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A Study on the Formative Characteristics of how Transparent Materials
Express a Human body

Lee, In YoungJr

Dept. of Visual Arts & Design, Gyeongju University, Gyeongju, Korea

Abstract : This study has its purpose in classifying the ways in which transparent materials appear in clothes creating
a sample garment on this basis, and studying the formative characteristics of human body expression through materials.
The study methods for this study are: first, related documents and precedent theses were researched. Second, the expres-
sion methods of transparent materials shown in the clothes collection were classified through objective research. Trans-
parent refers to the lexical definition of being see-through, and the transparency of materials arises from the chemical
components and physical characteristics of its raw materials. Transparent materials have been applied to clothes and
expressed in diverse ways, revealing the beauty of the human body. Such expression methods of transparent materials
are classified by the ‘degree of transparency’, ‘presence of patterns’, and ‘range of use’. In clothes, transparent materials
are depicted through ‘revealing’ which exposes the body, ‘making seemingly lighter’ which makes the body livelier, and
‘overlapping’ which overlaps the body with the structure and patterns of the material. Furthermore, transparent materials
express the human body through having the beholder ‘peep’ into other parts of the body, ‘imagine’ areas which are cov-
ered by looking at the areas which are exposed, and through ‘blurring’ the boundaries or the shape of the human body,
depending on the degree of transparency. As such, the study of the expression methods of transparent materials and
human expression has its importance in that it explores the expression methods of materials and formative characteristics

of human body expression through these methods.
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Fig. 3. Vinyl,
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vol.135, p.57.

Fig. 4. Lace & tulle, Fig. 5. Chiffon Erden
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18 AW. Gap Press, vol.134, p.36.

vol.135, p.17.
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Fig. 9. Christopher
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Table 1. How to express transparency material

Division Characteristic

Degree of transparency, presence of

Material
aterial. property patterns, color

How to  Method of use One, layered, detail

apply Range of use  All outfits, one part, two or more parts
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Table 2. Costume sample planning by material transparency

Fry 2] <8 o) FES] ZFY A7 S

Division Concept Flat pattern
Purpose Applied expression method by material

transparency

) Main: tulle, lace
Material
Sub: felt

Item Sleeveless one-pice
Silhouette A-lain (e): Front (a): Back b Back
Color Black, white
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l How to express transparency material ICondition of costume application

1. Transparent, Plain pattern, All I
2. Transparent, Plain pattern, Part I

A Degree of \ Presence of ‘ Range of use

ransparency pattern
3. Transparent, Pattern, All I
Plain
Transparent All

P | pattern 4. Transparent, Pattern, Part I
Translucence Pattern Part 5. Translucence, Plain pattern, All I

6. Translucence, Plain pattern, Partl

7. Translucence, Pattern, All I

8. Translucence, Pattern, Part I

Fig. 18. Material Transparency How to apply costume material.
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Fig. 20. Anatomy female model
(November 9st 2017).
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Fig. 21. Transparent & plain pattern dress: (a) all, (b) part (November 9st
2017).

(a) L (b) (c)

Fig. 22. Transparent & plain pattern dress detail; (a) exposing body line,
(b) exposed back line, (c) exposed bust line (November 9st 2017).
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Fig. 23. Transparent & pattern dress: (a) all, (b) part (November 9st
2017).

Fig. 24. Transparent & plain pattern dress detail: (a) exposing body line,
(b) exposed bust line, (c) exposed thigh line (November 9st 2017).
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Fig. 25. Translucence & plain pattern dress: (a) all, (b) part (November
9st 2017).

Fig. 26. Translucence & plain pattern dress detail: (a) translucent body
line, (b) translucent waistline (November 9st 2017).
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Fig. 27. Translucence & pattern dress: (a) all, (b) part (November 9st
2017).

Fig. 28. Translucence & pattern dress detail: (a) translucent body line,
(b) translucent waistline (November 9st 2017).
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