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A Study of Alexander McQueen's Jacket

Jeong-Eun Lee, Wol-Hee Do, and Mi-Suk Lee'

Dept. of Clothing and Textiles/Research Institute of Human Ecology, Chonnam National University; Gwangju, Korea

Abstract : This study analyzed jackets by Alexander McQueen that have always pleased customers with traditional tai-
loring via every season’s collection. This study categorized and then analyzed jackets by components such as silhouette,
jacket length, collar, lapel, sleeve, shoulder line, and closure methods. To achieve the research goal, the study referred
to photographs of 501 jackets introduced in signature brand collections by Alexander McQueen between 1996 and 2010.
The analysis results on McQueen’s jackets with the general components of the clothes indicated that the frequency of
traditional tailoring components (such as lapels, tight sleeves, natural shoulder lines, and a button closing method) was
higher than the frequency of designs of dramatic, deconstructive patterns examined by previously-conducted research.
This shows that Alexander McQueen was cognizant to the responsibilities as a tailor and the basics of tailoring when
developing jacket designs. This study also confirmed how McQueen enjoyed adding exaggerated jacket design com-
ponents by making various use of details that emphasize drastic shapes like the hourglass silhouette, wing collar (that cov-
ers the shoulders), peaked lapel collar, kimono sleeve, bell sleeve, crescent shoulder, and pagoda shoulder.
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ol F9 shiz Frgah= AR glolz
olmlz], B4, ARE1H A9 Fol 2 vepdriar
AH(Jung, 2011).

Ao AN = 52 2Ed S Fdste dde] 4
< tRlolHES] o] FEAIA e e, o3
77 E 1960 dThe] S st o] & niEe s ST &
2 I 22 bRl Ee] 2Efde] FEe] Zith(Jang, 2002).
1980t 2=WHEE = A E dAL A e vkl
=9 F53 Aol ol H7] A& om (Bae, 1998), 2000
dd) o]F BlH]el YAES-E(Vivienne Westood), = ZE|ol=
(John Galliano), A1 AF}9K( Hussein Chalayan), &34t
@A (Alexander McQueen)s} 22 2 9=+ 241 Yzl
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FolA kot t-Fo] opriEE A4 9 AT 12
H 232 EXA(Keum, 2005; Kim, 2008; Kwon & Keum,
2008; Park, 2006; Song, 2004; Song & Park, 2003)°] th3k
AFolAY HERS B <l wix], WAHR|E 5 ZF X
FAF} slolBe]= ZA3K(Kim, 2010; Kim, 2011; Kim, 2012a;
Kim & Lee, 2005; Lee & Roh, 2012; Park, 2011)° thgk
ATE YA veRd tiARle] 23 9 nF B At
A7t FE ol R W] FAEE Fe] A= 20129
°]F Kim(2012b)# Kim and Park(2013)2] Q7%+ $=3)%] o]
o8-S A3l 940 Ui A= vEe AFeldr) olell
2 AFoME F59 HE HYHAZE A E hEZHQ o
Aol R EFs)E dEii Wle] Adas 8 AZ 9
EPY8AE AuEoEy, 19| HdeEA ] AZle] FEH
[0} JEZAEIA QA7) Axel ZE 1 ufz} oA s}
SRl BAlslaA) sit), o]& 8l 4] WHele Lk W
A ALle] ofoldIEIE| 9} W3S 2 T8 \:}1 g A= A
YA y_a_lzﬁ "/“_E 29] 1996 S/SHE] 2010~11 F/
W7HA| 8] AEd 2FolA veld AZS Fste] Al A
Flz} ol 63EH [as) Ze}, Lnf, oA, o7 WY
5 JEYTE 24E FEEE ERsa 548 AvEgit
olgigt AFES Fisle] i W] Al WA=
EAES AE2Ho2 AN

2. O|EH Hi&

2.1, i Mol oM Z=nt Cixiel M

20106 29 11 =G A] A vt 9= E219 9
HAtely ik o] taRle g Al shu A U
Hek AR ZAolint. WHe w<es] A HRtolHer R
= F22EY YL E(Christian Dior)t o2 A ZF(Yves
Saint Laurent)s} 722 sjAdA9] 2legiew, sjdAel A
ded JEFS 71- WA 9L U AEA Ak GEit
U HA2 A2 7led B3 tshE AAoR niehE
AAg v g IIEE ARS v R dEeH ot A
GARA HellA o] Al 22 tAtelHolth(Kim & Lee,
2005).

1969 6] & 2R efold WA o AERE A
o] £A8S HATE 17410 A= (savile row)oﬂ fAg AdE
ol 4| =(Anderson and Sheppard)oﬂ/\i Ak vj§-7] Al&s)
WA AR e A Al 9 ] , 164171 3 ede] 3
9 Ads BEPd=, old o3l AgE 29 tRRIeA
FoHA B2 ¢ (Y. 2 F 7B A N $32(Gieces and
Hawkes)Z euZir/P} A2~ o BWH2(Angels and Bermans)

X Tl A g ZEfdo] v ol
uke. ok A] H] ATk 2049l E LA
Asleir) oo}
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tlel =4 Ek==(Koji Tatsuno) EollA] 2

PRI 2 (Alexander McQueen)S] AZIo) HeF 977 195

tiztol Zrl 9 Az (Romeo Gigl)e] I ATAE L3ic}
1992 ThA] o g Zol7l Wiy e AEH AQE nigl Z+
gA 28 olE tigtd S tA HIUY, EY AF HYAS
B Hre] A HFAR] o]ApdE}r E-Z(Isabella Blow)S R}
Al =EAct. olxpdzEt B9 ‘:%_E ML AN A
g5 Z3UME ARle] o= 43 4+ At =
AL AAA 39 °j‘—_ﬁL tately g FAAstHA
LVMH(Louis Vuitton Moet Hennessy)2] 37421 HZ2UZ o}
2% (Bernard Amault)ollA] &7F-EEo] 19] o] 274ef] &
Zeoped] HE o]0 Zeki AW she-2e] AzloflojElH
gy E @A =AUk

WAL 19963 FE] F=)4 3 3] (british fashion council)]
“F3e] F= tiRelY g 43y e, 2003 el=
CBE(commander of the british empire)S W3, A tix}
o3| APFAAIA Eale] MAA TiRtel S T
A= grhg Ad Ao 5\_%1}0]7]1‘:_ ot o Ao &
"rx]—o] Eﬂ\:—]‘/] ’\Hmioﬂ’ﬂ ZH HH_,_ 1,] _-_5&]‘— o].u]—7]_;_'
=g 7|8 HAYHS 2E FHE (haute couture) THOE B
oA & wF Ut H7HE WktK(Kristin, 2010). A4
o @ AN el B2 A FPAA AE Hloid

olgst NH&E Fal A7) ERS B olet shel Azt
digzolel] FA0) HERA Ee meEoldel B F g
2 BOFERLh, MGt YRESE, E geloked e A

of wilololwA] ARGE ofoltlele] Afw Aeniue &
o1, P Hde

& AN DRk e ST =8 vhars, duF
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Bae, 2010).
BEF‘& %}%wt% WAL v ZERle] d=s H% XJEE St
Hog EAY, 4= wX= Yo sloy
HIERS: & RS oz AEs 7Hx sl 9] HY
< B33 HES s3I th(Bolton, 2011). 1]
A g YRl g FAZ YPEJed RE 2
21¢] siE fARle R AlxtE wldH = Ajzlo]
AR o3l TASATHWatt, 2012). olE ojE AEY w=
AR SAUS THsle] AF Jaztgel HE A%

| 55 B3l YA é_ °/LE UrEhHUW A &A%
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22 Mzle| Ho| ¥ M4
A 4l Y2 ol RE Gl Al 2o
2 @ dgos fRk dayes Hol gom, W, o4,

ols 57t e oEE =ittt ~AE, =9} Arjy|o|Es}
o YAY B2, H=E Y2 gl 24 Y= sk o)
A S ole]dlo]th(Fashion dictionary, 2006).
AR FA FHE 53] 154719 19417] Ftel] Wol 3
B8 AR A= 1541710 Zrpel FellA ZEHS
om, 174171 SRR A7) (jerkinel2tal ExIc. 1947] 1k
ol el wet A ZE il FEE7|E STt o
4 A 7= 1860l W= dAdo] os] &9 Awlzt
g2l FolH (zouave) FENY] 7t AZ FEIZ A A€
AL, 19417] S 18493778 A2 HIZRE(vest)et &2
2L ZERT} A AEAS 7L LRt AlRloA] By
o eE5E FEO A9l FEE olFA HALH, Zojx gt
FoAHA SEU0Q Aol AAA HUTE. o]9} o] Y
P B deEoUd Aol 1947] $HHEE A= YA H
AT 185773 FEH = L ZEE JAF R YHe
, 18657 Bl = Zute] #jZo] AR o Fo] HoA=
FRAoZ wslsiaA esge] AFle] 9=, 1870
ddje] AFe e 7P Fagk o] stk HUh
204171 B = B A8e] AlFle] Bol T3 ATH The
compilation committee of fashion dictionary, 1999).

Azl FA, &5, o7 S wep 2 $Ho] gEAH
83% = T Uth 2 Aol E4staAt sk Al 7
She 220l E AFle] AT (silhouette)Zt Z o] (length)o} 7S
FJed 24, 2|3 ZEk(collar) B 2 (lapel), 42Ul (sleeve),
o}7) A (shoulder line), &1 & (closure methods)? 72 2]
Bdea 94t X3 o5 Mgyl I #3S 3
I FAHORE AvEA v 2t

AR, AT APA e 2R e Sl T
s, BAgol2= oo ¥, AAA oF-E2R] (outline)
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& wg) niEe flol2E, §, 9 SRIow oloe A
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M AFE A 1950d0) Fukl] A 2E]Y U

T2 v dIAelx FaHor AfEe AFolo]
5]‘:51 ARl F49] o] ALEHUT. AFde] o
geo] Fol 154 Altel]l AFhilelA™ oEddl = 4
Foll(Etienne de silhouette, 1709~1767)2] g F o] FA}g]
o] g Abgre] T-AE wsrh a3 Relx feEic
ARl 2Rl 2B, F, Aol & 53 st AN
AWy, Z4z} v BSHA thE YR ANE-E th(Fashion
dictionary, 2006). AFN e EFEE XY of9ojZg =

{rtl
mlm

Mo 2 lo X
2
ln

H:l

(hourglass) A5, HZ<] ’\EH]OIE(stralght) AT, A<
8l E(tent) A=0) 03e] WA (bulk) A7 So] UrhPark et
1., 2007).

%aﬂ, A7) Aol FA Al T BHS 4 Aok 52

AZlol2tar gt

AR, Zeke 2y 9% 2Y9
dZollA 7P 7P 1A Hdie] 2 <
s ZoEd YaRrle Fa IIE F dhielth A=
(stand) Z-2}, MZ(shirts) Z2f, AW EIE(convertible) Z2}, &
(roll) Z2}, HIYH = (tailored) Z2} 5o 7120 of=] Tz}
Qlo g W3 5]o] /e tH(Fashion dictionary, 2006). 53], Al
ZlolA Bo] 2ol 21 (lapel) Zeke 2hle] B wet 2
Z W 2] Z(cloverleaf), 3] A]vF-2(fishmouth), & A o] ZE(I-
shaped), U X =(notched), 3T E=(peaked) TF HTh
(Calasibetta, 1998).

U, amje 220X 7 Fe3h|, e AN tE
713kl B8 ARFR-2 Tl 7hse FelolHA o A T
ARle] Bo718 Z23A7)E 9T s7] wliel] amiEe) A

o] Fasitt. AmiE Al Fo tHY F shelm, Al

2 wb2lel| wlet A oE ERlelA AAE Fo Bole
Al Q1 £E]H (set-in sleeve)} ¥ vz} $F 2o 7 o]
e 7|1Rx %ﬂ‘ﬂ(lqmono sleeve)2 U= -’F Rz, Al 2l
gEE AxEA she Rl wEh Ak %* o=z N
5 W¥ske WA anfiEE SR sltE WHIshke
WAoo g s ¢ Utk S/HE= H(bell) £, Y| (bishop)
&g, JEE(fitted) E2]E, g2 2E ME(leg of mutton)
<22, 319 & (power shoulder) E2|E., HX(puff) E|H,
E(tuck) €3 H, HZ(uffle) €3E Fol SUH(Fashion
dictionary, 2006).

A, o7l & 7P RS FAske ARl F
83 FHaLo |t} o) F= B HANE AREse] FAE AV
WEdatHa Az e 2Rjlo] He 5 fdd uE o8 71|
FHE Wslgitt, 3k of7lls JARH R QIAE Hdske B
< 79 F 99, 49 52 8 7MY Az ske AH
o2 o] o, o] Fuole o&o| Zh= oln|
of & TS gt oS UnkdQl oo oM Tt oA
B F2A N o] o} ik FEje] Talth(pagoda) &
H, &o](high) <1, MU= (padded) &T], = (puffed) <1,
HE ¢(builtup) &, WS (angle) &Y Fol om, FH4
P Tl gE 2RI Aviiks 38 o= 71K FEe
A7} BAEESE sle] FHAOZ YA HolAl k= w9
O] 2 HIt] =(extended) &T, Z#;MA|(flange) &T, IHANE
(crescent) &£ 50| UK (Fashion dictionary, 2006).

AR, AZE AR WA wEt FA AS HelAEE=
CE BAE=g vbroRm, 71EAQ] oY AL HE
(buttony?] AW ARggt) TIRRRIY] mWERA = wiE(flog), %
ol olo](hook & eye), #°]7d(lacing), 2=H (snap), A|3 (zipper)
ol AME7E gt

ooty 2

¢

[¢]
r
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Table 1. The frequency of the jacket by year
Year ’96 97 98 ’99 ’00 ’01 ’02 ’03 ’04 ’05 ’06 ’07 ’08 ’09 10 Total
N 23 41 30 46 26 49 39 42 21 31 38 33 36 29 17 501
N: Numbers
3.9 -_I.L %H:él Table 2. Results of classification according to the silhouette
unit=N(%)
RS G wieel AP FAelR EEsan NSy ol Siight Tent Tota
W =A7) A 19969 §/S AYARE e =
o] mAE HEoz FAE 2010-114 FW DA = S/S 22(44) 78(15.6) 65(13.0) 50(10.0) 215(42.9)
3070 A|Ze] sl Holat oAk wile] Al B F/W 61(12.2) 56(11.8) 74(14.8) 92(18.4) 286(57.1)
Total 83(16.6) 137(27.3) 139(27.7) 142(28.3) 501(100.0)
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= 50189 ARIZARE FHEH e dAxRE A F=
Table 13} 7T},

AT WEE YRR, EAAE, B2 3 A3 A9
TE T3l ATE Al Aot TR, 2T AFE ol
Helde] T/ 5 gdi 9] AU verd ARl
’d 840 FRol wgh EABIGITE 2 AFollA ARE-gE Al
gl FERA ] AFejol @E0 R0 Ao} EFER|
Z2H (pullover)3 2+ FoI FEiS A9l doiw] Fej=
AL, A dolddl= Alghs 74| i 2= A
2 Zolo] ARFE EIA] o= FEFS 71 Zeole] A
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4.1. MR

Fig. 2. Straight silhouette
2001 S/S.

Fig. 1. Tent silhouette
2001 F/W.
http://www.firstview.com

http://www. firstview.com

ke Wi e] AFle] Aol A A= Table 29} k.
Fig. 13} 2-& dE 2F90] 1428 (283%)%2 714 Bo] et
wom oo v AEFOlE A2 (Fig. 2)°] 1398 (27.7%),
olg-oFe 2 AR (Fig. 3)°] 137H(27.3%), B3 ATl (Fig.
4)°] 83(16.6%) =2 YERTE o]Ad ’HIE dFlo] 7t
Bl et olf= Jio] ol e o7k 9] o]
7F 21 FEje] Ajzle] v EFFEUY] wWiEeleta &
o, okpolZelE ATl AESS Kim and Park(2013)#
Lee and Roh(2012)¢] A7olXx4, THE HRlelqES] R
o} 52 FEE XA gL 99 ool A4S
Z31aL, 449 QIAE A T Uths S &
A

PN
T U

o~
T

A
Aw=dz A A= Fig 59 72t} 199634 E Z2aA
2E0|E ARJo] vmF go] AgHE e B
HE AFoo] go] AMS-E,
AT ARgo] FTrtske AS
2 2003 71 Bol AMEE
gom, offolZFe 2 200795 E] AP SRR

=
7haA gol AHE RS ¢

4.2. xfzle| Ho|

Loz A7l Hdol= A= Table 33 724t} Al

Fig. 4. Bulk silhouette
2003 F/W.
http://mwww.firstview.com

Fig. 3. Hourglass silhouette
2007 S/S.
http://www.firstview.com
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Fig. 5. The results of seasonal analysis by the silhouette.

Zo= Fig. 63 22 3§ 2kl(hip line)zt AT § 24¢](under
hip line)®] ARFAQI Zoje] AZlo] 262 (52.3%)= AWt o)F
UEROH, Fig. 73 7ol FY ZRRlolv & Zi/IE: do]
7b 20 AAE 1968(39.1%) LERETE. whad] gloj=E 29l
(waist line) 2Tt 912 2P/ Fig. 83 7+ &2 Aolo] A
71 438 (8.6%) UERE Z1E & 5 ST

A=z AR Adl= Fig 99F 2o} A9 ik Fak
o= selelx] Jiol 2l Alo]e] ARkARl oo zjZle] B
o] AkgHE Aoz yelgton, 1998dRE 2001 Abo]<t
2009 o] Fofli= Frdo] ERl ofellx WEER| L] Ze]7} 71
AZlo] ol vrehgth 3 20024, 2006, 200739 S/S
A&l F& Zole] AFlo] ol UEeRgkont, ey wige]
A oM dAHOE F Zolo] AZIRT} ARk Zo]

o] A7 1 Aeje] AZle] wol ARE Ae & 5 AT

4.3 2zt 3 2ol HEl

gy W] Aol vehd 8 s: T Zde 2
o] Hefol] i3+ B4 A= Table 49+ 2} = 5018 5 2
A= A7) MFE 4438 (884%)2 LERIST. Fig.
102 7+ 2 Zelt 1728 (B343%)E 718 2ol S3sliaE
o], ol gEL] W] vt Feje] 2hdo] &l H|Ye

0]
AT

Fig. 6. Standard length
1997 F/W.
http://www.firstview.com

Table 3. Results of classification according to the jacket length

unit=N(%)
Season Length Long Short Standard Total
S/S 60(12.0) 34(6.8) 121(24.2)  215(42.9)
F/W 136(27.1) 9(1.8) 141(28.1)  286(57.1)
Total 196(39.1) 43(8.6) 262(52.3) 501(100.0)

Fig. 7. Long length
2001 F/W.
http://mwww.firstview.com

= RS EA4 AFsi7] WiEeZ AlsEnh o2 &
gl= Zeb(Fig. 117} 111E(222%), AHEE Ze}h(Fig. 12)7}
40 (8.0%), ¥ ZeH(Fig. 13)7F 38 (7.6%), & ZATr}t 35¥
(7.0%) <=2 o] Vehyt},

A= AHE AIE Fig 149 2o} 7P B HES
2R e B Zele Al mEx] ARRIES] Zotet
A7 MEEY e AL & AT e E e 4
2lo} AMEE ZEe v A& F553] AR EIRleH, 2Rl 4
2H= 19994, 20001, 2003, 2004, 200930l ARg-o] F=
HAA YERsteh ek, g s ZdEkel & el ¢ deks
P AIZE ALl A5 AMEA e AL ¢ F ATk
YA 3= 2 19999, 20039, 20044, 20064, 20074
o], & ZEte 20034, 2004\, 2005090, HE ZEtes

Fig. 8. Short length
2005 S/S.
http://mwww.firstview.com
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2002+, 2008, 20090 54402 vJERtar QST

2 Zep) 9d A7 1728 S el FREE ERS 2
7 Table 5A & ¢ = AAH, f3= A Fig. 15)°]
121(69.8%)% 7P Bol Uekon, op/lE 98 A== &
Ho] Z3 ylon, Fo] WEg eyt Bk theo s duk
221 "HYH= AZle] 2k 2Rl YA = 2l (Fig. 16)°] 42
H(24.4%)2 JEREEE o] JAE AnkHQl Y= 2l v
3 Zo] ST oZ YA F2 Rl tr YERT ©]
vl ']z ZH(Fig 17y 19979, 20004, 2001,
2005340 AMEE ZS o 5 sdlen, S e 2l (Fig.

18y 199653, 20023, 2005, & Alo|ZE 2} (Fig. 19y
19993} 2008l EA 0= AMH S o 5 AST o]
A oA Fas gz vx = gido] gol] 5t A
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@ 1ol 2t Yehs ebd Zloleky AzhE,
A=z 2 Zdele] FRE duii dvhs Fig 209 2ok
3 A= B ek Azle] W S e
AL & g e, o] A9 dEay Wy Ap $ vt
W7l o] fAo R o)Folxl AYor, 7 Auls A,

Table 4. Results of classification according to the collar unit=N(%)
Style Convertible Collarless  Hood Lapel ~ Napoleon Ribbon Ruffle Shawl Stand Wing Total
Season collar collar collar collar collar collar
/S 8 30 2 96 14 0 0 15 41 9 215
(1.6) 6.0) 0.4) (19.2) 2.8) (0.0) (0.0) (3.0) 8.2) (1.8) (42.9)
W 32 28 10 76 14 3 4 20 70 29 286
(6.4) (5.6) (2.0 (15.2) 2.8) (0.6) 0.8) 4.0) (14.0) (5.8) (57.1)
Total 40 58 12 172 28 3 4 35 111 38 501
(8.0) (11.6) 2.4) (34.3) (5.6) (0.6) 0.8) (7.0) (22.2) (7.6) (100.0)

. .
Fig. 10. Lapel collar
1997 S/S.
http://www.firstview.com

Fig. 11. Stand collar
2003 F/W.
http://www.firstview.com

/ 1
i» j::‘
Fig. 12. Convertible collar

2001 F/W.
http://www.firstview.com

Fig. 13. Wing collar
2008 F/W.
http://www.firstview.com
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Fig. 14. The results of seasonal analysis by the collar.
Table 5. Results of classification according to the lapel unit=N(%)
Style Cloverleaf Fishmouth L-shaped Notched Peaked Total
Season
S/S 4(2.3) 2(1.2) 1(0.6) 25(14.5) 64(37.2) 97(56.4)
F/W 0(0.0) 2(12) 1(0.6) 17(9.8) 56(32.4) 76(44.2)
Total 42.3) 42.3) 2(1.2) 42(24.4) 121(69.8) 172(100.0)
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i ‘ 5 2 : :
Fig. 15. Peaked lapel Fig. 16. Notched lapel Fig. 17. Cloverleaf lapel  Fig. 18. Fishmouth lapel
2001 F/W. 2002 F/W. 2005 S/S. 2005 F/W. 1999 F/W.
http://www.firstview.com http://www. firstview.com http://www.firstview.com http://www.firstview.com http://www.firstview.com
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Fig. 20. The results of seasonal analysis by the lapel.
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Table 6. Results of classification according to the sleeve unit=N(%)
Style Bell Cap Cape Kimono Power Puff Sleeveless Tight Total
Season sleeve sleeve sleeve sleeve sleeve sleeve sleeve

S 4 16 0 8 0 11 0 176 215

(0.8) (3.2) (0.0) (1.6) (0.0) 2.2) (0.0) (35.1) 42.9)
W 12 1 3 15 11 4 8 232 286

24) 0.2) (0.6) (3.0) 2.2) (0.8) (1.6) (46.3) (57.1)
Total 16 17 3 23 11 15 8 408 501

(3.2) (3.4) (0.6) 4.6) 2.2) (3.0) (1.6) (81.4) (100.0)

ol s

Fig. 22. Kimono sleeve
2003 F/W.
http://www.firstview.com

Fig. 21. Tight sleeve leeve
1999 F/W.
http://www.firstview.com

iy

Fig. 23. Cap sleeve Fig. 24. Bell sleeve
2008 S/S. 2009 F/W.
http://www.firstview.com http://www.firstview.com
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Cape sleeve X Kimono sleeve
2 Sleeveless M Tight sleeve

Fig. 25. The results of seasonal analysis by the sleeve.
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Table 7. Results of classification according to the shoulder line unit=N(%)
Season Style Angle Built-up Crescent Drop Extended Flange Narrow Natural Pagoda Total
S/ 14 13 72 10 11 3 2 76 14 215
2.8) 2.6) (14.4) .0 22 0.6) 0.4) (15.2) 2.8) (42.9)
W 9 3 90 37 19 3 10 98 17 286
(1.8) 0.6) (18.0) (74) (3.3) 0.6) (2.0) (19.6) (3.4 (57.1)
Total 23 16 162 47 30 6 12 174 31 501
4.6) 3B2) (32.3) 9.4 6.0) (1.2) 2.4) (34.7) 6.2) (100.0)

Fig. 26.Natural shoulder
2003 F/W.
http://www.firstview.com

Fig. 27. Crescent shoulder
2002 S/S.
http://www.firstview.com

Fig. 30. Pagoda shoulder Fig. 31. Angle shoulder
1997 F/W. 1998 S/S.
http://www.firstview.com http://www.firstview.com

Fig. 28. Extended shoulder
2001 F/W.
http://www.firstview.com

2005 F/W.
http://mwww.firstview.com

Fig. 32. Built-up shoulder
2007 S/S.
http://www.firstview.com

Fig. 33. Flange shoulder
2002 F/W.
http://www.firstview.com
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Fig. 34. The results of seasonal analysis by the shoulder line.

Table 8. Results of classification according to the closure methods unit=N(%)
Style Button Hook and eye Lacing Open type Ribbon Zipper Total
Season
S/S 142(28.3) 10(2.0) 7(1.4) 21(4.2) 7(1.4) 28(5.6) 215(42.9)
F/W 212(42.3) 112.2) 0(0.0) 10(2.0) 8(1.6) 45(9.0) 286(57.1)
Total 354(70.7) 21(4.2) 7(1.4) 31(6.2) 15(3.0) 73(14.6) 501(100.0)

f 5
Fig. 35. Button
2006 F/W.
http://www.firstview.com

W | 4
Fig. 38. Ribbon
2005 F/W.
http://www.firstview.com

Fig. 37. Hook and eye
1997 S/S.
http://www.firstview.com

Fig. 36. Zipper
2008 S/S.
http://www firstview.com
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