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Analysis of Design Concept based on the Level of Consistency
in Fashion Show Models’ Physical Appearance
- Focus on S/S Paris Collection 2014 -

Shin-Young Lee'
Dept. of Fashion Design, Dong-A University; Busan, Korea

Abstract : This study investigated the correlation between the level of consistency in fashion show models’ appearance
and design concept through a statistical and qualitative analysis of the S/S Paris Collection 2014. The following conclusions
have been drawn in this study. First, the percentage of models of color was very low in regards to the physical appearance
of models; in addition, there was a higher percentage of Caucasian models for collections with a high level of consistency
in models’ physical appearance. Collections with a high percentage of models of color indicate more casual design con-
cepts and the promotion of diversity in racial background is considered more effective for street fashion. Second, col-
lections with a high level of consistency in models’ physical appearance tend to control various elements that constitute
a physical appearance through more detailed planning and stage direction. Third, there is a tendency to reinforce design
concepts by creating a consistency in the overall physical appearance of models. This affirms that their physical appear-
ance is determined by brand (i.e. designer) and is used to maximize a design concept delivery. The results of this study
suggests that the physical appearance of models must be determined in line with the design concept versus detailed plan-
ning that must consider audience perspectives as well as adjust the show’s length and the interval between each model

appearing on the stage.

Key words : fashion show model@|414x 2d), design concept(t]&}Q] 7341), level of consistency(E44 A=)
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Table 2. Analyzed collection list
No. Brand(Designer) Cut No.  Brand(Designer) Cut
1 CHRISTIAN DIOR 47 34  MONCLER GAMME ROUGE 52
2 DRIES VAN NOTEN 50 35 VIVIENNE WESTWOOD GOLD LABEL 53
3 CELINE 40 36 GUY LAROCHE 42
4  LOUIS VUITTON 41 37  CEDRIC CHARLIER 30
5 LANVIN 48 38 ANTHONY VACCARELLO 34
6  SAINT LAURENT 44 39  AF.VANDEVORST 38
7 Alexander McQueen 32 40  GIAMBATTISTA VALLI 44
8  GIVENCHY BY RICARDO TISCI 50 41 VERONIQUE LEROY 40
9 CHANEL 38 42  MAXIME SIMOENS 39
10  MIUMIU 45 43 GARETH PUGH 40
11 CHLOE 42 44 VERONIQUE BRANQUINHO 45
12 VALENTINO 72 45  SONIA RYKIEL 62
13 CARVEN 41 46  MANISH ARORA 39
14 BALENCIAGA 39 47  FELIPE OLIVEIRA BAPTISTA 33
15 HAIDER ACKERMANN 30 48 ISSEY MIYAKE 41
16 VIKTOR & ROLF 34 49  EMANUEL UNGARO 37
17  STELLA McCARTNEY 38 50  TSUMORI CHISATO 54
18 RICK OWENS 40 51 ROCHAS 41
19 ANN DEMEULEMEESTER 31 52 AKRIS 40
20 YOHJI YAMAMOTO 49 53 ISABEL MARANT 40
21  BALMAIN 44 54  SHARON WAUCHOB 31
22 NINA RICCI 48 55  MAIYET 38
23  HERMES 38 56  JULIEN DAVID 41
24  JEAN-PAUL GAULTIER 54 57 PACO RABANNE 29
25 UNDER COVER 42 58  CHRISTOPHE LEMAIRE 33
26  SACAI 40 59 RM BY THE DESIGNER ROLAND MOURET 37
27  KENZO 42 60 PAUL & JOE 37
28 ACNE STUDIOS 35 61  VIONNET 38
29 JOHN GALLIANO 40 62 ANDREW GN 50
30 MAISON MARTIN MARGIELA 31 63  ALEXIS MABILLE 39
31 TER ET BANTINE 34 64 ELIE SAAB 59
32 CHALAYAN 54 65  ANNE-VALERIE HASH 19
33 DAMIR DOMA 32 Total 2730
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Table 4. General information of model type-analyzed by the collection
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1 11 16.9
Hair color type number 2 2 385
Table 3. General information of model type-analyzed by the whole cut P 3 25 38.5
Variable Frequency  Ratio(%) 4 4 6.1
White 2292 84.0 ; ﬁ ;3‘7‘
Black 229 8.4 Hair style type number :
Total-model-race Yellow 151 55 " 3 A }g ﬂi
Efc. 58 2.1 ore :
Brown 2006 73.5 Forehead bangs type None 33 339
. Black 89 33 number ! 6 92
Toltai-mode]-halr Red 79 29 2 24 36.9
colo Gold 374 137 None 4 64.6
Unknown 182 6.6 1~5 13 20.0
-~ - — o = Headdress type number 6-9 7 10.8
eleased long-hair . 1026 3 46
Released short-hair 181 6.6
Total-model-hair Short cut 47 1.7 Glasses type number None 42 64.6
style Ponytail or up-style 800 29.3 More 1 23 35.4
Unified wig 258 9.5 1 58 89.2
Unknown 201 74 Make-up type number More 2 7 10.8
Total 2730 100.0 Total 65 100.0
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Table 6. Difference group according to model type

Group 1
(n=53)

Group 2
(n=8)

Group 3

(n=4) F-value

Model type 1.09¢ 2.88b

5.18a 14037

*

*

Yp<.001
a. Average score. b. Duncan test: a>b>c.
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Table 7. Difference group according to model type in group 1

Group 1-1 Group 1-2 Group 1-3 Group 1-4
(n=28) (n=12) (n=8) (n=5)

1.05 b 1.86 a 0.62 ¢ 025 d

F-value

Model type 174517

<001
a. Average score. b. Duncan test: a>b>c.
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Table 8. Collection list-level of consistency

Level of consistency

High Low
No. Brand(Designer) Cut No. Brand(Designer) Cut
25 UNDER COVER 42 20 YOHII YAMAMOTO 49
41 VERONIQUE LEROY 40 24 JEAN-PAUL GAULTIER 54
48 ISSEY MIYAKE 41 34 MONCLER GAMME ROUGE 52
54 SHARON WAUCHOB 31 50 TSUMORI CHISATO 54
65 ANNE-VALERIE HASH 19
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Fig. 1. ISSEY MIYAKE, 2014 S/S Collection. www.style.com.
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Fig. 2. VERONIQUE LEROY, 2014 S/S Collection. www.style.com.
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Fig. 4. SHARON WAUCHOB, 2014 S/S Collection. www.style.com.
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Fig. 5. UNDER COVER, 2014 S/S Collection. www.style.com.
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Fig. 7. TSUMORI CHISATO, 2014 S/S Collection. www.style.com.
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Fig. 9. MONCLER GAMME ROUGE, 2014 S/S Collection. www.style.com.
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