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Characteristics of A-POC in Issey Miyake Collection

Sung Kum Joo and Jae Chul JeongT
Dept. Fashion Design, Kookmin University; Seoul, Korea

Abstract : In a contemporary fashion along with the advance of high technology, development of a new material is being
increasingly emphasized and the need of creative convergence using a computer is being expanded. As a global designer
who appeared through association between Japan and the West, Issey Miyake has been continually pursuing a new chal-
lenge and a solution using high technology, leading the globalization of Japanese fashion. This research aims at examining
design characteristics of Issey Miyake collection's A-POC showing a new paradigm, that is, an innovative clothing man-
ufacture system to input information on materials, colors and shapes into a textile machine based on the computer pro-
gram and manufacture a cylindrical fabric for completion of seamless clothing without sewing or cutting. A-POC is
evolving continually through the development of new materials including recycled fibers and organics together with diver-
sification of processing technology. Besides, it shows design characteristics including an integrated manufacturing method,
autonomy for customers' selection, practicality for comfortable wearing by the majority, environment friendly idea to
reduce waste of fabrics and materials and a new presentation through convergence of exhibition concepts of modern art.
This research on Issey Miyake's A-POC characteristics is expected to present a role of fashion designers in a new design
idea and paradigm of contemporary clothing using high technology.
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Fig. 1. One piece of cloth, Issey Miyake (1978). Compatibility of
business and sociality in fashion business, p. 173.
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Fig. 3. Production plan of thread. A-POC Making: Issey Miyake & Dai Fujiwara Vitra Design Museum Berlin (2001), p. 73.

Fig. 4. Just before 1998. A4-POC Making: Issey Miyake & Dai
Fujiwara Vitra Design Museum Berlin (2001), p. 82.

String), MZ-& A4S 71 F=x9] 3(A-POC, A Power Of
Creation), Z8]¥ ZH¥H Z2a#dd J97]A(A-POM, A
Piece Of Machine)¢} o283t RE A& 7153 sl 282
Hke AFH(A-POE, A Person Of Education)?] 4] 7FA] &4
7|9k flellM 7Fsg Aot

1998 2] F3b A MelA] HRxS Fig 4= TEY
E=Z A-POCY| FHz THAlo|t}. o7 oAI7Ae] &=
2 N2 NEe] R0F AFE Ao REVZHE U=
A=lo] 71 YES] Fe7k AF=E o 7192 AESK=: A
o725 BA glo] ST MRS tARIF AEFS THEITH

olMlo] mloAlE 71E ZEAXSE TS WRHOE FAE

3 Fol Fig 59 o] T8 ¥ o 8442 TRl
o

o 8

= 3

N a4l 7 W, 28| AAES whgste] o8
o g2 28 EE "ol spge Yol Fyjzie] flx
Aol 71 ot v de] wE Faglrh

%719 A-POC AF2 AEAe] Hold &A= U” 7S
3 YE AAlelth. Fig. 63 7ol g Ao 71 Aole Alg<]
s YeiE Eikle] slon olg Adsi v, B}
2AE I Fo] wEoH), ERlole AY 71sd F 71A|

Fig. 5. Origami pleats with Cotton and Polyester (1988). Design
Technology and Tradition (2006), p. 8.
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Fig. 6. A-POC King & Queen Issey Miyak Paris Collection 1999 S/
S. Art Shinkyu (2000), no. 8. p. 64.
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Fig. 7. A-POC Pain de mie (2000). A-POC Making: Issey Miyake &
Dai Fujiwara Vitra Design Museum Berlin (2001), pp. 54-55.
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Fig. 8. Frame Work: Woven 2001 A/W. A-POC Making: Issey Miyvake
& Dai Fujiwara Vitra Design Museum Berlin (2001), p. 60.

Fig. 9. A-POC Caravan. A-POC Making: Issey Miyake & Dai
Fujiwara Vitra Design Museum Berlin (2001), p. 51.
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Fig. 10. BAGUETTE 2000 S/S. A-POC Making: Issey Miyake & Dai
Fujiwara Vitra Design Museum Berlin (2001), p. 60.

Fig. 11. A-POC Hand Stitch Jacket (2003). www.isseymiyake.co.jp
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Fig. 12. Using recycled polyester 132 5. ISSEY MIYAKE, Art Notes
(2012). www.google.co.jp

Fig. 13. 3D steam stretch three-dimensional structure of a square
(2015). www.isseymiyake.com
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Table 1. Characteristics of A-POC

Division Characteristic
Integrated peﬁO@ed by computer design program
system integrated garment do not require cut
garment
and sewn.
Non-sewing integrated type A-POC
www.fashionsnap.com
Using incomplete 2D plain form, diversity of
fashion can be varied in various ways
Free style . .
depending on the sense, personality, and
physical characteristics of wearer.
L -style cll
ayered-style ¢ othlng Freestyle clothing
www.vogue.com
www.vogue.com
practical clothes which many people can
Practicality enjoy wearing for a long time regardless of ,::::::. ,:::::.
body type or age.
Meissey miyake Cauliflower 2015 S/S,
www.isseymiyake.com
I %) . '.'
It can .be corgrlbute to en.\/lronérnental A-POC Jupiter 2006,
Eco- ‘p.rot.e?tlon and energy sallvmg ¢ (?ugh Design Technology and Tradition, p. 24.
friendly minimizing costs related with material and

developing new materials such as recycled,
organic, and eco-friendly.

HaaT 2015, Process of making recycled polyester yarn,
www.isseymiyake.com Art Notes (2011-12),
no 961, pp. 49-50.
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