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A Study on the Maximalism in the Contemporary Men's wear
- Focus on International Collections in 2012 S/S~2016 F/W -
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Dept of Clothing, Sungshin Women's University; Seoul, Korea
)Dept of Beauty Art, Myongji College; Seoul, Korea

Abstract : This study aims to identify the design of men's wear that has the characteristics of expressing maximalism
in men's wear collection and contribute to the field of men's wear fashion which expects new, original, and experimental
fashion styles to be created. When it comes to research contents, this study first identifies the concept and characteristics
of expression of maximalism in such fields as literature and art and based on this, makes a case study of men's wear fash-
ion designs shown in men's wear collection and then understands the type of characteristics of expressing maximalism
and the characteristics related to its expressive method in men's wear design. The study findings are as follows: First,
expansion referred to the extreme avant-garde that changed the concept of fashion design by expanding clothes or acces-
sories or exaggerating silhouettes. Second, fanciness continued to appear as a tool to use the luxurious decorations that
applied fancy handicraft techniques and express the world of original design. Third, fusion represented the expression of
various charms from one work without making any classifications between the tradition and the present and between the
east and the west. Fourth, fantasy indicated the expression of surrealistic images by expressing the unbounded imag-

ination through creative ideas.
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(maximal)’oll WA}, $22], Sk, o] (doctrine)yS =3k= FHulA}
‘ism’e] Bl FAE To](“Maximalism”, n.d.)e|th ¢l&e] o
AtellA] BAld | Foldh WA o] Ab7F vERt A2 glovt
1980 Aol ZE3Ha]sollA HWAIEEE gofo} EAo] o933
o] 9lom 1990t & o] % AT TIRRINA =2]=]7] Al
zsle] Hole HAAANME =oEr UckPark, 2008). =,
@A F] NE- iAol R o} T2 o& - &3
2 Aol = e 60 #, 70 B2, S 231
v vkE A Ao AE, AR HAYEE oA FSuF
9, I T4 Tol= uE e MNEoE AYEA] 2
A2 wF =L Jth(Kim, 2007).
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2008). E3telA ] BAER]E 8] E(big book)olH ‘EY
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2 UEPgTHKim & Kim, 2011). Ao 9] wxHz|Ze
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Lacroix)ell €Jall 2}41e] wl-¢- shejsio] 2 #olm o]57] 3j
AL 7HEIA BAEEFolR AL A o] ¥ wEelal HAE
ryEelFe] e vlsto] ARgEoxon, FrdeAl o
d(glocalization) T 02 54 ool HgskA] &4, HXA|
A, AL, &3}, dle 5 7 Wl 24X g 2olx v
(Lee, 2008).
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7V A& F2(Kim & Lee, 2000)31H zHzte] EA4S Al
LER R o= a2
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G 98 golx, 2E S| HAAE EHolA I F Y&
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(Lee & Roh, 2013).
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Table 1. Characteristics of maximalism expressed in fashion

o FEe) vERE YrjEEEe) #7579

g Zlo]th(Jeong & Jung, 2009).

222 WA EEE e 9 F

duell= g FHe=E o 7H° HF8de] golZ Y
o] B8t 7i&slEHA o] HR) xpHz
Zdglol A1 wet TRkl EH?‘& HES A 2

Tl =R, T AskE Feke nEE Aol A5
Ao g AEEI = Al7lE & ¢ k. F Flo] ofggry
Zhe WA Ee] T4 Avde A, B4 s, ok A
Al, EF 522 77 THEAY A2 2o FHEL 3
HKim & Lee, 2011).

MAEE Ao 1 FFH TRl 8kd st
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Researchers Characteristic Method of expression
Fusion Various period and culture, mixed image, mixture of materials
Enlargement Exaggerated shape, detail, complex structure, intricate patterns and colours
Park(2008) . ) i . ] .
Decoration Excessive decoration, handicraft invested a lot of time
Fantasy Impractical imagination, maximum image, surrealistic image
Exaggerated Emphasis, deformation, distortion, design of exaggeration
Multi-ethnic Regression, contemplation for the tradition
Jeong & Jung . .. . . . .
(2009) Futurelism Futuristic design, uniqueness of material, peculiar atmosphere of headdresses
Elegance A loud color and decoration
Romantic Exaggerated details, decoration
Expansion Expanding extremely, massiveness, inordinateness, artificial expression
Kim & Kim . . . .
2011 Decoration Glamour, exception, uniqueness, luxury, dissonance
Experiment Unrestricted freedom of expression, molt-character, humor, monstrousness, unexpectedness
Expansion Massiveness, fullness, inordinateness
Kim & Lee Decoration Decoration, accessories, prop
(2011) Mixture Mixture of items, mixture of pattern, mixture of sex
Non-structure Non-structure by outward silhouette, non-structure in silhouette
Exaggeration Volume, distorted body, exaggerated silhouette, expansion of detail
Decoration Superposition of detail, sophisticated material expression, colorful color
Lee & Roh . . . . .
2012) Fusion Mixture of styles, mixture of period
Fantasy Children's story of imagination, fantastic, surrealism
Experimental element Heterogeneous material bond
Fusion Fantastic color, new material texture, ambiguity
Decoration Excessive decoration, variety of line, irregular structure, decadence
Kim & Yoo . Changes in material properties, modulation of space, deformation of the object, infliction of colors and
Exaggeration - ’
(2015) materials

Humor

Duplication

Figurative, symbolic, social criticism, playful decorations

Parallel, cycle and repetition
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Table 2. Characteristics of mximalism mentioned in previous studies
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Kim and Yoo(2015)y= M32Q1 Ax|e} A2-g A 27,
ol AYH, wEH AZe o3 FEAA TR 5o= xd
e EA44 WAEEE, B3 2 e gl A4

Researchers

Characteristic

Park(2008)

Fusion
Enlargement
Decoration
Fantasy

Jeong & Jung(2009)

Exaggerated
Multi-ethnic
Futurelism
Elegance
Romantic

Kim & Kim(2011)

Expansion
Decoration

Experiment

Kim & Lee(2011)

Expansion
Decoration
Mixture

Non-structure

Lee & Roh(2012)

Exaggeration
Decoration
Fusion
Fantasy
Experimental element

Kim & Yoo0(2015)

Fusion
Decoration
Exaggeration
Humor

Duplication

Overall characteristic

Exaggeration

Decoration

Fusion

Fantasy

Futurelism

Elegance

Romantic

Experiment

Mixture

Non-structure

Humor

Duplication
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Fig. 2. Ready-to-wear 7
Thom Browne 2012 F/W.
http://www.vogue.co.uk

Fig. 1. Ready-to-wear
Juun J 2012 F/W.
http://www.vogue.co.uk

she] ekt MAEE sde) EE 54E
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olgolr g wAEe S BEE FEUF A3 FHE
oAXH &Ale] Wslel F7ke] Wz, EAle Wy, Ayt As
o] 3oz He Ao, FFHoTE FUHQ] el A=
Fog AFH aHet FA FFERl =4
HHAEL ol AFole] e} vt ofolglo] FiHe ot
A2 e 82, §50F UE ole|dES] 2 WA A
< B9 2 o] R, Aust Ao R FAEIJHKim
& Yoo, 2015).

Fig. 1= Juun J2| 2012 F/W Z#xe] oot} MA1F <l
AFoflo] EEo] 313, oot Balke st FEEA 7
3t JAdu 7t AR Thom Browne2] 2012 F/W ZAdAe]
o Rl Fig. 2= o8] A4Sl AZFH7L ofeldlnirt A ]
SHE Bse HojFEr) 53k Ao AR dAHel &
ool ool st oz Y5 st onAE g Fz}
A Z ). Fig. 32 Siibling?] 2013 F/W Ao eiyo=z A
oje] Rajo} Zojo] SR tRRIEoH AwfZole] A%z}
Adigk Holg)d1t, BAe] dES T3 S B
o|xH A vehhs BAERES oE-S EFsie] A
A= sl EEE vk Thom Browne?| 2014
F/W A9 oL sleg sEa Aafye 2oz 3}
S ez, dedde] Fgoa 2PEAT Hole ofy
7F2E= ouRE AE3SYH(Fig. 4). Fig. 55 Christopher
Shannon2| 2013 S/S 202 AnkAQl AFolA] Bl &
o] FAE ¢ F fle IE FHZE YEiTh 29| oA R
e AlIE QA7) ARle SHoE e e st
fth. Fig. 62 Walter Van Beirendonck®] 2012 S/S &S
2 A gEE g F e 99 FEE yeplo] g S

o
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Fig. 3. Ready-to-wear
Sibling 2013 F/W.
http://www.vogue.co.uk

Fig. 4. Ready-to-wear
Thom Browne 2014 F/W 1.
http://www.firstview.com
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Fig. 5. Ready-to-wear
Christopher Shannon 2013 S/S I
http://www.vogue.co.uk

Fig. 6. Ready-to-wear

http://mwww.vogue.co.uk

EH3I3I T Sibling2] 2013 S/S ZREOA = ol I
| Fee] 7S ARgFReEs] ARl J]'J’]ﬂ' S A3
S XIS tKFig. 7). Fig. 8 Craing Green 2013 F/W<]

AFom 27hd JRIAE B2 AR F2ele] 2
Y Bl slef H9IA olHAE AZsint.

GAE g oA FAAELE ool FE /\‘Egl\il:]—
dolE AFola} A ARole] eyt Wol Hoixi 9lon
oBol} ohiE SfsiA Aol 7, tHYe]
i, o5 olelglE HAAY F5ste] A 2@vE Fds)
Tk,

3.2, BN

Q7ke QA ool A

om A2 oA TS B W 424 gHL 2
G, Bajolrle] FAE ole U olgdrl BEe] Fele

Walter Van Beirendonck 2012 S/S.

8 »4' e
Y

Fig. 7. Ready-to-wear
Sibling 2013 S/S.
http://www.vogue.co.uk

Fig. 8. Ready-to-wear
Craing Green 2013 F/W.
http://www.vogue.co.uk

FHOF ARGEo]A], o YRl A2 tRRlo] H7t=w
ol Ao HFHR WS Heks| FWrl oz} nA XS
g3l o]&2] 71x]9} M-S EFTAL slith(Lee, 2008).
KTZ9] 2014 S/S A odR1 Fig. 9= ZEEE H=
SHAl ARgale] el Ajlo R Ag2lek sleieh wE g Al
718 ZFete] Egh 2o AR WAEEE S &
AT} Nasir Mazhar®] 2016 S/S Z#A2] gire F|FQ
b ool k=, BAo], BA} Fo AMGOE HAARI ofH|
A& 73 ehlo] A9 WA sjadS st
(Fig. 10). Fig. 11 Yohji Yamamoto 2013 F/W ZAZH <4+
o7 ARde] HFE FEI o IrES ARt
2o 2 7)Xgk o|u|AE AESITt. Christopher Shannon
2013 S/S9] HAEFE Fol AR TR JPEE T HAHoR
Aj) o] WA Ve APYES Hdo|= thEo] 33
?l 2L Fal WAHEEY] AAEE BAEAKFig 12).
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Fig. 9. Ready-to-wear
KTZ 2014 S/S.
http://mwww.vogue.co.uk

Fig. 10. Ready-to-wear
Nasir Mazhar 2016 S/S.
http://www.vogue.co.uk

Fig. 12. Ready-to-wear
Christopher Shannon 2013 S/S 1I.
http://mwww.vogue.co.uk

Fig. 11. Ready-to-wear
Yohji Yamamoto 2013 F/W.
http://www.vogue.co.uk



Fig. 13. Ready-to-wear
Thom Browne 2012 S/S.
http://mwww.vogue.co.uk

Fig. 14. Ready-to-wear

http://www.vogue.co.uk

Fig. 13& Thom Browne2| 2012 S/S AHA ojifoz =zl
el AAz} 722 ololdle] FHo R WALHES FAHIAS
), 0] 9 BAE B3 2u=e] omXE YEehfo] 3
A9l =718 AE3ITE Thom Breowne?] 2014 F/W Z3A
e AwsA ARE Tr)e) PEe B8 Aol WA
9 5L XN THFig. 14). Fig. 152 Walter Van
Beirendonck®] 2014 F/W Z¥Ae] ooz 7|5t o]uj|
o] TARle] A Ale]=A J—E]H A s =3
ste] slEst FH A E R é}oﬂr/} Walter Van
Beirendonck®] 2016 S/S A A< <X
Zgo g slEEt oS B3l Alrke = 1% A=A
FE9| gy} slegt Fo] AR 3 WA HeE
< FPsAT

W5 M) A sl FFdE

_VE

}:H 1

_EL

& At S AU e THY S AR U
48 Folo] e, B3e 7Y, tiEAelx 4gAel 2
= gAF oz wolslant 3k Yo Exol 7Foldke ket
Ul7] 918k go] gl =gk o] Algo] wo] Jeh)H, o}
G Aok el Ha Qb X E B A EEEe] 58S
E3sla Ut
3. FHY
““*l“é?ﬂ% Felx o] FAHLS F 7 oo aiEe]
747} BAQS A A2 thEER|E 2808 H2HH o g ofE

A WAl s EAS onlsh, EPJUHJr 543 553 5
o] oA & ofg] el Fo] HF 4o HHEHE AL
Bei). 53] FH4S B - A% 23 4749} Al zs}
59 A2 e 2489 9ag 5l AR oln
=T F oA RS g7she Al Al Fag
A= 2] FAL YrhPark, 2008).

Fig. 172 KTZ2] 2012 S/S Z#HA o)ielt), ofZg)7} &

A&
k]

Thom Breowne 2014 F/W II.

Fig. 15. Ready-to-wear Fig. 16. Ready-to-wear
Walter Van Beirendonck 2014 F/W. Walter Van Beirendonck 2016 S/S.

http://www.vogue.com http://mwww.vogue.com
T RIES AT Al BlM=e] AAAE, 19708 F
vk AROlN fralald B olnleh AREel Bate

FA& ®olt) Fig. 182 Junya Watanabe2]
ooz mAolel L mhy7), AZHAte]
AA F5E A 3o 61"417“"1 22} A
I A 7145 2839ITh Xander Zhoud]

2014 F/W 284 o 3= ofgile] omxE Uehfle 2Ate}
s F8 FF onAE yehle oF ofolRll A7l M

Z, bR |A] A o]rRAE YEflo] SAY%Y FHE B
ChFig. 19). Walter Van Beirendonck®] 2015 S/S ZHAH <
Aoz sleist AT thekel Axe] wlA o mjXE 3] 2}

7A¢] olu|x& YebATH(Fig. 20). Fig. 212 Agnes BS] 2012
S/S A oo g o] olwxE YeplE sk wE
o] AL FF] o|HAE YERAICH, A1 845

F2Ix717] Sl TS ARg-ste] FHe] oluAE AE3IA
T}, Baja East®] 2015 S/S ZHA <3<l Fig 222 oz X
A9 oy F A 2, AtAQ Lt M=) 29t
o2 FHES HQlY Fig. 232 Walter Van Beirendonck<]
2015 S/ A oFew HHQl tARle] FEC Y2
A5 dEske £ = 28 BAE wiRIste] $A
ofe] olmA7} waE AL Ho|w 9tk EF Issey
Miyake Men2] 2016 S/S ZHFA 942 AiFd tjxRle
Al B evle] LA)E FE Sl F4a,
so) WRst BAe] RENE P TS o) FHE 1

o1t}H(Fig. 24).

AR s et FR4e A5 dA, B9 g
534 o= AIFEA L}E}” , BfLke] ZEoll =74
o] FEE gl gest viEs e 4 AT

34. gy
BAEE]E sjdelx el S 71 JidEe] dAU Al
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Fig. 17. Ready-to-wear

KTZ 2012 S/S.
http://www.vogue.co.uk

Fig. 18. Ready-to-wear
Junya Watanabe 2016 S/S.
http://mwww.vogue.com

Fig. 19. Ready-to-wear
Xander Zhou 2014 F/W.
http://www.vogue.co.uk

Fig. 20. Ready-to-wear
Walter Van Beirendonck 2015 S/S 1.
http://www.vogue.co.uk

Fig. 22. Ready-to-wear
Baja East 2015 S/S.
http://www.vogue.co.uk

Fig. 21. Ready-to-wear
Agnes B 2012 S/S.
http://www.vogue.co.uk

oFS oA trRIgh= o= 7153 iy trRIGIMAHY
I AR ASARTR= ofRlote] & tE s B84 vt
AL HojFEr T2 I URRIAY 838 f5]Fe|
F7re] TS o] T o ES Ae AE FEAY =
A2l ouX]Z Ho{FTH(Park, 2008).

Fig. 255 John Galliano2] 2012 S/S Z#A ooz F3}
2 7o) olmAE xdste] e AldS YEIT sl
ok Ade] AMgH 2" A2e slEld BAE Be 53 &
AAL] BFAA olmRE FASIL Utk Fig 262 Katie
Eary®] 2014 F/W ZEA oo tjzUd=9| nj7|nke-2o
otul ANYEIE Adsld 7|9ER onAE AZAT) 55
otte] WS ATl Soj2Eldoe] FEHQI oW|AE Fzt
AIFTE Man®] 2015 S/S AYA o2 |4 Y] oA &
Yep L o, 553 AAE S HevlEs xdsit
(Fig. 27). Fig. 282 KTZ2] 2015 S/S ZHAH ooz v}
ZE} Ae] 2A1] omRE A&t 288 AT 7

_4

Walter Van Beirendonck 2015 S/S 1I.

Fig. 23. Ready-to-wear Fig. 24. Ready-to-wear

Issey Miyake Men 2016 S/S.

http://www.vogue.com http://www.vogue.co.uk

o2 At BAF 22 onXE T3 X oE R
Walter Van Beirendonck®] 2012 F/W Z#A 249l Fig. 29
= WRIFe] BEo R TR nt. 1P 22 npi,
e Ate] mrle} Azt A Bz dAle] A7k ZES A

d, st Ao YamjAela 2EAA FHS HoFEh
Flg 302 Martine Rose2] 2013 S/S %J’ﬁ_ oFo = sk
HoR d=E Yol rilH o R HolAl A3t d=9
sk dlo]aY S stiom, 2 ol "l Mok wlo]aYol
wo] F 7EA| €] Wo]ao] HolHA Z|AAHAL AHEE A
AEE o= 2FAAQ oAE YERNITE Rick Owens
€] 2015 §/S A e spgoletal Bl oA e

SioHS A= woladd &, E, 5o Halgozn dae
oA E HoiF= Zlo] ofz} Wiz AE e, thE A7
AEAAE BolA slal Jok(Fig. 31). Christopher Shannon2]
2015 F/W A4 o2l Fig. 32& I3 welgalo] dZe]
Hoj glon, Ezdz e 7HoE dao] x3F] 7]

b1
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Fig. 26. Ready-to-wear
Katie Eary 2014 F/W.
http://www.vogue.co.uk

Fig. 25. Ready-to-wear
John Galliano 2012 S/S.
http://www.vogue.com

Fig. 27. Ready-to-wear
Man 2015 S/S.
http://www.vogue.co.uk

Fig. 28. Ready-to-wear
KTZ 2015 S/S.
http://www.vogue.co.uk

Fig. 29. Ready-to-wear
Walter Van Beirendonck 2012 F/W.
http://www.vogue.com

Fig. 30. Ready-to-wear
Martine Rose 2013 S/S.
http://www.vogue.co.uk
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Fig. 32. Ready-to-wear
Christopher Shannon 2015 F/W.
http://www.vogue.co.uk

Fig. 31. Ready-to-wear
Rick Owens 2015 S/S.
http://www.firstview.com
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