelhe Haje) aaso
go] Ao os AAE Z191A] opH EHe] xﬂ“‘é"ﬂ—q
A2olA veRd Z0A S FHEK (Jung, 2002) L
Asforgict.

o] ollde A H2oll yehhes o2l et 4t &
zo] FH &3] Adapgoos] Jas wof Bisks Zlojeiar
Azhahe Ak BA0] QFel F4k BAel ehte o]dAl
B2 g4 FEsl] 2433

FAF G2 Al yehte o7 gae A AR
TFEE 250] 7HAL ARG FYoroke] FERISAR] B
2 g o)l vlEo) A HE T 1 o ol 7|29}

E

sl2Ajete] #81E Sk Aolr Tk waldl ol
w3te] §%(fusion)o]t -&3h(assimilationy’} 2ol YIS
o} Baje] fgolt telde] )24 Fet H2Aold §

B2 HshEe]x] @ge] el 7§ Solth

X

4.1. SYoIAole| FEDIFE 24
FAk gz 7] Fake] AuiAES 2] ZFEQ T
o} 'Pr% =9 IS ALaA 2G5t A= (Grenet,
Ro] Fake] B X9 wlEgole}l Amrjolu} A
o] 1]’39] 27128 921§ ZXFQK(Khaltchayan)y< | A}
BU%)E(Fig. 23, 240X BEHET ZARE 45
= A oAl AAMH O Z T ofeHoZ FAG 75
Hog E= Zﬂ% ]“/]' A O F = HFET|ofllA] —:'r'”‘k <%
oM odEHoRE FAF FERIS
oz _;_'_‘_f:;_]_ 2 WA AZog A=) E;d—z%
2, T 5A 845 TSI o) mixle] & g
2291 Al o] 7|(Nike)ot oFellLh(Athena)7t ZARE ] 9le
(Colledge, 1977; Grenet, 2012) ©] ZFE2 FakA|=S Al
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BC 50-AD50. Colledge (1977), Fig. 40(4), p. 95.

YA Fo] on] BEZo} Ak HH sl L A-HEZole]
aE)s BHE FS 2710 AFoR FEEL AUk o] A
P& FAE Al=o] 7125 44d 7RSI 7H(Kanishka 1, 127-
53) o]A A|71e AZ=E Aoz 719A 50004 7Y F 50
dog #AJdEE FAF %x7]9 ZEo|tKColledge, 1977;
“Khalchayan”, 2017).

ZARE AEE FAF 27] 97kl PAe) x5 o] MUAY
YolOlE BHOR ARl Ak 2] 9u) 9450 B2 AT
o F83F ATt HAEL W7 UEles Yol
o] ok H2 HAIE el o Y2 Felelr] WEL
Fo 2 IAE YA oA et 7127 22 2EfU]
U deldelires 7] 2lolE Hol i), o7 e 2
] AR ik FYe] B9l WE olefola rEE HloiA]
ZERL R A QFET) 2B BE FAke] BAlo)A o]#
Aol et A Fak 27lddle FARIEC] 93 25 2%
£9] 52848 adiE AT & ¢ Aok e A
AP ANPe] BF vepd A8 FHS F 74 o1
ZEldRIY shvbs 2 Vv ulEERRlE T 9F%0F ofu]
£ ZERelT UE dhie & YoM oJuxle 2eldz A
2 Aoy o aeleln). slojulazkl el Fdo}
Alote] 9ol H-g3l7] st 2l R FZEEr) o] YellA
Aret Fak B2le] 7R M= YA 8= 553 28
golt}. viK= Fo] 2t {e 2ElAZ oA A uix]
9] 7B Rtl= FE0] L& Holth of7A Au|i gx)Fo)
FGotrlotollA ZEAA o] 2EY-S o] BARE FAF
o] BaloMe YehA] ¢7] wlie] 25 Ife] B2 94=

>

Jn e

Fig. 25. Princely statue 1 with Fig. 26. Princely statue 2 with
parthian coat, Surkh Kotal. The parthian coat, Surkh Kotal. The
Dynastic Arts of the Kushans (1967), Parthian Art (1977), Fig. 14a.
Fig. 119.

main wall, BC 50-AD50. Colledge (1977), Fig. 40(B), p. 95.

Sk ] g3t vhEe] 71EAS FYe e AT A
eIl FAIS AhE ke gstel wslizitky 2
& 9k,

42 HEA O 24

QoA olv] Sk Bajol) kgl s2Acle] G 9
s BAdAE sheelobs advt thehdt, o)l @4
o s =Y fAXGN BAE A wiRele] 4 a3
147] 73] Delo} €3l (Tillya Tepe) FrEelA Helwls ek,

FEs @gAE 379 F(Re] BAH o] YEe =
% sl2Ajo} shEElel 4js] S0l JW BAF /PHOR BAb

O
-

Ho] glo] F4F Mol ek sizEele] g e &

X

Th(Colledge, 1977; “Khalchayan”, 2017). o|# %:2]&el HA}
7183} o}2 o] AJEe] Age FES} WY FHE HEA]

o} g 2ot}

2% g 4 1(Fig. 25), 2(Fig. 26y A7o17HA yE e
£ FYd vRE Fgsla Aok FYe slEelA sled 4
ER IAHo] o] golla A Fak B2l 7B {33
2 el tH YA = AlolE Holil ot Fol W
A= vl bl Moz ApaEo] Al WEelN B2 T
I A T GAFSR IAFU ol v Fo] |
& S vt g o ® WEoA v EE 2Ed sy HsE)
o} vl ol AlEo] e Fx7 ofd Al&o] e AS
2831 glojA ol A upx|e} Ao 7| REa) e
Efdo|u} vixEo] - We Ao] v Mot} oA 5

1=}

2] ofe) RET ol glo] AAREE 22T 4 glont FY

2

0 )
Fig. 27. Statue 3 with parthian coat, Fig. 28. Devotee with parthian coat,
Prince, Surkh Kotal. The Dynastic Hadda. The Dynastic Arts of the
Arts of the Kushans (1967), Fig. Kushans (1967), Fig. 94.
121.



Fig. 29. Donor with parthian coat,
Shotorak. The Dynastic Arts of the
Kushans (1967), Fig. 98a.

215.

3 A<l 5}‘&1@?% Fol v wE upe] FejellA ol ¢
5 %zr:lu}. 3 3(Fig. 27)& ¥ Elo
E ZEfdeltt. o794 et 2
& Y fl 28 QEOM TRk EolM FEE AP
T4 ol ZFeFet HE ohRt FdAFig 28), S (Fig.

20) 5] oA TaTo] ofsl K5g Aol Lof oz

Alg] o8] AlzoA ZHPAE BHHZA Q] HAg Ag Holt),
FEE HEZAo} opAlHU|IS 28] ASEe] AEsd &

2] 2 23Ack(Fig. 30). F=E|o} Aol oAV AT
B} o] fa¥ste gtEEete] AEAQl B esw AEmizigh
Zo g F5En. H2Eole] ASFE(Fig. 31)elM ZEZL &
T #EAE] o]d 5L FIEA st FHEEoRRIEC]
Y Sl ZES Z&3 AP ik B2oA vehe
ke *Ur 7%4 2 g9l Ado] miEEeME W
olgo] MAA
‘_E]-(Rlce 1965).

HO

=5
A=At o] Aoll= 7h47H(Kanishka) 9}94
0] o] }\o}% 7}‘4*17} %] *}013]'37—

Fig. 33. Portrait statue of Castana, AD Fig. 34. King and two dragons,

130. The Dynastic Arts of the
Kushans (1967), Fig. 3.

Tyllia-Tepe, AD 1. Gerettete

p. 170.

Fig. 30. Coat of persian Nobleman, Fig. 31. Parthian coat, Utal king,
Achaemenid Persia. 7000 Jahre
Persische Kunst (2001), Fig. 59, p. Sassanians (1962), Pl. 100.

Schaetze Afghanistan (2010), PI. 61, Bactrian Gold, Fig. 5-2, p. 144.
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Fig. 32. King Kanishka with
parthian coat. Ancient Arts of
Central Asia (1965), Fig. 130.

Hatra. Iran Parthians and

o] ZES 83 ZH(Fig 32)S UolA] AHE HEAo} 3}
EE|ofe] Zplelrt

TR ge] A3 F25 T Ao thE e AlEo]
o = o] fioty. £EE I FELS Fo| §e
Aol AEo] vre Ak g W ST g AFo]
EE 22 AL vk gl AHE upRel ke )
EYoA FARIELS v 4150 F& F2HTUR= A5
HE7R] 9 4l U HHAH o 283l ST

TZEle} FES} tEo] Fike] oA vehhs s2E

ol 94+ MY FYeolth 2 FHle g}o] B2 o] 29
o2 oux|n Jiol7iA] Yo 2ElE sa]dlA] WEL
o7 EogX3 9t o] ZElde] BEY.Le FAk 9kxo] A&
& AL A AkSaka)Fo] AREERZ (Satrap) TH2ERY
(Castana)®] “J(Rosenfield, 1967)(Fig. 33)+ €z]ok H|¥ (Tyllia-
Tepe)o] F2olAM A" g3} F npE]o] &9 {FEFH
(Cambon, 2010)Fig. 34) 22|32 €]} HH A 435 HF
o] BA(Fig. 35004 FElskA BAFL o]So] 283 F

_IL

I 7] 22 FEje] Tl d=E| ol A (Fig. 36)°14 &

ol I AWE FE &

2= 3 2

ATk,

Fig. 35. Reconstruction of Kushan Fig. 36. Portrait of prince Shami.
nobleman, Tyllia-Tepe, Kurgan 4. The Dynastic Arts of the Kushans
(1967), Fig. 130.
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Fig. 37. Donor of Sahri-Bahlol. The Dynastic Arts Fig. 38. Stuco bust of
Hadda, 2C. Parthian Art

of the Kushans (1967), Fig. 66.

A== AFEe] AlERRE FRRERrE AR gxo] A%
A9e FAYS A5 7195 130d FoR F58L AL
(Rosenfield, 1967) E&]oF H = (Tyllia-Tepe)2] 8- 7195

E

F

7179 frloleh, TejEs o] % o] wHEelzl A7)
2 147] Ao Aol uiZale. olul T4 9z 2719
AT A Sk ol el B 16}711 #457] 2
A7l ER St G vtEEeke] Pl mtslel stk
o #3E 43902 +8RE AoE Heln ol ULl
shzElo} AuAFe] 242 ByRe Qo FSH0,

43 JB|AX Q4

Tk B2l M e e

etz Qe =d9e Aolg & —’F ‘il
EALEE 7195 247 2ellN 347] 22 AdE

o] FUYA(Fig. 28), ARILES] BQ(Fig. 37), £EEe] TF

A Fig. 21) 52 ZZPFA AF=EE FFo] Bol L‘rEM%

ko Az ol AT|Elo)ole] Bt Aglelo)gly &

tH(Rosenfield, 1967).

A=-2FEfo] G 719 24171 FEEE 7L A7)
7A Fdolr|ot, Folrlel, Aldolrjele] ARE A o}
At Sella] ojn] AHgTo] BEEolA] gl 27Elo]FAL
715e] Al vetE 2y EatEel =g Wi & T
ofrlole] Atjolik(Sogdiana), BHEE]ok(Bactria). o}ek=EAlof
(Aracosia), H-¢1%=2] 7+}ek(Gandhara), A1=(Sindh), 7HA 0=
(Kashmir), H%H(Punjab) A2 &I Y2} thRosenfield,
1967). 2AL=7E Hdg ¢ AE9 AdL 7195 247 ¢

ANA A7l 22 o] A7|= FAk 9%«1 Algo] 5o 2l
T-27Ele] < E&E IS A7lolBR a2 &3
7FRl= 7115}0] &g T3k #Ak gz FFENES ¢
T At} QIE-2F)Elo] Y=ol Yehbe a8 E3le AF
o] HiEZ|olE WHA7|WA HEgole] ek E31E &
g Zo® F2HL

°‘°ﬂ/‘1 AT 2FES FF B FHol Sol F2 ut

A5k ABo] T P2 T Fol Wu Fgo| WS wpsh
Aol »;—3— A 52 87T Qo) B ABFIE 1Y

=2 10
42l gEZe] JEgYolt Foel TS Pl AnE

Western inspiration, Fig. 39. Drapery fragment, temple interior, niche,
(1977), Fig. 25d.  AD 125-50. Parthian Art (1977), Fig. 26b.

Bl ERL FHIR= Aol Holal Sirt. o714 -E—OFQ 2 A
ZEe] I (Fig. 37)°Ith. o] 3kl 5 43\t
2 $lell 7AkelE 7z PAko]th(Rosenfield, 1967). 719l
FEL o] A9 Euved] zlA Uehtes =d¥e =
BEA I e BEo R o] Ao B2 =uEs ﬂZ%}
IStk B 5 9k o] o] Age] Akelel] BARAE Al
FgyEel oMAZE 28BS eI e Zi(Flg.
38 ob&e] AAE adge] aEke] =YvEE dEew
BAEAE A3HFig. 39)(Colledge, 1977) AA== 247
w3t Aol Uelus 22]20] el & ¢ Stk

EEH AT k] FEe a2y, oz A3t &
2 g7k A9 Feiekal Beld=tl(Rice, 1965) ©l
g2 kol duE B asoMz SR AT

rﬂi JPU

2 ol wh 2Eedo]
oAtk 1l T H5YoR el WEY Loz wYH
on) ol FE7H Welok Yot el Welos 2
B2 WY Agos Pl 74 44l T £
Brizo] 26113} e e Fool sl 34Y ¥ e
ofeh e i ArkE Wolxe Zeidelle). 1t
QoA BolEd 2813} F5o] Wols 2B 7R
9Aek. B ol g3k WAL Bo] FE uiAs) Fol He
MR PR T4 oldl Z1RBE ASH ARtk
Aol olalA] B e Aolrk U Ytk ol Fwe] B
A wslel oI5t % aje] GFo] HAe] vH GO A}
25Tk BR4 sl W FalEe] Bl 2Elw
EIel WalE molx gl FAE B Ukt oy
2ol 9zt =A P, A, FYokilole] FEUZH &
&, 5, 2Ajole] shEElel a2, A, T2 94 5

oF FREQCL FAF g 27]9] BAAE 5] f=u



249 47} TR UERAEr 95 2700 s} s
Holoh 9 A w e} #ale] G o} shzElel
o B9t 4 Bae] et gl sheelole]
Egith, slzEele] FEE A5)4 ARe] R AFol ek
S 8020} oha %, 39, 31 5 ARle RE 7
Feol Algrsol 285 Agith. Telng of YA shzEjole]
Fop} 4k 92 ASe] T8 9L NBee BAL Fal
of F23 5 UTH FAF Fxo] Balole HEjole] I
sfoll 122 e gol et sy fEnEe R
St uhe] el Baje] Edsie] g et Zelgir. of
& wEdeld BuAl ¥ wEle] aelx Bt T %
zo FERA JEE 4o ARden.

amee] 29, BAYe] #HLR 4

Al
o 98kl Fel wRTGA B Fael B S

2 Bl obey 7
228 AYSAEY ol
fFEREe) 73 47 Aelel 2 ofu)} v ArHr. o
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