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A Study on the Style Types and Characteristics of Fashion Designers According
to Pursuing in Brand Images of Haute Couture Fashion Show Finale

Ji U Kim, Yuh Sun Junl), and Young Sam Kim'

Dept. of Fashion Design, Chung-Ang University; Anseong, Korea
)Dept of Clothing and Textile, Chung-Ang University; Seoul, Korea

Abstract : This study analyzes and classifies dresses by fashion designers worn in 10 fashion show seasons for haute-
couture finales over the last five years(from 2011 S/S to 2015 F/W). The analysis of dresses are divided into 6 sections:
classic image brands, new launching brands, designer's image changing brands, continuous image brands, reentry col-
lections brands, and non-continuous participated collection brands. In addition, fashion designer dress types based on this
analysis are as follows. First, the type of individual image displayed positively appeals individual identity in fashion shows
when wearing clothes like a fashion icon or model. Second, the type of personality orientation shows the personal image
of the fashion designer rather than a brand image when expressing a favorite dress. Third, the type of reflecting the sea-
son trend shows seasonal trends by wearing a similar dress that match with the fashion show theme. Fourth, the type
of consistent brand image means a dress by a fashion designer that meets a characteristic image of a brand that appeals
to many people. Fifth, the type of original and typical fashion designer is a casual style(like a shirt and pants) that most
people consider a fashion designers dress when leading and operating their own fashion show.
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Table 1. Fashion brands participated in haute couture during the last 5 years
Year Brands
season
2011
S/S
Simoéns, On Aura Tout Vu, Stéphane Rolland, Valentino, Zuhair Murad
2011
F/IW
Tout Vu, Stéphane Rolland, Valentino, Yiging Yin, Zuhair Murad
2012
S/S
Tout Vu, Stéphane Rolland, Valentino, Yiqing Yin, Zuhair Murad
2012
F/W
Rolland, Ulyana Sergeenko, Valentino, Yiging Yin, Zuhair Murad
2013
S/S
Ulyana Sergeenko, Valentino, Yiging Yin, Zuhair Murad
2013
F/W
Viktor&Rolf; Vionnet, Yiging Yin, Zuhair Murad
2014
S/S
Valentino, Viktor&Rolf, Vionnet, Yiging Yin, Zuhair Murad
2014
F/W
Sergeenko, Valentino, Viktor&Rolf, Vionnet, Zuhair Murad
2015
S/S
Viktor&Rolf, Yiging Yin, Zuhair Murad
2015
F/W

Fournié, La Perla, Loris Azzaro, Maison Martin Margiela, Maurizio Galante, Ralph&Russo, Schiaparelli, Stéphane Rolland, Tony Ward, Ulyana
Sergeenko, Valentino, Viktor&Rolf, Yiqing Yin, Zuhair Murad
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Table 2. The analysis of fashion brand images on the finale of haute couture show

Classification of
brand images

Core images

in brand Name of brands

Analysis of expressions in the fashion of designers

Haute couture fashion . .
Atelier Versace, Armani
show progress for a

long time and that has Privé, Chanel,
e Givenchy, Jean Paul

Gaultier, Valentino, etc

Classic image

brands .
a high awareness to the

- Black and dark navy suits which detail is emphasized

- Dresses with a variety of silhouettes

- Suits in close contact with the body(almost black color)

- A variety of items and silhouette on black constitute the majority

public - Casual pants and a shirt or T-shirt

The brand launched the  Busardi, Fendi, Loris
New launching haute couture fashion Azzaro, Ralph&Russo,
brands shows since 2011 the ~ Ulyana Sergeenko,
first time Yiging Yin, etc

- Maxi dresses in bold color and patterns

- The black suits, ties, sunglasses, gloves

- Put the difference in color of the top two designers of clothes
- Dresses or suits that gave the change in silhouette and fabric

Brand designer has  Christian Dior, Maison
changed within the Martin Margiela,
last 5 years Schiaparelli, etc

Designer's image
changing brands

- A designer appeared on the runway with breaking the tradition of brand
- The clothes appeared intense color contrast of black and red

- Comfortable casual look with pants and jacket, scarf, etc

- Loose silhouette pants, a white shirt

Alexis Mabille, Bouchra
Jarrar, Elie Saab,
Giambattista Valli,

The fashion brand

Continuous image . .
continues during

- A ruffle collar shirt, jacket featuring Arabesque embroidery
- Pants with the same silhouette in the collection, achromatic color tops

brands - Clothing of brilliant color and pattern
last 5 years On Aura Tout Vu, Wearing every season black color of the pants, jackets or suits
Zuhair Murad, etc s Y pants, J
Brand stop the haut . . S
rand s\op . © haute . . - Two designers who wear the same costume of achromatic color participation in
Reentry couture fashion shows Schiaparelli, Lo
. . . fashion show performance
collections in the past, but Viktor&Rolf, . . .
. - Black pants and a white shirt or a black knit
brands resumed within the last Vionnet, etc

- Separate look of black and white

5 years

Christophe Josse,

House of Worth,

Iris Van Harpen,
Maxime Simoéns, etc

Non-continuous  Over past five years
participated ~ temporary or irregular
collection brands haute couture show

- Wearing various clothes such as a metallic mini dress, a beige midi-length dress
- Denim pants and achromatic color tops
- A black suit of double-breasted design
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Haute couture Haute couture Christian Dior Haute couture Haute couture Haute couture
Atelier Versace 2015 F/W. Chanel 2012 S/S. Jean Paul Gaultier Jean Paul Gaultier

2013 S/S. www.parisfashionweek.buzz www.style.co.kr 2011 F/W. 2012 F/W.
www.vogue.com www.vogue.com www.vogue.com
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Fig. 6. Fig. 7. Fig. 8. Fig. 9. Fig. 10.
Haute couture Armani Haute couture Haute couture Haute couture Haute couture
Prive Valentino 2012 S/S. Givenchy 2015 F/W. Busardi 2015 F/W. Loris Azzaro 2014 F/W.
2012 S/S. www.vogue.com www.vogue.fr www.parisfashionweek.buzz ~ www.parisfashionweek.buzz

www.vogue.com
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2 Apolg Fol oS & S LA HELIT
2015d% F/W Al2olld Hx= Q& FH= Foig ARl
‘Z](Fenle g Frjela= ]Z}OIL‘] %L 3}7-]%‘_127]- 29
S Fig. 39 Apd
AL Fot fARE BE5S ERIT & ]dr(Flg ). A
ofo]Zolt Bd Z41e] tirtolyR] &Ejoht AlEAlEE <l
9] olgo g HAE EAIIH oM (“Ulyana Sergeenko”, n.d.),
Figs. 12, 133 o] HAe|Ue sideolx 1k ZUES
AYE AMES WA EH2E Tl A7 thlEeS 31
ShaL AT EgE T E419] o4 Yoyl oA A(Yiging
Yin)2](Yiging, 2016) Fthelle tizlelue] A3} 71 Ame]
o] AAH EAS =Hd & e =EE AL THFigs.

14, 15). Bl LIAZE Figs. 16, 179014 2 5 %
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Fig. 11. Fig. 12.
Haute couture Haute couture Ulyana
Fendi 2015 F/W. Sergeenko 2012 F/W.
www.vogue.com www.vogue.com

Fig. 16.
Haute couture
Ralph&Russo 2014 F/W.
www.parisfashionweek.buzz

Fig. 17.
Haute couture
Ralph&Russo 2015 S/S.
www.parisfashionweek.buzz

Fig. 13.
Haute couture Ulyana
Sergeenko 2015 F/W.

www.vogue.com

www.vogue.com

o] TRt = i AlE ATl
o] =28} o] e EY A

AR, Aol 71 oln]A]
20155717 B =e] tizte| |} gt
B2 I EY teE, uﬂ_-— u}ee] AlEX
Martin Margiela), 2=7]otat&g]7} Qloh. A7 717+ F<t =g
ZEY T2 tRlolul= F x| BHAAEH], Figs. 18,
19, 20014= & Zeoke, 9 4 HRlelUR" W AlelE
Bill Gaytten), 2+ A]&=2~(Raf Simons)?] TS |2 3
A vk & delokee EYH H]C-J 7&e A% i)z
ERolE oS AR oH WU Alo|EL oM AR £
ZHE ARESte] U AATY 58 FESTE BT A
29 ¢ aglo] e B A=E 29, A%, M2 5
&gt ofoldle] Aol dA| AEsIS=l, ol Ui &
< gl oy A=y ERE &8sl A= skt
g riEE nlEXdee Tizte||r) sk SR AL
HARg ] d=S A 07 71Fo] AH|RE oW|AZH H
A= ololHlEHE F53I o, HAZele TRt Hlda
o] 5438l dFe] BHAs F7|E g ozy oju|z] w3}

=
L
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Fig. 14.
Haute couture
Yiqing Yin 2012 F/W.
www.vogue.fr

Fig. 15.
Haute couture
Yiging Yin 2015 F/W.
www.elle.com.hk

Fig. 19. Fig. 20.

Fig. 18.
Haute couture Haute couture Haute couture
Christian Dior Christian Dior Christian Dior
2011 S/S. 2012 S/S. 2013 S/S.

www.vogue.com www.vogue.com
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Fig. 23.

Fig. 21. Fig. 22. Fig. 24. Fig. 25.
Haute couture Haute couture Schiaparelli Haute couture Schiaparelli Haute couture Haute couture
Maison Martin Margiela 2014 F/W. 2015 F/W. Alexis Mabille Alexis Mabille
2015 S/S. www.style.co.kr www.vogue.com 2012 F/W. 2013 F/W.
www.fashionide.com www.vogue.com www.vogue.com

Fig. 27.
Haute couture
On Aura Tout Vu
2012 F/W.
www.elle.com.hk

Haute couture
Bouchra Jarrar
2012 S/S.

www.vogue.com

E =R 3lom o= 2015 S/SHE BIH=9 TIXRIS
T Sle & dElokeE B8l 21 F UthFig 21). 271
ofujdlE] wgk tiztolel] WsF7F AN} Figs. 22, 230014
A F Axe] PIES AL (Marco Zanini)e} HIZEF 7]
&-(Bertrand Guyon)©] 288+ o) AFollo] Yyt =9}
ol E Afe] JFd M= B EIMAE njRAIR] HeksE &
2t o s ZEtdoX ] fAKE RS BRIt

A, A&2 oulr] HAlER o 5d7 QE FHEES A
£H 07 Fgstr] HAE olo|dlEElE FF3] XA
= JHEHEE A2 Pl (Alexis Mabille), Az ARE
(Elie Saab), A|LWFE]2E} 2] (Giambattista Valli) 5] ST}
A2 mpe] S dsollA TRt oS AT HT Fig,
24014 olgH]o}E 2] R4=(Arabesque embroidery)E =X A4k
o= IRIEE F EY AAE 2E3I9L, Fig. 25 X W=
9} 2Ego]|Z WE 97Kz} HZ e (ruff collanE EHL=
3= Slo|E M2E A3l ot B9-FE A2FE (Bouchra
Jarrarye A& AP} FUSH ATl Fxel Fajae] A

H=
glol F419] Hall= 2 okt FE H(On Aura Tout Vu)®l

Fig. 28.
Haute couture
On Aura Tout Vu
2013 F/W.
www.elle.com.hk

l' |
|

o AR 3 "u]
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Fig. 29. Fig. 30.
Haute couture Haute couture
Zuhair Murad Elie Saab 2011 F/W.
2013 S/S. www.vogue.com

www.elle.com.hk

opAl AMF-A ZH (Yassen Samoilov)9} ]H]O} Z~Eo|oliu]}
(Livia Stoianova)=(“The Designers”, n.d.) 3}&gt s} =
UEV} EHol= oS A8kl JSH (Figs. 27, 28), Fig.
20= 20134 §/Soll AYHE HaA= Fslo|2 FEh=(Zuhair
Murad)® HR|UE BE A|ZolA o) ofolglS £ Ay
o7 FA3 A=} AJFloT 2RI Q). FAddke] H
delox Hole d7] AREY BEe BY FE xjglo] uf A

Z BUSPI veRIe(Figs. 30, 31), Agvlel s e =@

HZ 1S B dHH0 2 0E FHE LS st
Ue BMEZA] Fig. 320049F o] ] A& AFLE M=o}
dolg mF By Aoz slo] AFooly e UM e A}

o|7F AL §l= e I < it
A, A AR Blse Eaf
APtAE BH=H oy I 717 FA71E
d ojyje] 0 E FHE fHALE AT B
o 3Fsls BEHEs Z7olutdy], HEANEE, v
(Vionnet)’} $ith. 271kl 1954 ©]F 20141 S/SA|
2o Hgoz o FHE sjHAE 31 en txlelArt
S AR 20159 S/SAIES AL tRlolve &
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Fig. 32.

Fig. 33.

Fig. 31. Fig. 34. Fig. 35.

Haute couture Haute couture Haute couture Vionnet Haute couture Haute couture
Elie Saab 2014 F/W. Giambattista Valli 2014 S/S. Viktor&Rolf Schiaparelli 2014 S/S.
www.style.co.kr 2012 S/S. www.vogue.com 2015 F/W. www.style.co.kr
www.vogue.com www.vogue.com

Fig. 37.

Fig. 40.

Fig. 39.

Fig. 36. Fig. 38.

Haute couture Haute couture Haute couture Haute couture Haute couture
Iris Van Harpen Iris Van Harpen House of Worth 2012 F/W. Christophe Josse Maxime Simoéns
2011 F/W. 2012 F/W. www.uk.fashionmag.com 2012 F/W. 2011 F/W.
www.elle.com.hk www.elle.com.hk www.vogue.fr www.vogue.com

Wzo} slo|E FelE AEoIArhFig. 35). HEIEZE 1998
ol A2k %4 AYHS 2000 F/W 0|5 Fdhalglon)
2013 F/WAIEFEE LE FH =20 vjislal gls Hll=s
A Fig. 34% 20159 F/WAIES] Apzlolt), Fajale] Fdsh
o de Zg3 9E s 28 (Viktor Horsting)} S 24|l
(Rolf Snoereny |Asre] A1ZHEE a3} sHAISlHA] Rdo]
Zget oS h WA AeEFoE MPAT|= Had
25 Foto] AFH R FEint. nlolo]x Ao w B
S A Bl v = A7 oA UR] (Goga Ashkenazi)

7F A9 AERok(Hussein Chalayan)} 7 2013 =4 E F
2 IS AELIHe Fig 330014 FAIQ Ak &
Aol A=t UEE, Ut oliAVA e £ So|E )
Aol MY o)E F(separate look)yS AZ&3I3ATE

AXA, I HR&A o] Bl QE FHE s
E Aot 2 s Abolel] sidse] o] EEA
o7 e BER==A olg]i wh =3 (Iris Van Harpen),
k-2 92 2] (House of Worth) &°] Sltt. o8] 1t 3
2glo] 7P H2e] LE FHE djHsE 20139 F/WAIES

o)

1

2, tAlelves oA Wge] =21e] tedo] 7inE v
Y =g, we]A] Ao w 7‘4_01 Zed =g 5 TR
& oS 28l Uh(Figs. 36, 37). 32 QH 929
Zpolgel =] 2HhY Bl (Giovanni Bediny- djAsrollA] 3lo]
g2 M=ol CEHEAE t)xjole] B £EZ gt
25 —2]'?_]3‘ T 1D}(Flg 38). IB]AEEZ ZA|(Christophe
" W=} SlolE Mz e £ ‘/]Eg
ZERI S 9o T ARl (Maxime Simoéns)] 7

= ool A did ze] T A|lGe] H=E Frid]e ]L
g 258 AREATKFig. 40).

O

E

4. QE FTE2 DfMa m|[ofAMe] TiMC]
Xto|L{ 2= o|o|X| F7of wE oAt
78 A S4EY

o5 ATl olmlX HAE ofoldEe|st i
Hof A s1920] 59 FHL A% vHIY FROE B89
F glom], HAE Aol /g & Eehks oE FHE )
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Age Rl RO} H g e T
w=BgOo2H YAl 97 o|uAE hEdh
9T £ Aot FGLE F sjandse] wrs) o
TR o] sl 83 Aol ST
9 BHE wigoR sjo) BAE 4 AEd 454 2 1h
B 71215k BAE o|ulAE Ws HAE ofoldIElE),

HAES] Aol F tlxjol sfele] ollxe] me
el elel S, B dusli el A oz 2
o A FHOZ, WAL AT gl Al 2

o Qe W EA P o2 AT S 9
=259k e 7 599 540l g @ Sevks tiE
4ol ST E FAOR AR o 9F §HS AN
& Zolek.

WA, A7\HANZOE TAel] 2227k A ofelZ, A
AR G2 AEI LAl B el
ez Tl FEHOR Folste 2 SHO= s,
A oleldlele], AT Aelts] B, Al Aol
shgste] BAA STl e] Se] sbg Frisisol
shacizelie] 2e ool AFHow EEHE fFolt @
F qleh. A1 E AN BES BRI B F Seh
7] Slelel Tz sgelel mashe AgiRE AelEE an
(Kim, 2015), A7)3A]8e] tzjolde o4 2Hg Ao }\]ZJ:H
FY ololde] vEE g 9 dojEidz o))

e
=
3}
=
o)
=

i —1}5&

¢

l

¢

o
S

o

o olzi EY SIthlelde] 78 ﬂzl_z ol 2isfo 1 o
A EAeldzt wEEE Algle] HaA 71 Helth, ARz A
Y Bdse] gAyg Wadsk e 2 PAREe] A9

H=e] B3} #Aglo] Fol, Telol, BYe] FANE of
8 frES Agers, detole] 23 el Ul whel
IS Eed ool GeEEns G del 229
o B 2Rle g Bzl 2e o)z v Rt
2e BAR YL Hle] FAUL BEHEA AL
24 Felsha ek, &eloht A=A oA v} A s
Fojeld slolzEld e T Q97 FAH SHAEe B
so] 28 22 iRk AN AARE Fksa 9.
oY A1 HAFN et 54 o4 oleldle] whEA 2
&, MR GAe 2D mrjold o) ol 9% W
2 Fale] HAse] EAYt HEF 1A ojux HAE

% o= Y
= Ui AAETE dagh A B4 2=, FaA A7
Y Baze] 49 Tatole] 94 omxE %_j}a}oq 3
T B dE] T gIE J|E & ol

=4, N SAYLE HAtelde falM e8-3Rk o3
= ol HAE=S] ojmARn griHoz tAtoly 7H<le]
olIAE HE W] #EFsl EdEC nE|Hes v A
< AT 54LS FAS AR B S Feka 3l
o} HIE ofo l F%ﬂ, sduztelqe] 549, Aol A
Vel dACNA ddniAteld el 28 o gl A
°§°l FESAG, A7) A G Hep O He

7b gAY e aENE } 7 dFe] FAS YR
o7t WA oZH sjABAES} Fdr|zjolqe] Y22
WE FAste FEFolzt @ T Atk AW QY] st
EXolu A 58 ofnjai ols HoE XEH ﬂﬂ 440
EX(Kim & Son, 2013), 7HAS SAIske AT oite] 2
&5 ot AVW—E Rl FREE= O]UV] —% =

i} 7)) BAE ojul|s} um:at o Az e
sk, ool slFshe ThEA HAelE Helzely
W vl vhEAedere] YAeluel & dejohne] ool
Jolg 5 glor], 53 uF vhzel vh2xddere] sl
SRl 30 Redts 939 Bds g A
e 8T nHoT SHTOZN HHOR BaE 5
5 el RISl Al 1
2 g e v AE hd AR UHYS AE )
o Eal 71219 olml
2A09) el o2l xS Fal Avizel plE Y
o A B4 mehle o Hesh oldd Y
ABe A 83 BAE, Eigel A olv)) s
oA B AlZ EiRfelue] )iel
Aeliis] olmAE SHus] FomM BASE Fusi: Su
o) @ % 9l
A, AE S B8P0 ol T} 24 AE B
AEs} el o ZHE B wjel Rashe Feht A,
F7hg0] 488 e AT gL elm@T), WS of
oJRIENE], shATiAele] B4, AeHolA Auelt o)

of AN SFTIAoIe] Hg SPge HeMlA Huoks
S B Y HANAES U ARFe FEsiel 945
gt o= AE EAE

02 e e & &
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2905 24, eI, 28 o} [ e gt 35
2 H1g 5 9k, ool slPek tixjeld el el =
oA iR Y A AMgElE glott < obget R
£ 209] Yol opfl AHRARESE ajulo} 2Eolohnte]
A% mdo] 288 ol AT THo AD A8 (Fig. 27)
i Aeely ARgl B 549 TejHolde] A8H
AT AT O3S ASNTkFig. 28). DA vhae] 7
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Adste] ATelue] FAE EehfRs HAEe] A=
ARl 54 el TdHew Ags del slelg 4
e,

YAl, BAE §HFOR HTAUsL el Pl
HEEe Q4jEel gt dF HAEe oln|X|g 714717
U HAE ololulElelsh 25129 o ASFORH HAs
so] AN 2o FESR Pl ol HAUE of
SIHIENE], SHATIAtode] B4, PeHeIA Mmoli o4t
o BN TRl s AHHAEE M2 ey
o] Yot A PHoE AMCIRel7E HEF ool
ANEE R oolsit olHE AL AATiAeld s He

Sk o)fe] ololy] = ARolloA ] =euhar glow A
Ao 2o E Bdo) AE Ao] FuYAL hEE FE
T AL Sl Ees 81T 4 olnh Fig 1904 HAte]
Y =ude} WEARA S o AA|9] ARANS FZPAT|HA
ZE AAS o83 AZlH W=ZE Fgalo] sEFH A5
& Fske Aoy 729 SEiM 2 S(glamorous look)yS

Auo] olEgdl] WEAe] HAle ZAES} §A15E i

Btk 22% ojZmi] A B
Aolla B rES D T mHs ARG &
dl, ol foletar] dAle 2ed,
Hl=e] FAE(Lee, 2010)5 HERL 2Atgol=t & 5 3
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Table 3. Clothing types and specific characteristics in the style of fashion designers on the finale of haute couture show

Classified Explanation of Clothing  Explanation of
brand images images types clothing types

Representative designers

Images

Description of
specific styles

Haute couture fashion
Classic show progress for a
image longtime and that has a

. image models or
brands  high awareness to the 8

Type of  Clothing worn
individual  like fashion

displayed  fashion icons

Karl Lagerfeld, Rolf Snoeren
and Viktor Horsting, Ulyana
Sergeenko

- Wearing the same items
every season

- The pursuit of total
coordination

public
Arnaud Maillard and Alvaro
The brand launched the Wear clothing Castejon, Busardi Muntarbhorn - Highlighting designer's
New . Type of .
launchin haute couture fashion ersonali that represents and Tuck Muntarbhorn, John physical features
bran dsg shows since 2011 the l; rientatiotz the personality of Galliano, Karl Lagerfeld, - Contrast with the existing
first time the designer Tamara Ralph and Michael brand image
Russo, Yiging Yin
De.signer's Brand designer has Type .of Wear cloth.ing Alexis Mabille, Bouchra - Using fabri.cs like used in
image L reflecting that match with a Jarrar, Iris Van Harpen, Jean the collection
. changed within the last . . . .
changing S vears the season fashion show Paul Gaultier, Yassen - Wearing the same item,
brands Y trends theme Samoilov and Livia Stoianova | detail in the collection
Continuous The fashion brand that Type of  Wear clothing Donatella Versace, Giorgio
. . . . . . . . - Prefer black color
image continues to progress consistent that symbolize Armani, Maria Grazia Chiuri . Wearing suits
brands  during the last 5 years brand image  the brand  and Pier Paolo Piccioli &
Reent Brand stop the haute .
Collectizls couture fashion shows . BerFrand Guyon, BllllGaytten,
in the past, but resumed Type of Typlcally Cl.'mstoph.e Josse,. Eh? Saab.,
brands o T reminded of that Giambattista Valli, Giovanni
within the last 5 years original and . . .
cal worn designer Bedin, Hussein Chalayan and - Prefer colorless
N.on- Over past five years g:hion clothing, Goga Ashkenazi, John - Applying simple design
con.tlr.'nuous temporary or irregular desiener focusing on  Galliano, Marco Zanini,
par;1101pjated haute couture fashion en practical purpose Maxime Simoéns, Raf Simons,
collection

how hel
brands show held

Riccardo Tisci, Zuhair Murad
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