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Analysis of Bulky Silhouette Coat Trend in 2013/14, 2014/15 F/W Season of
Women's Ready to Wear Collection: With Paris, Milan, London and
New York Collection

Shin-Young Lee and Kyoung-Hee Shin""

Dept. of Fashion Design, Dong-A University;, Busan, Korea
J)Dept. of Fashion & Textiles, The Graduate School, Dong-A University; Busan, Korea

Abstract : This study investigates the design relation between shoulder line and sleeve line for designing bulky sil-
houettes as well as examines the trend sensitivity and design difference of each city through a comparison of the four
cities collection (Paris, Milan, London, and New York). The results are as follows. In the four major fashion capitals, the
rates of all-season coats were higher in 2014/15 F/W than those in the 2013/14 F/W season. At the 2014/15 F/W season,
the proportion of the bulky silhouette coat, (including the fur and cape coat) increased and confirmed the bulky silhouette
fashion trend. Second, an examining of the proportion of bulky silhouette coats manufactured by leading brands in major
cities, indicated that London brands readily followed the trend of bulky silhouette coats when compared to other cities.
This trend was also accepted by most brands in New York. Most brands in London and New York are highly compliant
with the latest fashion trends. Third, the drop shoulder design was mostly presented in the shoulder pit of the bulky coat.
In case of the sleeve, the shape of the jar was kept wide at the elbow line and made narrower toward the beak in most
bulky silhouette coats. The importance of shoulder and sleeve design is clearly highlighted in the bulky silhouette coat.
Fourth, detail design trends were different according to type of sleeve and shoulder fit. The results show the relationship

between shoulder and sleeve design.
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Fig. 1. Terminology concept diagram.
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Table 1. The proportion of coats design cut used in the entire analysis
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Table 2. Number of coats used for final analysis (Unit: n)

Ci Season Final analysis Coat
ty design cut (V) (N (%))
~2013/14 F/W 1,733 532(30.7)
Paris 6.7%"
2014/15 F/'W 1,768 662(37.4)
) 2013/14 F/'W 1,731 531(30.7)
Milan 3.0%T
2014/15 F/W 1,725 581(33.7)
2013/14 F/W 757 194(25.6)
London 2.5%7T
2014/15 F/'W 823 231(28.1)
2013/14 F/W 795 236(29.7
New @D st
York  2014/15 F/W 928 317(34.2)
Total 10,260 3,284(32.0)
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2013/14 F/W, 2014/15 F/W Al 3sile] ZaAd A 39370
Bz i) A, 10,3967] TlRIQ1 Zlo] 12} ARR &
AE9em, 0|2 e FE olojdL AN, o] F,
FE ool Hrolx] o o) Heh= AdA Tkl A 136
NE AL 1026071 TIAR] Ho] HF A5 BA U
2013/14 F/W, 2014/15 F/W A& 5 1026070 TRl Z1&
o s FES HFTS AFE A3, FE= A 32.0%2] Yl
FS Ho|A U Al wE 7 A FE H|F2 47
TAl BE 2013/14 F/W Al Hlsl 2014/15 F/W A& =
E H]go] Z7151S 1T AUSATH(Table 1).
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Table 3. The number by coat types per season

City Season Coat Exclude Final analysis coat

2013/14 F/W 532 43 489

Paris
2014/15 F/W 662 27 635
2013/14 F/'W 531 39 492

Milan
2014/15 F/W 581 18 563
2013/14 F/W 194 5 189

London
2014/15 F/'W 231 12 219
2013/14 F/W 236 11 225

New York

2014/15 F/'W 317 20 297
Total 3,284 175 3,109

X
TE Jou, ool AT AAY 2H5A] & oz <l
20 o 17571 YRR AE Alg 3,10970
Zo] HE BAEYrKTable 2). HF B4 3,109 ZE T
2101 5, B9} Ao| =g ¥ghgt WHy| AT
AHE A3 (Table 3), H7] AFl ZEZF A EAdde]
88.1%% x}A|et - E2 W 2
o] FE olojde] EdY] AFAUL AT 5 ASiTh
London®] 7% 1A tR] ZelA FE9] H]go] 20
W 25.6%, 2014/15 F/W 28.1%% TS ZAlol vls| wheg)
H|3l|(Table 1), ZE U] E7] AT FEQ H|E&S 2013/14
F/W 92.6%, 2014/15 F/W 973%& d] X =
H|Z0 2 YERITHTable 4). o1& A& 7] olojdlo=z 7] A
Fol FES] Eo FEEE HAFE Zolgt dutEn) 3
2013/14 F/W Al& Ul TA] A4 ¥87] A5 FEQ H|F2
83.4%, 2014/15 F/W A& 91.9%= el el us)
8.5%2 S7HIE YERAL IATH(Table 3). 53] Parise] &
A7y FeRed, =AY d7] AFd ZEQ H|Fd 9l
Milan 6.8%, London 4.7%, New York 4.7% <7} u]3j
Paris= 13.2%7F S71FC.EM 2014/15 F/W AlZ9] AWkl
W7 AFo] FE ZTHE FE3 Ao 2 AGEATKTable 4).
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(Unit: n(%))

Bulky silhouette coat The other
Season Total
Bulky coat Fur coat Cape coat general coat
1,163(83.4) 232(16.6) 1,395(100)
2013/14 F/'W
804(57.6) 283(20.3) 76(5.5)
1,575(91.9 139(8.1 1,714(100
2014/15 F/W ©19) ®1) (100
1,134(66.2) 312(18.2) 129(7.5)
Increase of bulky silhouette coat 8.5% 7T
2,738(88.1 371(11.9 3,109(100
Whole total (®8.1) (119 (100
1,938(62.3) 595(19.1) 205(6.6)
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Table 4. The number by coat types per city

(Unit: n(%))

. Bulky silhouette coat The other general
City Season Total
Bulky coat Fur coat Cape coat coat
383(78.3 106(21.7 489(100
2013/14 F/'W (783) @L7) (100
278(56.9) 91(18.6) 14(2.9)
Paris 581(91.5) 54(8.5) 635(100)
2014/15 F/W
417(65.7) 114(18.0) 50(7.9)
Increase of bulky silhouette coat 13.2%T
399(81.1 93(18.9 492(100
2013/14 F/W ®L1L) (189) (100
270(54.9) 109(22.2) 20(4.1)
Milan 495(87.9) 63(12.1) 563(100)
2014/15 F/'W
342(60.7) 130(23.1) 23(4.1)
Increase of bulky silhouette coat 6.8%1
175(92.6 14(7.4 189(100
2013/14 F/'W ©26) 74 (80
120(63.5) 33(17.5) 22(11.6)
London 213(97.3) 6(2.7) 219(100)
2014/15 F/W
167(76.3) 27(12.3) 19(8.7)
Increase of bulky silhouette coat 47%7
206(91.6 19(8.4 225(100
2013/14 F/W 1) 4 (100
136(60.4) 50(22.2) 20(8.9)
New York 286(96.3) 11(3.7) 297(100)
2014/15 F/'W
208(70.0) 41(13.8) 37(12.5)
Increase of bulky silhouette coat 47%7

o|¢} tlEo] H7| AR ZE YoX By FES} Alo|x A
Eo] H|ES AHE A Paris®] 74 2013/14 F/W A&
= F ZE 7 ¥E Zo|7) 15.7%, 2014/15 F/W Al&dl=
10.1%2 B3 FE7} Alo|Z FEo| vlg] i 12.9% ©] B
o] Arel Aow Uehton MilanS 18.1%, 19.0%= &3]
FE7} Ao|= FE vl Ha 18.55% U Zo| Are] wy
o zMe] HEE 1% 4 ). o]o] Wkl Londone
74 2y FES} Aoz FE 7+ H|F Aole ZF A& 5.9%,

3.6%%2 B 4.75%2 VER) Milanzke] 22 1] xjolE

STt New York2 2013/14 F/W Al2oll+ R3] ZES} A
o|Z HEQ] H]FE o7} 133%E A YEREOL, 2014/15

F/W A2l 22 Xel7} 13%% WA Aoz sEe] HlF
o] thE Aol Hisf FiHeR FobdsS 1T 4 SUsirt
(Table 4).

2013/14 mv 2014/15 F/W A& Bal= ¥ W] A2
FES HSE AV 23, HAE U IZE tRRlelA @7
A7l ifé«l H]&o] 100%%] EA= 4= U Table 59
o] vrebstt.

Table S. The proportion of brand that showing 100% bulky silhouette coat

City Season Final analysis brand (7) Brand that showing 100% bulky silhouette coat (n (%))
) 2013/14 F/'W 67 26(38.8)
Paris 21.8%T
2014/15 F/W 66 40(60.6)
) 2013/14 F/'W 59 22(37.3)
Milan 15.3%%
2014/15 F/W 59 31(52.5)
2013/14 F/W 31 26(83.9)
London 1.0%T
2014/15 F/'W 33 28(84.9)
2013/14 F/W 33 20(60.6)
New York 20.0%%
2014/15 F/W 36 29(80.6)
Total 384 222(57.8)
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Table 6. Brand that showing 100% bulky silhouette coat in two seasons

T
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Paris Milan London New York
Acnc Studios AIGNER ANTONIO BERARDI 3.1 PHILLIP LIM
Alexander McQueen ANTEPRIMA CHRISTOPHER RAEBURN* ALEXANDER WANG*
Balmain JOHN RICHMOND DAKS* DEREK LAM
Damir Doma Kristina Ti ERDEM DKNY*
EMANUEL UNGARO KRIZIA GILES HELMUT LANG
MAXIME SIMOENS LUISA BECCARIA HOUSE OF HOLLAND JASON WU
Moncler Gamme Rouge* MARNI MARIOS SCHWAB MICHAEL KORS*
Nina Ricci MASSIMO REBECCHI MARY KATRANTZOU NICHOLAS K
TSUMORI CHISATO SIMONETTA RAVIZZA* MATTHEW WILLIAMSON Oscar de La Renta
VIKTOR&ROLF TRUSSARDI MEADHAM KIRCHHOFF RALPH LAUREN COLLECTION*

Vivienne Westwood Gold Label

MICHAEL VAN DER HAM
PAUL SMITH WOMEN
PETER PILOTTO

PREEN

ROKSANDA ILINCIC
THOMAS TAIT*

TOM FORD

UNIQUE

VIVIENNE WESTWOOD RED
LABEL

REED KRAKOFF
RODARTE

THOM BROWNE*
VERA WANG

Victoria Beckham

* Brand that over 50% of all design cuts are shown as coat items.

A 24
o]Ato] 2013/14, 2014/15 F/W A& AFAH]
ojglE W] AR FEZ ARIASS FRIT F dsdoH, ot
=]
ko]

2 EA1ES] W] ARl IZE S7M London®] ©]2]7h

Fig. 2. Moncler Gamme Rouge.
2013-2014 AUTUMN & WINTER & WINTER COLLECTIONS
COLLECTIONS Paris (2013), London (2013), p. 359.

p. 307.

gt E} ZAIEC glo] WY ATl FE
o] 2013/14 F/Well B3] 2014/15 F/W A|&4A]
I London 2013/14 F/Wel| oln] A F3zd] ol2g ¢

Fig. 3. DAKS. 2013-2014 AUTUMN Fig. 4. THOM BROWNE.

2013-2014 AUTUMN & WINTER
COLLECTIONS New York (2013),
p. 108.

. £3], LondonE |
100% HA= H]&
7k Hl

Fig. 5. Moncler Gamme Rouge.
2014-2015 AUTUMN & WINTER
COLLECTIONS Paris (2014),

p- 290.
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Fig. 6. SMONETTA RAVIZZA. Fig. 7. CHRISTOPHER
2014-2015 AUTUMN & WINTER
COLLECTIONS Milan (2014),

p. 400.

& WINTER COLLECTIONS
London (2014), p. 396.

£ 302 wop W] AFel RES] ENES B w4 vl
WA 28F om mel Atk @, T AIZ A% 100%

7] A2 FJEZ ARQ HAl=E the Table 63 7t} o)
E HA= F 2013/14 F/W A<= Moncler Gamme Rouge

(Fig. 2), DAKS(Fig. 3), THOM BROWNE(Fig. 4)°], 2014/15
F/W Al&elli= Moncler Gamme Rouge(Fig. 5), SIMONETTA
RAVIZZAFig. 6), CHRISTOPHER RAEBURN(Fig. 7),

Fig. 8. THOMAS TAIT. 2014-2015 Fig. 9. ALEXANDER WANG.
RAEBURN. 2014-2015 AUTUMN AUTUMN & WINTER
COLLECTIONS London
(2014), p. 430.

2014-2015 AUTUMN & WINTER
COLLECTIONS New York (2014),
p. 27.

THOMAS TAIT(Fig. 8), ALEXANDER WANG(Fig. 9),
DKNY(Fig. 10), MICHAEL KORS(Fig. 11), RALPH LAUREN
COLLECTION(Fig. 12)0] Hel= 24| Tzl E ofo]e]
£ 50% ol AES] AR et o] did B oA
SLE olojdlo] A]& W]l olollo g EgH AoZ of7jof H
7] A7l IE 100%5 AHQJo=H W] A7 IE Edl
= bl 71t Aoz AE) $BH, Anthony Vaccarello,

Fig. 10. DKNY. 2014-2015 AUTUMN &
WINTER COLLECTIONS New York (2014),
p. 224

Fig. 11. MICHAEL KORS. 2014-2015
AUTUMN & WINTER COLLECTIONS
New York (2014), p. 132.

Fig. 12. RALPH LAUREN COLLECTION.
2014-2015 AUTUMN & WINTER
COLLECTIONS New York (2014), p. 141.
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Table 7. Comparison of the design trends of bulky coat and the other N .
general coat (Unit: n(%)) Non-analytical by 54(2.8) 7(1.9)
sleeve length
The other .
Well-suited 25(1.3 52(14.0
Category Bulky coat general coat Width of ell-suite (1.3) (14.0)
SRR oIS 2265) sleeve Slightly loose 382(19.7)  268(72.2)
' ' at forearm Loose 1,035(53.4 41(11.1
Season 2014 F/W 1,134(58.5)  139(37.5) <ot ) (34) (LD
Total 1,938(100)  371(100) P Wide 37005.) 203)
2 Very wide 72(3.7 1(0.3
Paris 69535.9)  160(43.1) ry 6.7 03)
Milan 612615 161434) Total 1,938(100)  371(100)
) ' ) Non-analytical by
City London 287(14.8) 20(5.4) sleeve length 171(3.8) 17(4.6)
New York 344(17.8)  308.1) Well-suited 81(4.2) 119(32.1)
Total 1,038(100)  371(100) Width of .
— 2 sleeve at Slightly loose 736(38.0) 215(57.9)
Hip line 39(2.0) 8(2.1) wrist Loose 735(37.9)  19(5.1)
Length of PO g7504)  19151.5) spot Wide 15580)  103)
coat Very wide 60(3.1) 0(0)
Under the knee 922(47.6)  172(46.4)
Total 1,938(100)  371(100) Total 1.938100)  371(100)
- ’ Non-analytical by
Set-in 1,686(87.0)  355(95.7) Sleeve length 402(20.8)  77(20.8)
Kinds of Raglan 168(8.7) 1263.2) Width of Well-suited 258(133)  163(43.9)
sleeve Dolmen 82(4.2) 4(L1) sleeve at Slightly loose 834(43.0)  121(32.6)
Non-analytical 2(0.1) 0(0) erlli ;got Loose 330(17.0) 92.4)
Total 1,938(100)  371(100) o Wide 69G3.6) 103)
Narrow~Well-suited 72(4.3) 204(57.5) Very wide 4523) 0(0)
Shoulder fit  power shoulder 80(4.7) 34(9.6) '
of set-in : : Total 1,938(100)  371(100)
sleeve Dropped shoulder 1,534(91.0)  117(32.9)
Total 1,686(100)  355(100)
Upper arm 18(0.9) 2(0.5)
Elbow line 36(1.9) 5(1.4) DAVID KOMAE 2013/14 F/W AZAE ZE txpel o
Length of Forearm 117(6.0) 102.7) H7] AFel IE v]Eo] 0%, 2014/15 F/W A&l 2}
sleeve Wrist 231119)  60(162) 7] 62.5%, 66.7%% UER W7] ARl FE EJ= Il
=23 Ao
Cover hands 1,536(79.3)  294(79.2) sHt Zlom Alad.
Total 1,938(100)  371(100)
Well-suited 10(0.5) 28(7.5) 42 97| [ES} Ut A= of7fatel, AjElol 24
mi
Width of Slightly loose 544(28.1)  296(79.8) bl ]
sleeve at Loose 1075555 43(11.6) THE FE YRR AedA A bRl tHY /438S 1t
arm ' ’ E3}s
spot Very wide 30015) 00) FE 230971 TRl AL UdeZ FE Zolg X3S o
Total 1.938(100)  371(100) 211, vl YRRl 54 S A EATE v FRel
Non-analytical by weh AMel A, #lEFH A, B &R Yo BRSNS
sleeve length 1809) 205) B, A9l 2rE BRE TRRle] QoA AQl o) B
Width of Well-suited 9(0.5) 33(8.9) Moz Aurggtt Al Anl o7 e FAY "k o
sleeve at Slightly loose 240(124)  279(75.2) 7N, 3] &Y, =F SuR RSl ERSIAh &anf YRl
ei]f]few Loose 1LI51(594)  52(14.1) o 9o} Fo AFow MWl Awj o] @ AvjE of
spot Wide 466(24.0) 2(0.5) AEE Ak ], 75, &5, &5 of £5& Y 4
Very wide 54(2.8) 3(0.8) ] 77 AHeZ o] BASITE kAl Nie B4 4
Total 1,938(100)  371(100) = ohS Table 73 7t}
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Fig. 13. MARY KATRANTZOU.
2013-2014 AUTUMN & WINTER
COLLECTIONS London (2013),
p. 325.

A Ay, FE Zojof| o= Wy ZES} Uuk FE A} (Fig. 18, 19= YEl} o1 Alo]ze] =& & EdE9] 7
Aol glojr W7 FTES} I

Fig. 14. BALENCIAGA. 2014-2015 Fig. 15. THAKOON. 2013-2014

AUTUMN & WINTER AUTUMN & WINTER
COLLECTIONS Paris (2014), ~ COLLECTIONS New York
p. 135, (2013), p. 86.

ool 2 W Aol Gt Zo DR 20} FRA QL AE IAT 5 A )
oA AWHOE Al Av) Feph 2 TS RGO,  TE Al 2 ¥F Fole

W] FEAM dFH Awj(Fig. 13, 149}, W 2vj(Fig. 15,
16)2] HlFo] dutk FE Hlal] A et A o7 el
o= H7| ZES} Uit FEQ] TRR] A7 Afol7} FE

X

Hedl, It SE7F FAY 5 Ste opll HARI(Fig. 17)°] e 9 gHE Bolet)
57.5%= ke de W, W7 JEE 1%t B &Y frle-ddd-ale

Fig. 17. JOHN GALLIANO.

Fig. 18. CELINE. 207/3-2014 Fig. 19. Vivienne Westwood Red

2014-2015 AUTUMN & WINTER AUTUMN & WINTER Label. 2014-2015 AUTUMN &

COLLECTIONS Paris (2014),
p. 277,

COLLECTIONS Paris WINTER COLLECTIONS London
(2013), p. 37. (2014), p. 350.

Fig. 16. GUCCL. 2013-2014
AUTUMN & WINTER
COLLECTIONS Milan
(2013), p. 44.

= Aow HukElo

= ojgo] Yol Wy FTE9 dut FE Aol thi
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Hlel, W7 FEE A¥E o= o
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Fig. 20. PROENZA SCHOULER.
2014-2015 AUTUMN & WINTER

COLLECTIONS New York
(2014), p. 31.
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Table 8. Comparison of the width of sleeve by kinds of sleeve, and shoulder fit (Unit: n(%))
Kinds of sleeve . Raglan Dolmen Set-in‘ & Narrow ~ Set-in & Power Set-in & Dropped Total
Width of sleeve Well-suited shoulder fit shoulder fit shoulder fit
Well-suited 1(0.6) 0(0.0) 20(7.2) 2(1.8) 15(0.9)
Slightly loose 48(26.6) 15(17.4) 200(72.5) 53(46.5) 523(31.7)
Upper arm Loose 95(52.8) 53(61.6) 50(18.1) 55(48.2) 864(52.3)
Wide 32(17.8) 17(19.8) 6(2.2) 4(3.5) 224(13.6)
Very wide 422) 1(1.2) 0(0.0) 0(0.0) 25(1.5)
Total 180(7.8) 86(3.7) 276(12.0) 114(4.9) 1651(71.6) 2307(100)
Nc:;;::lylte';;hby 201.1) 6(7.0) 0(0.0) 2(1.8) 10(0.6)
Well-suited 0(0.0) 0(0.0) 21(7.6) 2(1.8) 19(1.2)
Elbow line Slightly loose 24(13.3) 33.5) 180(65.2) 60(52.5) 251(15.2)
Loose 90(50.0) 30(34.9) 65(23.6) 45(39.5) 973(58.9)
Wide 51(28.4) 40(46.5) 8(2.9) 5(4.4) 363(22.0)
Very wide 13(7.2) 7(8.1) 2(0.7) 0(0.0) 3502.1)
Total 180(7.8) 86(3.7) 276(12.0) 114(4.9) 1651(71.6) 2307(100)
Non-analytical b
oeve ylength Y 8(4.4) 16(18.6) 3(L1) 3(2.6) 31(1.9)
Well-suited 2(1.1) 0(0.0) 39(14.1) 43.5) 32(1.9)
Forearm Slightly loose 28(15.6) 44.7) 173(62.7) 69(60.5) 375(22.7)
Loose 92(51.1) 29(33.7) 51(18.5) 34(29.8) 870(52.7)
Wide 41(22.8) 26(30.2) 6(2.2) 43.5) 295(17.9)
Very wide 9(5.0) 11(12.8) 4(1.4) 0(0.0) 48(2.9)
Total 180(7.8) 86(3.7) 276(12.0) 114(4.9) 1651(71.6) 2307(100)
N‘)S’l‘;:zlylzzghby 25(13.9)  29(33.7) 18(6.5) 43.5) 112(6.8)
Well-suited 9(5.0) 2(2.3) 81(29.4) 15(13.2) 93(5.6)
Wrist Slightly loose 59(32.8) 17(19.8) 146(52.9) 77(67.5) 651(39.4)
Loose 66(36.7) 17(19.8) 18(6.5) 13(11.4) 640(38.8)
Wide 15(8.3) 12(13.9) 93.3) 5(4.4) 115(7.0)
Very wide 6(3.3) 9(10.5) 4(1.4) 0(0.0) 40(2.4)
Total 180(7.8) 86(3.7) 276(12.0) 114(4.9) 1651(71.6) 2307(100)
Non-analytical b
oev ylength Y 3039 45(52.3) 77(27.9) 18(15.8) 295(17.9)
Well-suited 30(16.7) 3(3.5) 113(40.9) 26(22.8) 249(15.1)
E;:;r Slightly loose 62(34.4) 8(9.3) 75(27.2) 58(50.9) 751(45.5)
Loose 33(18.3) 16(18.6) 5(1.8) 10(8.7) 275(16.7)
Wide 9(5.0) 6(7.0) 3(L.1) 2(1.8) 50(3.0)
Very wide 3(1.7) 8(9.3) 3(1.1) 0(0.0) 30(1.8)
Total 180(7.8) 86(3.7) 276(12.0) 114(4.9) 1651(71.6) 2307(100)

a7 vl REolN AL YYelAT BER Belo] v HE AThe Table 83 2. A2A e A4 20jES o
8l Folxle Polzld (Fig. 20)2] Aol setEIT). ARz UGt £8 2AA FolXe 4TS B

ol A3t vl FRol we AvjElel B4S Awn] 9 Bw Avle] A% D29 Aol ws) Akl WA UeRge.
8 2nlERE S 5 gl 2l AL ALl 230770 TR 2B Ao Fo Y Ee HolKe T /K O
A AL poz v £F, o) Aol me Lv) UnE & A AFS 1T 5 AT A6 YT E5S 8
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Fig. 21. SIMONE ROCHA.

COLLECTIONS London
(2014), p. 427.
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Fig. 22. MILA SCHON.
2014-2015 AUTUMN & WINTER 2013-2014 AUTUMN & WINTER

COLLECTIONS Milan
(2013), p. 328.
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Fig. 25. REED KRAKOFF.

Fig. 26. PRADA. 2014-2015

2013-2014 AUTUMN & WINTER AUTUMN & WINTER

COLLECTIONS New York
(2013), p. 206.

COLLECTIONS Milan
(2014), p. 10.

Fig. 23. DONNA KARAN NEW  Fig. 24. MULBERRY. 20/3-2014
YORK. 2013-2014 AUTUMN & AUTUMN & WINTER

WINTER COLLECTIONS New  COLLECTIONS London

York (2013), p. 159. (2013), p. 278.

2 AlEEnh

87 FEL] A F= anf i, &S B W) AF
AE FASL ANCH (Fig. 21, 22, 23, 24), T &Tie] 7

$-, W] Aol T g ARl AFo] A =it
(Fig. 25, 26, 27, 28). =% U9 4 7 ot 4w o
AR1e Argl Ao AcEled, 444 Feje] 233
A8 olEh(Fig. 29) F-EFA HolR& o7l lelom 2

¢

Fig. 27. PETER PILOTTO. Fig. 28. STELLA McCARTNEY.
2013-2014 AUTUMN & WINTER 2013-2014 AUTUMN & WINTER
COLLECTIONS London (2013),  COLLECTIONS Paris (2013),

p. 374 p. 220.



Fig. 29. JONATHAN SAUNDERS. Fig. 30. JIL SANDER. 20/4-2015 Fig. 31. PREEN. 207/4-2015

2014-2015 AUTUMN & WINTER AUTUMN & WINTER
COLLECTIONS London COLLECTIONS Milan
(2014), p. 271. (2014), p. 58.

Fig. 33. FELIPE OLIVEIRA

Fig. 34. RICK OWENS.
BAPTISTA. 2013-2014 AUTUMN 2014-2015 AUTUMN & WINTER AUTUMN & WINTER

& WINTER COLLECTIONS
Paris (2013), p. 362.

COLLECTIONS Paris
(2014), p. 177.
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Fig. 35. MARNI. 20714-2015

COLLECTIONS Milan
(2014), p. 24.

Fig. 32. BYBLOS. 2014-2015
AUTUMN & WINTER
COLLECTIONS Milan

(2014), p. 383.

AUTUMN & WINTER
COLLECTIONS London
(2014), p. 315.

= =4
Fig. 36. ETRO. 2013-2014
AUTUMN & WINTER
COLLECTIONS Milan

(2013), p. 125.
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Fig. 37. BALENCIAGA. 2014-2015
AUTUMN & WINTER COLLECTIONS

Paris (2014), p. 136. (2014), p. 350.
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Fig. 38. ANTEPRIMA. 207/4-2015 AUTUMN  Fig. 39. THE ROW. 2014-2015 AUTUMN &
& WINTER COLLECTIONS Milan

WINTER COLLECTIONS New York
(2014), p. 158.
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